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ABSTRACT

Ideology interference is said to be unavoidable in translation, since translation
is subjective by definition. However, when the translator’s ideology interferes in the
translation process to the extent of changing the voice and message of the source text
problems/issues of interest arise.

In this thesis, ideological bias in the translation of Girls of Riyadh is examined
in the light of its impact on changing the message of the source text (ST)
communicating a new one to the target text (TT) readership. Relevant examples of
ideological bias are analyzed highlighting the message shift and ideological
interference.

In Girls of Riyadh bias is reflected in the translator’s conscious choices of
omitting, adding, down-toning and exaggerating certain ideas/references in the
English translated work. In spite of the fact that translators are required to subject the
ideological interference to conscious control and take as an objective stand as possible
in order to prevent bias from silencing the voice of the ST and changing its message.
This issue becomes doubly important when the author happens to also be the
translator or co-translator of their own work. In Girls of Riyadh the interference seems
to accentuate and amplify the bias revealing an agenda that is not present in the

Source Text.
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1. INTRODUCTION

In a rapidly changing world, massive political and social events made an
impact and affected the ideologies and cultures of nations, particularly Arab nations.
This, to a considerable extent, has changed people’s perception of what they once
thought of as incontestable. Consequently, the traditional Western presupposition of
the notions of Islam and Arab culture proved to be inaccurate and prejudiced. The
openness, in which globalization has played a major role, unfolds wide horizons of
ideological interchange and leads to developing a sort of dialogue between the East
and West.

The literary production of any nation is believed to be one of the main
channels through which ideological dialogues are performed. Translation, as a mean
of literary production, is in turn considered one of the main tools for bringing about
cross-cultural ideological dialogues. Eventually, authors as well as translators have
become more interested in foreign literary experiences, considering them as bridges to
reach the “Other”. However, some authors and translators have missed their goal of
passing and negotiating ideology with other cultures. Alternatively, they have become
advocates of the “Other” ideology at the expense of the ideology of their own
cultures, with the aim of publicity, fame and warm welcome in the publication
market.

Girls of Riyadh by Rajaa Alsanea is one of the Arabic books that deals with
Arabic culture in one of the most “assumed” religious and secretive societies in the
Arab region. Regardless of the fact that the Arabic book contains many controversial
claims and ideas, the translation, which was mostly carried out by the writer herself,
has caused a heated debate. Beyond mere translation, a rewriting of the text has been
done, which reflects different ideological inclinations and attempts to pass a different
massage to the target text (TT) reader than the one passed to the source text (ST)
reader. This drives us to question the ideological motivation behind such an act, in the
light of the writer/translator’s claimed goal of changing the Western stereotyped
image of Arabs, and Saudis in particular.

In this thesis, Girls of Riyadh is chosen as an example of ideological bias,
whether in the ST or in the TT. Selected parts from the novel are analyzed according

to their relation to the ideological interference in translation. The attempts to dim any
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positive sides in the Arab Saudi society are investigated compared to the claims of
Alsanea that she is trying to change the clichés and the stereotyped image which the
West has about Arabs and Saudis.

Although Girls of Riyadh is not the brightest example of Arabic-English
translated works, yet the fact that the novel has played on the peculiarity of the Saudi
society and the Western interest in knowing anything about this *secretive’ society has
granted it attention and made it worth stopping at as an example of ideological
manipulation and motivated translation.

What adds to the peculiarity of Girls of Riyadh is the dispute that occurred
between the writer and the co-translator, Marilyn Booth. After the co-translator had
finalized her version of the translation of Girls of Riyadh, Alsanea (the author) asked
the publisher to revise it herself. However, the revision turned out to be a rewriting of
the whole book with the agreement of Penguin Books, the publisher, and without
consulting the co-translator. Naturally, that irritated the co-translator, as she
considered it a distortion of her translation efforts. Booth, nevertheless, was helpless
in front of the writer and the publisher as they used their ‘power’ in doing whatever
they thought “appropriate’ to the translation, without consulting with the co-translator.
Booth recalls:

When | was asked by Penguin Books to translate the novel, | made it clear that

| wanted and needed the author's input, particularly in handling local idioms

and youth-culture expressions. Beyond one or two questions early in the
translation process, Alsanea did not respond. Rather, after | had submitted the
entire manuscript, Alsanea informed Penguin Books that she did not accept
my translation and wished to work on it herself. The editors at Penguin Books
let her do what she wanted.

She made many changes and deletions that not only added many
clichés to the text but, more seriously, detracted from the spirit and the
political resonance of the novel, part of which surfaces through a politics of
young people’s language use, which I worked to convey in my translation.
Alsanea’s changes, which in my view also muted the original novel's gender
politics, may have contributed to what have been generally and
understandably negative reviews of the English translation.

The highly unprofessional manner in which Penguin Books and

Alsanea treated me is an extreme but not unprecedented case of the tendency



to minimise and devalue the importance of the translator's work, as a creative

artist and as a cultural, linguistic and literary expert. As publishers look for

marketable "star" authors and as authors seek fame, this devaluation of

translation--the literary process that must take place if the work is to garner a

"world audience"--may become, sadly, even more pronounced than it already

is in the literary marketplace (www.weekly.ahram.org.eg).

Unfortunately, the complete Booth translation is unattainable due to the
problematic issues of copyrights owned by Penguin Books and thus any argument
about its content would be unverifiable.

In Chapter Two, general translation theories are summarized in the light of the
points of interest of the present thesis including equivalence and the two strategies of
domestication and foreignization in addition to Skopos theory. Special attention is
dedicated to the notion of ideology in translation, its manifestation in our lifestyles
and its inevitable interference in the process of translation. The role of translator and
power-relations in the domain of translation are looked into in the light of their
influence on the translated product.

The chapter concludes that there is no one agreed-upon strategy for
translation, and that one text may absorb as many translation strategies as it takes to
come up with a relatively *acceptable’ and “appropriate’ translation, although defining
the latter criteria is far from being easy, even as attempts are always made toward
reaching that goal.

Chapter Three starts with an introduction of the nature of literary translation.
Then it introduces Girls of Riyadh. A summary of the book is provided, telling the
stories of its four heroines in addition to an introduction of the writer, Rajaa Alsanea.
After that, an analysis of the writer’s note is performed.

The chapter examines reviews written about Girls of Riyadh in a number of
prestigious newspapers. Focus is then shifted to claims by the writer about what she
aimed to do in the translation of the book as opposed to the echoes of the book in the
West and the impressions it left, which are all reflected in the international reviews.

The chapter concludes that two different messages are being passed on, the
first is to the Arab (ST) readership while the second is to the TT readership, especially
the Western. This very conclusion makes us question the intentions and agenda

behind such a change.



Chapter Four examines some of the ideologically motivated parts of the
Arabic text, in addition to analyzing some problematic translations in Girls of Riyadh.
The analysis consists of five categories.

First, some ideologically biased parts of the Aabic text are analyzed according
to their prejudice to the Saudi society.

Second, sentences which are added to the translation and do not exist in the
Arabic book are presented. This category is believed to be the best example of the
writer/translator’s ideological bias as it proves the double standards she used to deal
differently with each readership.

Under this category there are also some sentences which were added to the TT
in order to explain some terms or ideas that might be vague to the TT reader.
However, the way in which the writer explains those terms and ideas is not free of her
ideological interference, as some terms are manipulated, others are toned down while
some others are exaggerated.

Third, some problematic renderings of the term “Shari’ah” are analyzed in the
light of the consistency of its translations and the motivated manipulation of the term
in a downplayed manner, which separates the Arabic term from its rich Islamic
context to a considerable extent. In addition, the negative connotation the term is
associated with throughout the novel is considered.

Fourth, relevant footnotes are analyzed in terms of their accuracy and
emotiveness. Some footnotes are exaggerated while others are defined with clear
partiality and prejudice.

Fifth, the issue of omitting or preserving the opening quotes in the TT is
handled in the light of ideological interference as a means of playing emotionally on
the receptors of the TT. Examples are statistically analyzed through comparing the ST
with the TT.

The chapter concludes that the additions, explanations, elaborations,
manipulations and omissions can be hardly judged as spontaneous or unintentional.
Conscious decisions are controversial and they are believed to be strong evidences of
ideological bias and an “image-making” or even “image-distorting” process at some
points.

This thesis concludes that ideology is inevitably available in almost all human
activities. However, the problem of ideological presence in translation lies in

determining whether it is intentional as a result of the translator’s conscious decision
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or unintentional. Alsanea, obviously, has not succeeded in escaping the influence of
her own ideology, as the translation is mostly ideologically motivated. The loaded
additions, omissions, manipulations and strategy-shifts are concrete proofs that bias is

present in almost every translational choice taken by the writer/translator.



2. LITERATURE REVIEW

2.1 General Theories

This chapter is dedicated to the review of some major translation theories and
approaches that have affected the field of translation and changed the way translation
is perceived. This chapter also looks into how recent methods tackle translation-

related problems in relation to ideology, culture, and the translator’s in/visibility.

2.1.1 Systematic Theory

J. P. Vinay and J. Darbelnet have attempted to identify a translation strategy
that well serves both the source text (ST) and target text (TT). The approach of Vinay
and Darbelnet is considered to be one of the most effective in the history of
translation.

As a result, they produce a textbook that has been a staple in translator

training programs for over four decades. Their descriptions of translation

methods involve some reduction of linguistic and cultural differences to
empiricist semantics: “Equivalence of messages,” they write, “ultimately
relies upon an identity of situations,” where “situations” indicates an

undefined “reality” (Venuti, 2000, p. 70).

Vinay and Darbelent’s contribution to translation studies is manifested in their
comparative stylistic analysis in which stylistics is of considerable importance. Their
method is built on analyzing the text as one whole, noting differences of languages,
strategies and procedures. They identify two translation techniques based on the
ancient notions of literal vs. free, namely, direct and oblique translation.

Direct translation has three procedures:

First, borrowing, which involves transferring the whole element directly from
the source language (SL) to the target language (TL). Borrowing is often opted for in
order to add local color.

An example of borrowing from Girls of Riyadh would be: transliterating
words like “<leleg™ into “Abayas”, “Slacad” into “lithaams™ and “s3lGk” into
“taggaga”. It can also happen in the other direction, such as in “the bachelorette party”
as “eole @ sdeuialad”, “make-up” as “wl dsad and “so vulgar” as ¢ sos

DadIa”,
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Second, calque translation, which is a kind of borrowing, it is when a SL
expression is translated literally. An example of that might be translating “ zo=
dolod” as “Your tongue be praised”, which is not an idiomatic expression in English,
yet it is used as a kind of adding something exotic to the text.

A third procedure is literal translation or word for word; this procedure should
not be sacrificed unless it entails structural or linguistic loss. An example of that
might be translating “ Jz!" s "sbez" sl "Jz))" b ra ez Gise o ceon 10 OId s
"shsz” into “because every one of them lives huddled in the shadow of a man, or a
wall, or a man who is a wall”. This line might be meaningless to the TT reader,
however, with the help of a footnote this translation has added different flavor to the
text.

Oblique translation, on the other hand, is applicable when direct is not and has
four procedures:

First: transposition, which involves changing some textual elements without
changing the sense of the text, for example translating “so) ) bd! «rd) sau=3” as
“the “Me Tarzan You Jane’ brand of romance novels”. In this translation, an idiomatic
translation is opted for, which has both conveyed the meaning and preserved the
connotation of the allusion.

Second: modulation, which implies changing the SL semantics and viewpoint.
It is preferable when literal or transposed translation is “unidiomatic”. An example is
translating “ 20 ¢ gpcd) suslsm O leaad) s ode T ol 35 @ lesd) sz d I3l <y )&l

"aggd) @iz as “she agreed to devote all of her energy to ‘leading him on’

especially since her mother had recently announced that the policy of withholding had
decidedly backfired in this case”, or translating “scg ) s<J) \o3laz1” as “The pharaohs
are back”. In the first example, the whole phrase has been changed for something
idiomatic that would convey the intended meaning yet without being related to the
expression of the ST. in the second example, a similarity between the allusion of the
ST and the one of the TT is present through keeping the word "\ s—<Jl_¢ /pharaohs”,
yet the presentation differs in order to be idiomatic.

Third, equivalence; it describes the same situation of the ST but in different
stylistic or structural means, especially via idioms and proverbs. An example of that
would be translating “—s_ kg ) <l s 5™ as “and the piercing sound of women’s trills

filled the room”. In this case, an Arabic expression which describes a certain act
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associated with joyful occasions and not available in the TT culture or language is
being approximated through explication and description.
Fourth, adaptation; it is changing the cultural reference when the situation is
totally different. An example of that might be translating zJd\u=d! \ozo Do 5"
szdih g0 Gps Sz dlua o (p s huai Dldho gacd ~dUdl 57 as “Just as it is with our desert
plants, you’ll find the sweet and the thorny here, the virtuous and the wicked”. In this
example, the word "3z 0" has been deleted as it would probably be meaningless to
the TT reader, who might not know that Najd is a desert area. Instead the word
"desert™" gave the meaning and the sense of the sentence. (Munday, 2008, p. 56-58)
Venay and Darbelnet detect five steps for moving from STsto TTs:
x ldentifying units of thought and not individual words.
* Examining ST and evaluating the content.
* Reconstructing the semantic and the stylistic context.
* Evaluating the stylistic effects.
* Revising and producing the TT. (Munday, 2008a, p. 59).

2.1.2 Equivalence

Eugene Nida started his work in 1940 with translating the Bible. Since then he
has endeavored to move translation towards being admitted as a science. His
systematic approach studies the relation between semantics, syntax and pragmatics.
According to Nida, words bear more than their orthographic forms. They are
functional within the larger framework of the context and culture (Munday, 2008a, p.
38).

Nida identifies two types of equivalence between ST and TT, namely,
dynamic and formal. Formal equivalence involves, as the name suggests, dealing with
form and giving it primary importance especially with relation to some genres.

Formal equivalence focuses attention on the message itself, in both formal and

content. In such a translation, one is concerned with such correspondences as

poetry to poetry, sentence to sentence, and concept to concept (Nida, 1964, p.

159).

An example of that might be translating the poetry of Nizar Qabbani in the
first chapter of the novel as poetry maintaining rhyme, form and meanings to a
considerable extent:

“elsina o eadi
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“I shall write of my girlfriends,
for in each one’s tale
| see my story and self prevail
A tragedy of my own life speaks”

Dynamic equivalence, on the other hand, involves dealing with the message
and context of the ST giving them prevalence over form.

In such a translation one is not so concerned with matching the receptor-

language message with the source-language message, but with the dynamic

relationship, that the relationship between receptor and message should be
substantially the same as that which existed between the original receptors and

the message (Nida, 1964, p. 159).

An example of that might be translating “ Jacyics & 50 55 «o3s—d0 sl sl
o) Bl i 33 O sdazs sadlun poacg " sl Mear a0g s pegg ot palE il sd
lolde 30 £ 5oz ) pol 3l a o8 L) sdg ™ as “The overconfident. This includes people
who really don’t have anything to be proud of. They have an excess of self-
confidence, though they lack any reason for it.”

In this example, two colloquial Arabic idioms have been replaced by an ordinary
sentence in English which does not have equal status in the TT to that of the idioms in
the ST.

Nida claims that the “message” of a text determines whether to focus on form
or on content. An example of that might be the translation of poetry in which form is
of prime importance because of the loss that might take place if form was not, one
way or another, preserved (Venuti, 2000, p. 127).

This approach lacks precision in many of its details. It concentrates on the safe
rendition of sense and general message of the ST totally ignoring translation at the
unit/word level. This cannot be applied to the translation of any genre. In legal
translation, for example, translators cannot overlook single units of meaning/words or
formal transfer. This approach also disregards the impossibility of similar reception of

both ST readers and TT readers. In other words, a similar effect for both ST and TT is
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proved to be unachievable because guaranteeing the same circumstances, place, time
and status of the speaker is something impossible.

Thus, it is strongly believed that translations of sacred texts can never be
considered as original scripts, as reading a translation of the Qur’an, for example,
would hardly be similar to reading the Qur’an in Arabic and would never be the same

as hearing the Qur’an at the time of its revelation.

2.1.3 Shifts

Catford distinguishes between two kinds of equivalence, formal
correspondence, in which any TL category can occupy the same place in the economy
of the SL. The other kind of equivalence is the textual one in which any TT is
considered equivalent to an ST. It is tied to pairs of texts. However, if the outcome is
the same when applying both kinds then formal correspondence has prevalence; but if
the outcome is different textual equivalence is preferable.

Catford proposes a system to move away from formal equivalence in his
translation shifts. Although the term was introduced by Vinay and Darbelnet, Catford
tries to handle it from a linguistic point of view. According to him, shifts are
“departures from formal correspondence in the process” (Ventui, 2000, p. 141).

Two types of shift are recognized by Catford: level shifts and category shifts.
Level shifts occur when a linguistic unit in the ST is replaced by a different linguistic
unit in the TT, yet both units convey the same meaning. In other words “a SL item at
one linguistic level has a TL translation equivalent at a different level” (Ventui, 2000,
p. 141).

An example of that might be translating the Arabic proverb “ s oosd) leaass oalod)
3 e Uiy la los oz s 3zd” into “every weekend for the rest of your lives
will be a total loss — not to mention the rest of the week.” In this example, there is a
shift through which a proverb is turned into an ordinary sentence that lacks the
allusion and the effect of the idiomatic expression in the ST and a literal translation
was opted for.

Category shifts are referred to as “changes of structure, changes of class,
changes of term in systems, etc. Some of these—particularly structure-changes—are
even more frequent than rank-changes. It is changes of these types which we refer to
as category-shifts” (Venuti, 2008, p. 143).
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Four types of category shifts can be detected, namely: structural shifts, which
mostly involve grammar shifts; class shifts, which involve parts of speech,
modification and construct forms; unit/rank shifts, involving hierarchical units (i.e.
sentences, clauses and words); and finally intra-system shifts, which occur within
languages from the same family (Munday, 2008a, p. 60, 61).

Like many translation theories, the approach of shifts lacks objectivity of

analysis, as it restricts focus to English and French languages only.

2.1.4 Discourse, Context and Register Analysis: B. Hatim and L. Mason

Hatim and Mason’s approach examines the ideational and interpersonal
(modality) functions of discourse semantics adding a third level to them, namely, the
semiotic one. They claim that variations in “transitivity structure” implicate
“ideational function” shifts.

They differentiate between “bottom-up analysis” and “top-down
considerations” of the semiotic level, which is also performed by “idiolect” and
“dialect” within the analysis of tenor and register highlighting socio-cultural messages
and power relations.

The uniqueness and referential power associated with a dialect cannot be
easily compensated for in any TT. In Arabic, dealing with dialect is difficult because
most Arabic written texts tend to use a formal standard style in writing. This is in
addition to the fact that there is a wide variation of dialects in Arabic. Hatim and
Mason’s approach, some scholars claim, might not be an applicable model. However,
it can be used as a list of elements that translators must examine before getting into
translation.

Furthermore, Hatim and Mason differentiate between “stable” and “dynamic”
texts, viewing them, strategy-wise, on a “continuum?”. In other words, while a literal-
translation strategy is recommended for “stable” texts e.g. legal texts, a free-
translation strategy is highly recommended for dynamic texts e.g. argumentation
(Munday, 2008a, p. 98 — 100).

Stable <« »  Dynamic

(literal) continuum (free)
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Theoretically speaking, the approach is said to be one of the most useful at
many levels, besides the fact that it is indispensible when it comes to its pedagogical
use in translation theories, yet it is criticized for its over-concentration on the lexical

level and the linguistic aspect of translation in general.

2.1.5 Skopos Theory

Hans J. Vermeer moves away from discussing correspondence and
equivalence to approach the translational “act” differently. His emphasis is mainly
directed to identifying translation as an “action,” which, by definition, needs an aim
and leads to a result. He poses questions like why an ST is to be translated, and what
is the function of the TT, with the aim of achieving a general translation theory that is
applicable to all texts (Munday, 2008a, p.79).

According to Vermeer, in order to achieve an efficient translation a translator
has to discern the precise aim of the ST and the reason s/he is commissioned for its
translation: “This is of course analogously true of translation proper: skopos and mode
of realization must be adequately defined if the text-translator is to fulfil his task
successfully” (Venuti, 2000, p. 221).

The main rules of Skopos theory can be summarized as follows:

* Translatum (TT) is determined by the skopos.

x TT is an offer of information concerning an offer of information in the SL and

culture.

* TT does not necessarily have the same importance in the ST culture as it is in

the TT culture.

* TT must be internally coherent.

* TT must be coherent with the ST.

*  Skopos has prevalence. (Munday, 2008a, p. 80)

In his theory, Vermeer argues that whether the function of an ST in its culture
assimilates or dissimilates the function of a TT in the target culture translation quality
will not be affected by that because the translation action is never considered a mere
“trans-coding” process.

It goes without saying that a translatum may also have the same function

(skopos) as its source text. Yet even in this case the translation process is not

merely a “trans-coding” (unless this translation variety is actually intended),

since according to a uniform theory of translation a translatum of this kind is
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also primarily oriented, methodologically, towards a target culture situation or

situations (Venuti, 2000, p. 223).

Despite the fact that Vermeer’s theory has brought about many previous
studies nicely and clearly, yet it has many pitfalls that sometimes defy its application.
The theory concentrates on the purpose of the text, disregarding the fact that in many
cases the purpose is something beyond the reach of the translator. Another
shortcoming might be the subjectivity of deciding the purpose of a certain text, which
might confuse translators and add to the complexity of their task. Thus, depending on

purpose as the one main pillar of translation is something that cannot be counted on.

2.1.6 Domestication and Foreignization

Building on the notions of the “dominant-culture and ideology,” L. Venuti
claims that the translation process is affected by the hegemony of the Anglo-
American culture and ideology. He argues that for a text to be acceptably received in
the West it has to be compatible with the dominant ideology, which aims at creating
another “original.”

A translated text, whether prose or poetry, fiction or nonfiction, is judged

acceptable by most publishers, reviewers, and readers when it reads fluently,

when the absence of any linguistic or stylistic peculiarities makes it seem
transparent, giving the appearance that it reflects the foreign writer’s
personality or intention or the essential meaning of the foreign text—the
appearance, in other words, that the translation is not in fact a translation, but

the “original” (Venuti, 1995, p. 1).

Venuti criticizes the superficiality with which translation is dealt. He argues
that if a translation is ever discussed in reviews, precision and literary-value are rarely
referred to.

He distinguishes between two translation strategies, domestication and
foreignization in what he calls the “antinomy theory” (Venuti, 2000, p. 468).

Domestication, according to Venuti, is when the TT culture has prevalence. In
other words, it is when an ST is manipulated or modified through translation in order
to fit the size of the TT culture, the thing that might well slur the richness and flavor
of the ST culture. An example of that might be translating “s!_ s=<hJI” as “PhD” or

translating “gggs” into “Ewww”.
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Foreignization, on the other hand, is when the ST culture has prevalence. In
other words, it is when a TT is shaped and drawn up according to the ST in a way that
preserves the richness and flavor of the ST culture and allows the readership to
explore a new culture. Examples of this strategy are numerous in Girls of Riyadh,
such as “ < Jsid) 5 Jalgad) iz s 3 le 0ntdd) Sla sglas) 33— cp I s s
133z d) Ce 3s0I 1" when it is translated as “as well as all of you out there who have
lost hope that Captain Majed will score those two goals to reach a draw in the last
second of the episode”. In this example, the a popular Arabic-dubbed cartoon series is
being referred to in the ST and the reference is preserved in the TT as an exotic item
that might put the TT reader a closer place to the ST culture.

Another example is the translation of “<z s 53 50+ as
“seerehwenfadha7et.” This example uses what is called nowadays “internet Arabic,”
which is a way of writing Arabic words using English letters, and substituting Latin
numbers for the letters that are not available in the English alphabet that resemble the
shape of the substituted letters, like substituting “¢”” with “3” or “z” with “7”, which
helps adding an exotic element to the TT. Foreignization is also present when keeping
words like “Ma shaa Allah,” “Yalla” and “E wallah” in the English text.

Another example is translating:

195 508 Lus 2 GGG S N d@ I XS

530 bt ¢dd) dgdedd Sl i osedls sogdose

O gk L opsaasn s el sdd) e dle Jlac 3a 930

log ua de!d sol s s s dd) Tagaos

as:

She answered Lamees in English. ‘where the hell did she
get that dress? Poor Gammoorah, | wish she had gone to
the dressmaker who made Sadeem's dress instead of this
mess she came up with herself! Just look at Sadeem'’s
gorgeous dress, though- anyone would think it's by Elie
Saab.

Foreignization here is two-ways, it is found in the Arabic text
when a whole phrase is transliterated and it is in the English text through
the nick name of Gamra as "Gammoorah™ and in the name of the fashion

designer "Elie Saab"
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Venuti claims that tendencies towards foreignization or domestication are not
far from political agenda interferences.

To advocate foreignizing translation in opposition to the Anglo- American

tradition of domestication is not to do away with cultural political agendas—

such an advocacy is itself an agenda. The point is rather to develop a theory
and practice of translation that resists dominant target-language cultural values
so as to signify the linguistic and cultural difference of the foreign text

(Venuti, 1995, p. 23).

Venuti advocates a foreignizing translation strategy that allows translators to
show “resistance” to the dominant culture norms and rules as he says, “Foreignizing
translation in English can be a form of resistance against ethnocentrism and racism,
cultural narcissism and imperialism, in the interests of democratic geopolitical
relations” (Venuti, 1995, p. 20).

This might be considered an attack against the hegemony of the Anglo-
American-oriented translation trends and against the texts that lend themselves to
domestication or which are written with the aim of pleasing and gratifying the
dominant culture readership.

Later, however, Venuti himself changes his extreme dichotomizing of
translation into foreignizing and domesticating, admitting that there should be some
kind of fusion between both strategies to achieve a readable and “successful”

translation.

2.2 Ideology and Translation

Ideology pairs with human thinking, as it is the way in which the outside
world is perceived. Eventually, ideologies are as varied as mankind ways of thinking
are.

Translation as a process relies, to a considerable extent, on the way a text is
perceived and analyzed. Thus, ideology is perceived as part and parcel of the
translation process. However, when it comes to translation studies, it becomes a more
intricate issue, as there is a clear, fixed understanding neither of ideological motives
behind the translational choices nor of the limits of ideology interference in the
process of translation.

According to The American Heritage dictionary, “ldeology” means:
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“1. the body of doctrine, myth, belief, etc., that guides an individual, social
movement, institution, class, or large group.

2. such a body of doctrine, myth, etc., with reference to some political and
social plan, as that of fascism, along with the devices for putting it into operation.

3. Philosophy .

a. the study of the nature and origin of ideas.

b. a system that derives ideas exclusively from sensation.

4. theorizing of a visionary or impractical nature”
(http://dictionary.reference.com/browse/ideology).

Oxford Dictionaries defines ideology as “a system of ideas and ideals,
especially one which forms the basis of economic or political theory and policy” or
“the set of beliefs characteristic of a social group or individual”
(http://www.oxforddictionaries.com/definition/ideology).

Cambridge Online Dictionary defines “ideology as “a theory, or set of beliefs
or principles, especially one on which a political system, party or organization is
based” (http://dictionary.cambridge.org/dictionary/british/ideology).

Drawing from these definitions, ideology might be considered the outcome of
a person’s, or a group of persons, cumulative knowledge, opinions and viewpoints
that are mainly formed by religion, culture and surrounding people (like parents,
friends, teachers, etc.). This outcome might well affect the way of perceiving the
outside world and consequently is reflected through people’s actions and thoughts

whether consciously or unconsciously.

2.2.1 D. Hawkes

Human thinking changeability and dynamism brings about changes in
ideologies. According to Hawkes (2004), history proves that the core of any ideology
might be taken as grounds for its refutation. Since the times of the ancient Greeks and
even before that, new ideologies have emerged from the “clash between binary
opposites,” noting that neither opposite is eliminated or else the remainder will be
insignificant, and that is what Hawkes calls “mutual dependence.”

Looking at ideology through a modern lens reveals the dispute between
science, on the one hand, which perceives the world as it is “immediately given to the
senses,” and between philosophy, on the other hand, which claims that “signs

construct our experience of the world.” Since the sixteenth century, for many reasons
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(mainly the Industrial Revolution and the translation of the Bible into vernacular),
materialistic tendencies have changed the way in which people perceive the world.
There started to be an increasingly growing interest in capital/profit-making methods
of thought. In this regard, Hawkes claims that when money started to be looked at as
“value” in and of itself the “false, or ideological, consciousness brought about by

empiricist habits of thought” began to grow (Hawkes, 2004, p. 16-50).

2.2.2 G. Toury

From a translation-oriented perspective, ideology has been gaining increasing
attention as one of the most affective factors in translation studies. According to
Toury, norms play a major role in shaping the translation process (Venuti, 2004, p.
337). They reflect a socio-cultural ideology and thus interfere in translational choices.
However, the changeable nature of norms in general imposes ideological
changeability, which might well be reflected on translation. Accordingly, we find
differences in the translations of the very same text depending on the time and place
of translation.

To Gideon Toury is also attributed the establishment of Descriptive
Translation Studies as an independent field of research study. He widened the scope
of translation to include larger conceptual relations, understanding these relations and
investing it in understanding translation. In addition to that, Toury focused on the
sociology of translators, the importance of intercultural communication, and the

translation identity (www.benjamins.com).

2.2.3 J. Munday

Dealing with terms like “ideology” and “translation” requires “entering a
terminological minefield,” as the two concepts are controversial and there are still no
agreed-upon definitions for them, as suggested by Munday (2008b). Munday claims
that it is impossible to have two identical translations of the same text because of the
different ideological backgrounds of translators. Each translational choice, whether
conscious or subconscious, is often a product of the ideological load of the translator.
Consequently, ideological interference in the translator’s choices affects the “voice”
of the source text [ST] and the original message intended by the author as well as the

target text [TT] and its reception.
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Munday remarks that a certain pressure is placed on the text itself as it moves
from the ideological sphere of one culture into the ideological sphere of another. He
furthermore involves the backgrounds of publishers and institutions participating in
the process of translation in changing the voice of the text and in imposing some

ideologically motivated choices (Munday, 2008b, p. 7-8).

2.2.4 A. Lefevere
The focus of Lefevere’s studies is the role of translation as an intercultural
communication tool that reflects the diversity of the world’s heritage without
prejudice to any nation.
It is worthy of note that André used the metaphor of refraction to characterize
the process of successful translation as a refocusing and redirecting of a
source text into a target culture. This crystalline metaphor also seems to be
an apt way to understand teaching, André's teaching in particular: as a
bending of light that makes different parts of the spectrum visible, allowing
viewers to see and enjoy its various colors (www.utexas.edu).
“Mistranslations,” says Lefevere, mainly occur because of ideological
motives, which in turn are often driven by profit-oriented trends. In other words, the
more a translation abides by market demands the more it sells. Lefevere claims that
professionals participating in the process of translation might divert the literary
system “in line” with their ideologies. Moreover, he argues that ideology dictates the
strategies followed by translators. By and large, Lefevere remarks that in order to be
“accepted,” a translation must attempt to fit the demands of the dominant ideology,

culture and poetics (Lefevere, 1992, p. 87-88).

2.2.5 B. Hatim and I. Mason

Hatim and Mason (1997) discuss how linguistic choices can reflect an
ideology, concentrating on the way ideology “shapes discourse” either challenging or
reinforcing it. They refer to social groups and institutions as “reflecting the inter-
textual ways” of establishing a discourse.

A distinction is made here between the “ideology of translation” and
“translating ideology.” While the former is related to the subjective nature of the
translation practice, the latter is a familiar practice that often parallels dictatorial

regimes, where every input and output of any kind is governed by the general trend of
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the government. For Hatim and Mason, the extent of a translator’s “mediation” or
intervention determines how ideologically biased the translator is. According to
them, factors like politeness, agency, transitivity and power and solidarity are both
effective and efficient tools of reflecting ideology, taking the whole text as their unit
of analysis (Hatim & Mason, 1997, p. 119-122).

2.2.6 G. Spivak

Spivak approaches the concept of ideology from a postcolonial angle. She
views the Western trends of translation as belittling the literary production of the
Third World. This is often manifested through translation by imposing Western
ideology on translated texts. She claims that literary translation is often determined by
cultural-political agendas, which are eventually in line with the dominant culture
(Venuti, 2004, p. 338).

2.2.7 L. Venuti

According to Venuti (2004), ideological power-relations driven by unbalanced
political scales impinge on translation to a considerable extent. Translations, he
claims, are influenced by the dominant ideology due to the huge communicational gap
between domestic and foreign cultures. Some works lend themselves to translation
more than others. Furthermore, some works are written with the Western-market
reception in mind. This explains why some works are supported more than others
regardless of their literary value and consequently enjoy better reception.

Venuti differentiates between two types of ideologies when it comes to
translation: submission and resistance. He states,

Submission assumes an ideology of assimilation at work in the translation

process, locating the same in a cultural other, pursuing a cultural narcissism

that is imperialistic abroad and conservative, even reactionary, in maintaining

canons at home. Resistance assumes an ideology of autonomy, locating the

alien in a cultural other, pursuing cultural diversity, foregrounding the

linguistic and cultural differences of the source-language text and

transforming the hierarchy of cultural values in the target language (Venuti,

1995, p. 308).

In Girls of Riyadh, ideology is manifested throughout both the Arabic book

and its English translation. Dealing with social in addition to some religious issues
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could hardly be done without being influenced by certain ideologies and viewpoints,
let alone talking about a society that is commonly perceived as one of the most
conservative societies in its region if not in the world, namely the Saudi society.

In the Arabic book, there is an attempt to reach the reader through revealing
some of the Saudi society peculiarities and details that might be considered ‘negative’
to a large extent, while ignoring or not elaborating when it comes to the positive sides
of that society. From a technical point of view, Girls of Riyadh in general concentrates
on mentioning some of the minor details of the Saudi society, which suggests that it
depends on small stories that apparently mean a lot to Alsanea.

Actually, mentioning small details might form a set of beliefs that signals the
ideological motives of the writer as being interested in gaining attention and publicity
through that. An example of that might be the details of the Najdi wedding in the first
chapter, as the writer mentions details that are meant to play on readers’ emotions and
drag them to read the novel out of curiosity to reveal more of the gossips and hidden
details of the Saudi society:

drua gl edls & oluad) Depldio s arld s s g Ub Ukl
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My hair is now fluffed and teased, and I've painted my lips a
shameless crimson red. Beside me rests a bow! of crisps splashed

with chili and lime. I'm ready to disclose the first scandal!

Disclosing these peculiarities satisfies the sense of ‘gossip-telling’ that might
attract many readers, which probably guarantees the writer both publicity and fame in

addition to high sales. An example of such revelations might be:
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Ladies and gentlemen: You are invited to join me in one
of the most explosive scandals and noisiest, wildest
allOnight parties around. Your personal tour guide — and
that's moi — will reveal to you a new world, a world
closer to you than you might imagine. We all live in this
world but do not really experience it, seeing only what
we can tolerate and ignoring the rest.

To all of you out there

Who are over the age of eighteen, and in some countries
that'll mean twenty-one, though among us Saudis it
means over six (and no, | don’t mean sixteen) for guys
and after menarche for girls.

To everyone out there

Who has got enough inner courage to read the naked
truth laid out in the World Wide Web and the resolve to
accept that truth, with of course the essential patience to

stay with me through this insane adventure.

The translation, on the other hand, holds more than revelations to the TT-
reader. It privileges the TT-reader with some additions, which are not presented in the
ST. This suggests that the writer has two different agenda, the first one suits and
satisfies the Arabic readership, while the other is more compatible with the Western
culture and its readership, giving them what they want when reading revelations about
an Arab society such as the Saudi. It enforces the presupposed assumptions about the
closure and suppression that the Saudi society suffers from. This is in addition to
focusing on the role of religious control, which has power over any other control or
power in that society. An example of such additions might be translating
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“After all, didn’t Gamrah’s wedding deserve a bottle of
Dom Perignon? Michelle knew a lot about Brandy, vodka, wine
and other such things. Here father had taught her how to pour
him red wine with red meat and white wine with other dishes,
but she didn’t drink with him except on very special and rare
occasions. Since drinking alcohol is forbidden in Saudi Arabia,
as it’s against Islamic law, Lamees had never before tasted any
of these drinks, except once at Michelle’s, and then she did not
find the taste of whatever it was particularly pleasant. But, hey!
After all, tonight the two of them were celebrating Gamrah’s
wedding! So she joined in with Michelle, since they wanted to

make this evening special and unique in every way they could.”

2.3.Translator’s Role
2.3.1 L. Venuti

In his book, The Translator’s Invisibility, Venuti focuses on the role of
translators as well as their image and position in both the translation process and
industry. He does not prefer to separate the discrimination practiced against
translation and its practitioners from the discrimination practiced against various
cultures by the dominant hegemonic Anglo-American culture.

He proposes the term “invisibility” to describe the state of translators in light
of the Anglo-American cultural hegemony. Thus, “invisibility” is the term I will use
to describe the translator’s situation and activity in contemporary Anglo-American
culture (Venuti, 1995, p. 1).
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The ghost of the “original” and the obsession of producing a translation that
“reads fluently” along with other tendencies support alienating and marginalizing the
role of translation as a creative process. It sustains the shadowy and flimsy image of
translation studies as a mechanical activity that involves a mere meaning rendition.
Furthermore, in the West, praising fluent translations became the norm, the thing that
threatens the authenticity of STs. Venuti also criticizes the measures by which
translations are judged, claiming that they are biased towards the dominant culture
and ideology, as “the criterion determining the “best” was still radically English”
(Venuti, 1995, p. 6).

Authorship is given prime importance in the Anglo-American cultures.
Translation is considered residual and secondary as opposed to the noble and
honorable process of composing a piece of writing.

This view of authorship carries two disadvantageous implications for the

translator. On the one hand, translation is defined as a second-order

representation: only the foreign text can be original, an authentic copy, true to
the author’s personality or intention, whereas the translation is derivative,
fake, potentially a false copy. On the other hand, translation is required to
efface its second-order status with transparent discourse, producing the
illusion of authorial presence whereby the translated text can be taken as the

original (Venuti, 1995, p. 7).

This attitude of downplaying translation is, regrettably, legalized in Anglo-
American societies as “British and American law defines translation as an
“adaptation” or “derivative work” based on an “original work of authorship,” whose
copyright, including the exclusive right “to prepare derivative works” or
“adaptations,” is vested in the “author” (Venuti, 1995, p. 8-9).

Venuti tackles translation and translators’ positions through a culture-oriented
approach when he suggests that Anglo-American cultural values are being imposed
on other societies and cultures due to the Anglo-American political and economic
dominance:

British and American publishing, in turn, has reaped the financial benefits of

successfully imposing Anglo-American cultural values on a vast foreign

readership, while producing cultures in the United Kingdom and the United

States that are aggressively monolingual, unreceptive to the foreign,

accustomed to fluent translations that invisibly inscribe foreign texts with
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English-language values and provide readers with the narcissistic experience

of recognizing their own culture in a cultural other (Venuti, 1995, p. 15).

Translators are partly responsible for the dire situation they are in, as they stay
helpless while being played with by the dominant cultural and ideological trends.
According to Venuti, translators must take an action and show “resistance” to these
trends: “translators must also possess a commanding knowledge of the diverse
cultural discourses in the target language, past and present. And they must be able to
write them” (Venuti, 1995, p. 309).

Translators are required to bring themselves to light by stressing their own
voice in the translated texts and stating their identities clearly in order to be
recognized and acknowledged. That recognition, in turn, might end up rising the rank
of translators to that of authors as suggested by Venuti who urges translators to be
noticeable “not only by developing innovative translation practices in which their
work becomes visible to readers, but also by presenting sophisticated rationales for
these practices in prefaces, essays, lectures, interviews.”

Furthermore, translators should stipulate their rights in the contracts with
publishers without compromising their existence and voice. As belittlement and
downplaying when dealing with translators has almost become the norm in the
publication industry, Venuti calls upon translators to “insist on their authorial relation
to the translated text during negotiations. They should demand contracts that define
the translation as an “original work of authorship” instead of a “work-for-hire,” that
copyright the translation in the translator’s name, and that offer standard financial
terms for authors, namely an advance against royalties and a share of subsidiary rights
sales” (Venuti, 1995, p. 311).

2.3.2 S. Bassnett

In her The Translator as Writer, Susan Bassnett discusses the negligence and
carelessness that translators experience. Bassnett focuses on the seemingly everlasting
prejudice when it comes to the distinction between the act of translation and the act of
writing a contest in which translation has been the loser in favor of authorship for
long time and *“which has led to translation being seen as the poor relation of writing,
often referred to as ‘original’ or “creative’ writing, and widely perceived as superior”
(Bassnett, 2006, p. 173).
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Bassnett says that during the early nineteenth century, there were basically two
discrepant tendencies. The first was pro considering translators as originative and able
of creating something efficacious of their own. The other tendency, the prevalent one,
was pro considering translators as machines performing a routine process of rendering
the meaning of words into other languages (Bassnett, 2002, p. 69).

These two positions, the one establishing a hierarchical relationship in which

the SL author acts as a feudal overlord exacting fealty from the translator, the

other establishing a hierarchical relationship in which the translator is
absolved from all responsibility to the inferior culture of the SL text are both
quite consistent with the growth of colonial imperialism in the nineteenth
century. From these positions derives the ambiguity with which translations
have come to be regarded in the twentieth century. For if translation is
perceived as a servile occupation, it is unlikely to be dignified by analysis of
the techniques utilized by the servant, and if translation is seen as the
pragmatic activity of an individual with a mission to ‘upgrade’ the SL text, an
analysis of the translation process would cut right across the established

hierarchical system” (Bassnett, 2002, p. 13-14).

Back then, many prestigious writers, scholars, theorists and thinkers were
involved both in composing or “creative writing” and in translating at the same time.
However, since it is not always the case, translators are often deprived of their rights
by the different publishing industry players. According to Bassnett, translators are
responsible for their own exploitation as they think of their job as “functional [rather]
than creative,” although the reality is different. Being a translator takes being a good
reader, analyst and “re-creator” with considerable literary competence that may excels
the authors’ (Bassnett, 2006, p. 174).

Furthermore, translators tend to avoid analyzing their own translations. They,
instead, peck on each other’s pitfalls. On the other hand, translators who are involved
in literary criticism and who are supposedly able to contribute some scientific account
of a given translation, avoid analyzing translations academically. They rather refer to
superficial and minor points that have nothing to do with the core of translation, like
discussing how close is the word-meaning provided in a translation to the one of the
ST (Bassnett, 2002, p. 18).

Finally, Bassnett sheds light on the “greatest irony of the whole translation

debate.” She argues that many translated pedagogical materials used in the
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educational institutions, specially in the Anglo-American world, bypass translators

and translation studies en bloc, which adds further to the dominant downplaying of

the field:
Further evidence of the conflicting attitudes towards translation in the
English-speaking world can be drawn from the way in which educational
systems have come to rely increasingly on the use of translated texts in
teaching, without ever attempting to study the processes of translation. Hence
a growing number of British or North American students read Greek and Latin
authors in translation or study major nineteenth-century prose works or
twentieth- century theatre texts whilst treating the translated text as if it were
originally written in their own language. This is indeed the greatest irony of
the whole translation debate: that those very scholars who reject the need to
investigate translation scientifically because of its traditional low status in the
academic world do at the same time teach a substantial number of translated

texts to monolingual students (Bassnett, 2002, p. 14).

2.4 Commentary

In this chapter, some of the most influential and dominant theories in the field
of translation studies that deal with translation from various perspectives were
investigated. The choice of these theories is based on their relevance to the topic of
this thesis.

In light of the criticism driven against those theories, it is quite noticeable that
there is not a single theory that can be applied to all text-types and all genres at all
times and places. In other words, there is no magic recipe that can be followed to
ensure having a “good, correct or successful” translation. However, what can be
followed is a dynamic understanding of the core of each theory that can be invested
appropriately according to the typology of the ST regardless of the myth of “strategy
uniformity.” The very same text may lend itself to as many translation strategies as it
takes to be “well-translated.” For example, some parts of a text may require
domesticating while other parts are better foreignized. Language, on the other hand,
can be allusive in certain parts of a text. This requires applying one strategy while the
rest of the text is less loaded and straightforward, which requires using a different

strategy.
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When it comes to ideology in translation, discussions are heated in this regard
due to the recent interest in this issue. These discussions have been concentrating, for
some time, on ideologies of authors, translators and commissioners. However,
scholars who are theorizing about ideology are not excluded themselves from falling
under the influence of their own ideologies. They claim that the impact of personal
ideologies and backgrounds could surly affect the way of perceiving the outside
world. Their claims and theories are also questioned and may well be ideologically
motivated.

Moreover, picking on parts that reflect a certain ideology in a translated text,
which signals the translator’s ideological bias, suggests that the critic is in fact
advocating a counter ideology, and thus is ideologically biased as well.

Finally, in terms of cultural hegemony and the notion of the dominant culture,
it is true that Anglo-American cultures have been overriding other cultures for quite a
long time. This is due to the industrial and, later on, the scientific revolution which the
West has witnessed. However, it has been said that translation theorists are
exaggerating the influence of Western culture as this dominance is justified by the
development of that culture in many aspects.

Furthermore, theorists who are calling for freeing translations from Western
influence and from bias towards Western ideologies are themselves culturally-biased
towards their own cultures and thus practicing what they are criticizing. The latter
statement does not implicate that there is no such thing as Western culture hegemony,
yet it aims at reaching some sort of logical judgment far from the illusions of
conspiracy theory, at least as far as translation is concerned.

Girls of Riyadh is an example of a novel in which many translation strategies
have been implemented due to the cultural and ideological load it carries. Strategy
variation in translating Girls of Riyadh has been aimed for at times in order to reflect
the ideology of the writer, while other times it has aimed at reaching a presumed
approximation of the ‘original’ work.

The novel belongs to the ‘literature’ of a region that has been looked down at
for quite a long time, namely the Arab region, a fact that allows ideological and
cultural bias to be present. Bias might occur through the translation itself and the way
in which the translator has dealt with text - whether biased or ideologically motivated
- how does she attempt to reflect the image of the society about which she is talking?

On the other hand, bias might occur through the assessment of both the ST and TT by
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judging the work according to the culture to which it belongs and the issues it

addresses, and thus Western culture hegemony might be present.
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3. METHODOLOGY: TRANSLATING LITERATURE

3.1 General Introduction

Literary translation is rampant with various problems and challenges.
Overcoming these problems entails applying different strategies in order to come up
with a translated text that approximates the literary status of the source text.
According to Susan Bassnett, it is important for translators to answer the questions of
‘how” and *what” when dealing with literary texts. In other words, the translator is
supposed to determine both the strategies to apply and the nature of the text being
translated. However, translators are advised not to prioritize answering one of those
questions over the other.

The translator who makes no attempt to understand the how behind the

translation process is like the driver of a Rolls who has no idea what makes

the car move. Likewise, the mechanic who spends a lifetime taking engines
apart but never goes out for a drive in the country is a fitting image for the dry

academician who examines the how at the expense of what is (Bassnett: 2002,

78).

Translators should not lose sight of the fact that when dealing with literary
texts they are dealing with a set of complex systems of ideology, culture and
language at different levels. Attention should be paid to those dimensions according
to their prevalence in the ST and the connotations implied while keeping an eye on
the discourses of both ST and TT.

Trying to balance the above-mentioned equation implies that adequacy is not
a must in literary translation. However, two things should be taken into
consideration. First, if adequacy is disregarded, then translation assessment would be
challenging because the criterion of judging whether a translation is going astray or
not has been considered a controversial subjective issue. Second, the motives behind
inadequacy should be in favor of the message of the ST and not driven by some
ideological interests, as that would lead the TT to be off-track.

Dealing with the pragmatics and linguistic register of a given text involves
more than critical reading and translating. It involves a deeper kind of interpreting

and decoding of the intended meaning, guided by the semiotics that the ST provides.
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This adds to the complexity of the translation process as well as to the responsibility

of translators, as Bassnett suggests:
The idea of the reader as translator and the enormous freedom this vision
bestows must be handled responsibly. The reader/translator who does not
acknowledge the dialectical materialist basis of Brecht's plays or who misses
the irony in Shakespeare's sonnets or who ignores the way in which the
doctrine of the transubstantiation is used as a masking device for the
production of Vittorini's anti-Fascist statement in Conversazioni in Sicilia is
upsetting the balance of power by treating the original as his own property
(Bassnett, 2002: 81).

3.1.1 Translating Prose

When translating prose, the hindrances that face translators seem to be
numerous. According to Bassnett, one of the difficulties lies in the attempt to “sub-
interpret” the ST. In doing so, translators might exaggerate or underplay some parts
of the text with the aim of selling certain ideas through translation. Translators often
tend to do that in order to make the text sound ‘foreign-culture friendly.’

Another limitation might be the “superficial interpretation of connections
between intentional correlatives” (Bassnett, 2002:115). This might occur
unintentionally - when the educational background of the translator is poor, for
example - and consequently connections between interrelated concepts are not being
recognized. It might, nevertheless, be intentional. This is likely to be motivated by
the influence of the ideological background of the commissioner or translator with
the aim of camouflaging certain ideas.

Bassnett states six principles for translating prose, which are also valid for the
translation of any genre, and they are:

(1) Translators should not waste effort on word-by-word or sentence-by-sentence
translation; on the contrary, they must invest in recognizing thought-blocks and try to
fathom the core of its meaning.

(2) Translation of idioms must be done following an idiom-by-idiom rendition, as
translating idioms literally might well end up with vague or “comic” translations.

(3) Translators are advised to opt for “intention-by-intention” rendition, especially

when dealing with emphatic structures that should be conveyed by other means in the
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target language. In this case, translators are supposed to neglect the wording of the
ST and focus on reflecting the emphasis and stress in the TT.

(4) Translators should not fall in the trap of false friends, which are words or phrases
that mean something different than their literal meaning.

(5) Translators should feel free to create a new product out of the ST. They should be
so brave as to “transmute boldly” and to care for the safe transmission of ideas and
intentions.

(6) Translators should not beautify nor embellish the TT (Bassnett, 2002: 117).

3.2 Rajaa Alsanea

Alsanea is known as a *“ Saudi writer who became famous through her novel
Girls of Riyadh, or Banat al-Riyadh. The book was first published in Lebanon in
2005 and in English in 2007. The book was long-listed for the Dublin Literary
Award in 2009”. The novel has brought about heated debates due to its contentious
content, “her novel and lifestyle have caused controversy especially among the
conservative sections of the Saudi society but more liberal-minded individuals
considered her a role model” (http://en.wikipedia.org).

In her official website, www.rajaa.net, Rajaa Alsanea is introduced as “a
Muslim writer from Saudi who became famous through her bestselling novel Girls of
Riyadh, or Banat al-Riyadh.” Alsanea was raised in Riyadh, Saudi Arabia, in a
family of doctors. She currently lives in the USA, where she is a dental graduate
student. She received her bachelor’s degree in Dentistry from King Saud University
in the year 2005. She worked as dentist in several governmental Saudi hospitals.
Rajaa likes reading and writing novels, although she has only one published novel.
Her book, Girls of Riyadh, was translated in June 2007 and published by the Penguin
Group. Alsanea plans to go into dentistry private practice in Saudi. She also aspires

to win the Noble Prize for literature by 2015.

3.3 Girls of Riyadh

According to Alsanea’s official website, www.rajaa.net, Girls of Riyadh was
first published in Arabic in Lebanon in 2005, and then translated into English and
published abroad in 2007. It is considered “unconventional” for its use of the email
format of storytelling. The book caused heated debates when it was first published,

and was banned in Saudi. So strong was opposition to this book that the author
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received death threats for bringing her nation’s women into supposed disrepute. Girls
of Riyadh highlights many problems faced by Muslim women in Saudi Arabia. The
book was “so successful that plans are underway to make the story into a film, whilst
Rajaa is nominated for the 2009 Dublin Literary Award.”

The book tells the story of a twenty-something years-old girl revealing the life
story of herself and her three friends in the Saudi city of Riyadh. Each chapter in the
book opens with an ayah from the Qur’an, a verse of poetry, a saying or lyrics of
some famous songs. The chapters, as the writer claims, were originally emails sent by

the narrator to subscribers of her group on the Internet.

3.4 Summary of Girls of Riyadh

The book tells the stories of Lamees, Qamrah, Sadeem and Mashael, four
Saudi girls studying at university. The four friends share a deep connection despite
their different backgrounds, reflecting the nature of the Saudi society.

Qamrah marries Rashid in a conventional way, where the man is allowed to
see his bride-to-be “once” to decide whether to take her or not. Both Qamrah and
Rashid accept the marriage and their families started to arrange for the wedding.
After marriage, the couple goes to Chicago as Rashid is a postgraduate student in
Electronic Commerce there. Days pass without any emotional signal from Rashid
towards his bride. This causes problems between them. At one point he says out loud
that he hates her and he demands that she take off her hijab. When she does so to
please him, he tells her that she became uglier than before and demands that she
wears it again. As events unfold we learn that he has a mistress in Chicago with
whom he is still involved. Things begin to unravel as the mistress starts to call him at
home with no regard for his wife, which drives Qamrah to get pregnant in what she
thinks is a “strategic move” to strengthen the bond between her and Rashid. That
move returns Qamrah to Riyadh on the first plane followed by her divorce papers. As
a last ditch effort, she names the baby after Rashid’s father, but it is in vain, as
neither he nor his family are affected by that. She ends up living with her son at her
father’s place with loads of restrictions on doing almost any activity.

Sadeem was raised up by her father after her mother passed away when she
was a child. After her engagement to Walid whom she loved so much, she decides
that she wants to offer him something special as a proof of her immense love.

Eventually, she gives herself to him shortly before their wedding party. Although
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they are officially married, Walid is shocked by what happened and decides that this
is not the right girl to be his wife and raise his children and consequently sends her
the divorce papers. She goes to London for a period of convalescence where she falls
for Firas, who belongs to the Saudi elite. However, his social rank and the fact that
she is “divorced” prevents him from marrying her, to save his reputation. Firas ends
up marrying one of his relatives but does not forget about Sadeem. Shortly after his
marriage, he contacts Sadeem, offering her to go on with the relationship without
leaving his wife. Sadeem is even more shocked by his offer and she decides to ignore
his calls and go on with her life. She starts her own business and establishes a bridal
arrangement company with the help of her friends. The Sadeem show ends with her
accepting her cousin Tarik’s marriage offer, as he has been looking to marry her for
quite a long time.

Mashael, or Michelle as her friends and American mother call her, is the most
“open-minded” girl among the four. She is less conservative in the way she perceives
and deals with the society due to the influence of her Western half. On one of their
strolls in a Riyadh mall, the girls meet a man called Faisal at the entrance where he
offers to enter the mall with them as their brother (as singles are not allowed into
most of Riyadh shopping malls). They agree to do so and on this day a love story
starts between Faisal and Michelle. They celebrate Valentine’s Day together and
exchange gifts. Their relationship develops smoothly for one year until Michelle asks
Faisal to marry her. This provokes his mother who refuses because of Michelle’s
American half. Upon hearing the news, Michelle decides to travel to San Francisco to
study where she meets her American cousin who is studying there. Admiration
develops between them but it does not flourish because of the religious and social
taboos. As a result she returns to her family in Saudi but is never happy with that
move. Therefore, her father, who is a liberal educated family-type, decides to move
them to Dubai where the family can enjoy the freedom that eludes them in Saudi. In
Dubai, she works at a TV channel owned by her Emirati friend’s father, where she
excels. She admires a TV director there, but is not quite sure about her feelings. She
receives an offer to work as a program hostess, yet her father refuses because of the
headache that appearing on the TV screen might bring, especially in Saudi Arabia.

Towards the end Michelle feels that she is free from “the Faisal effect” to the
extent that she attends his wedding party uninvited, and dances among the girls while

texting him to tell that she is in the wedding. That bewilders him and consoles
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Michelle’s pride. After that she leaves the party stronger than ever and goes on with
her life.

Lamees, the luckiest among the four girls both in love and career, marries to
the man she chose and continues her doctorate study of medicine in Canada. She is
always consulted by her friends about their relationships with men. She herself
experiences some bad luck when she falls in love with her Shiite best friend’s
brother. The relationship ends dramatically as they are caught by the ‘religious’
police in one of Riyadh’s cafes. Her father is kind-hearted and understanding, yet
upon the police incident he demands that she meet no one outside university walls.
Lamees is a good-natured person who is close to her friends. She is always available
with her opinion and with her experience. At the end she falls in love with her friend
in college and does everything she can to let him fall for her. This she achieves at the
end. The novel ends with her wedding and travel to Canada with her man to resume
her studies.

Um Nowayer, the assembly point for the four girls on many occasions in the
novel, is a Kuwaiti woman who was abandoned by her Saudi husband 15 years ago.
She represents the elder voice which offers advice at all times. She herself has a huge
problem, as her son is experiencing some gay inclinations. She suffers because of
that and tries to find medical solutions for his problem. However, doctors tell her that
her son’s problem is psychological and that it might be due to the loss of the father
figure in the family. After being treated psychologically for two years, her son gets

rid of those inclinations and returns gradually to normal.

3.5 Alsanea’s View of Girls of Riyadh
It never occurred to me, when | wrote my novel (Banat Al-Riyadh), that |
would be releasing it in any language other than Arabic. | did not think the
Western world would actually be interested. It seemed to me, and to many
other Saudis, that the Western world still perceives us either romantically, as
the land of the Arabian Nights and the land where the bearded sheikhs sit in
their tents surrounded by their beautiful harem women, or politically, as the
land that gave birth to Bin Laden and other terrorists, the land where women
are dressed in black from head to toe and where every house has its own oil
well in the backyard! Therefore, | knew it would be very hard, maybe

impossible, to change this cliché. But the success of my book in the Arab
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world was enough to mark me as a member of Arab intellectuals society,
which seemed to come with certain responsibilities. Furthermore, coming
from a family that values other cultures and nations, and being the proud
Saudi I am, | felt it was my duty to reveal another side of Saudi life to the

Western world. The task was not easy, however (Alsanea, 2007:vii).

3.6 Commentary
3.6.1 The Importance of Analyzing Girls of Riyadh
Cross-cultural translation is gaining increasing attention. The “Other”
curiosity to explore Arab societies as well as Islam, in addition to the massive events
the world has witnessed, which were one way or another associated with Arabs and
Islam, has led to a Western focus on Arabic literary production. This is especially
true when literature is loaded with ideological hints and allusions, which serves to
give the readers the impression that they are about to uncover a hidden truth that had
not been accessible before. An example of that might be the introduction of the first
chapter when the writer says:
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To all of you out there

Who are over the age of eighteen, and in some countries
that'll mean twenty-one, though among us Saudis it
means over six (and no, | don't mean sixteen) for guys
and after menarche for girls.

To everyone out there

Who has got enough courage to read the naked truth laid
out on the World Wide Web and the resolve to accept
that truth, with of course the essential patience to stay
with me through this insane adventure.

To all who have

Grown weary of the 'Me Tarzan You Jane' brand of
romance novels and have got beyond a black and white,
good and evil view of the world.

To anyone who believes

That 1+1 may not necessarily be equal to two, as well as
all of you out there who have lost hope that Captain
Majed will score those two goals to reach a draw in the
last second of the episode. To the enraged and the
outraged, the heated and the hostile, the rebellious, and to
all of you who just know that every weekend for the rest
of your lives will be a total loss — not to mention the rest
of the week. It's for you; it's to you that | write my e-
mails. May they be the matches that set your thoughts on
fire, the lighter that fuels a blaze of change (Alsanea:
2007, p. 2).

Another example says:
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Men have written to me saying: Who authorized you to
speak for the girls of Najd?! You are nothing but a
malevolent and rancorous woman deliberately attempting
to sully the image of women in Saudi society.

And to them | say: We are only at the beginning,
sweethearts. If you are mounting a war against me in the
fifth e-mail, then imagine what you will be saying about
me after you have read the many e-mails to come! You're
in for a ride. May goodness and prosperity come to you!
(Alsanea: 2007, p. 30).

Another important factor that serves the interest of studying, analyzing and
translating Arabic literature in general lies in the tendencies of Arab intellectuals,
writers and translators to communicate with the “Other” in their own ways. Some
writers are said to be trying to correct certain stereotyped images of Arabs. Others are
believed to be keen to communicate with the West at any expense, even if they are
augmenting the negative image that the “Other” has about Arabs.

In doing so, writers might often play on ideological, religious, and cultural
issues. In other words, reserving a place for a certain novel on the bestsellers’ shelf
might well be achieved through attempting to reveal or share some gossip about
Arabs’ social and religious problems/conflicts.

To be honest, Girls of Riyadh is surely not the brightest example of an Arabic
ideologically motivated translated novel to be analyzed. As suggested by The
Guardian: “The prose style isn’t the reason to read this novel. Some of the sentences
are extremely clunky [...] There is also an uneasy tension between the breathless
narration and some of the unhappier plot twists”. However, the widespread publicity
of the translated novel, taking into consideration its poor literary value and ordinary
content, leads us to question the basis of Girls of Riyadh’s appeal.

This translation is said to be harping on the peculiarity of the social formula
of Alsanea’s region to assure warm reception in the West. Besides, the book does not
really help to change the clichés the West has formed about Arabs, especially about
Saudi Arabia. This argument can even be driven further to claim that the Arabic book

was originally written with a Western readership in mind.
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Alsanea mentions in her “Author’s Note” in the translated work: “It seemed
to me, and to many other Saudis, that the Western world still perceives us either
romantically, as the land of the Arabian Nights and the land where the bearded
sheikhs sit in their tents surrounded by their beautiful harem women, or politically, as
the land that gave birth to Bin Laden and other terrorists, the land where women are
dressed in black from head to toe and where every house has its own oil well in the
backyard! Therefore, | knew it would be very hard, may be impossible, to change this
cliché.”

The best way to judge the authenticity of Alsanea’s claims is to examine a
few examples of the echoes of Girls of Riyadh in the West. To do so, some of the
reviews on Girls of Riyadh are taken from some of the reliable international
newspapers and analyzed hereinafter. Through these reviews an opinion could
possibly be formed about the objective of Alsanea when she wrote Girls of Riyadh

and about how the writer achieved this objective.

3.6.2 Literary Value vs. Spontaneity

In the last section of her Arabic book, Banat Al Riyadh, Alsanea says that her
novel was originally a series of ‘spontaneous’ and ‘genuine’ weekly e-mails sent
each Friday to a list of subscribers. Alsanea says that she is afraid of naming it a
‘novel’, and that she refuses to let the work submit to the rigid restrictions of a
‘decent literary novel.” She also says that she wants to publish it as-is without
auditing or beautifying it as it is “her dear one-year-old baby.’

The previous claim of Alsanea granted her mild literary criticism as she is
requesting to be treated gently because she is not claiming to be a ‘professional’
author. The writer is attempting to say that she is a blogger with some sort of literary
talent. However, in an interview with the semi-governmental Saudi newspaper of Al
Sharq Al Awsat, Alsanea was asked whether the book was originally a series of
emails, a question to which she answers: “The weekly emails and the replies were a
product of my imagination. But to be honest, | feel very happy when | see readers
wondering about these emails and try to subscribe to the list!”

(www.aawsat.com/english/news.asp)

3.6.3 Schizophrenic Society
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The Guardian says, “Alsanea isn’t a straightforward advocate for western
modernity.” This statement strongly suggests that the writer is an actual advocate of
the “Western modernity,” but indirectly. Advocating Western culture includes among
other things dealing with culture, lifestyle, political life and male-female
relationships. Defending Western modernity can hardly be counted as a means of
changing Western clichés about Arabs. In other words, a culture or a society cannot
be served by praising its rival (assuming that Western cultures have always been
considered rivals of the Arabic).

Contrary to what is claimed, stereotyped images of Arab men, women,
Bedouins and Sheikhs have been reinforced by portraying them as schizophrenic,
doing things that rebut what they really are either because of suppression or
hypocrisy. The Western assumptions of Arabs and their culture is not positive, to say
the least, and that is obvious in their literature and other writings. An example of the
Western viewpoint regarding Arabs might be found in the article of Marvin
Wingfield and Bushra Karaman, “Arab Stereotypes and American Educators”. They
say:

Popular culture aimed at children is replete with negative images of Arab

women as belly dancers and harem girls, and Arab men as violent terrorists,

oil “sheiks,” and marauding tribesmen who kidnap blond Western women.

Arabs are frequently cast as villains on Saturday morning TV cartoons, Fox

Children Network*s Batman, is one example. This cartoon portrayed fanatic,

dark-complexioned Arabs armed with sabers and rifles as allies of an “alien”

plotting to take over the Earth (www.adc.org).

Another example of the Western opinion of Arab and Muslim women can be
found in an article titled “Islam, Women and Revolution in Twentieth-Century Arab
Thought:”

Islamic family law and regulations affecting the role and status of women

were not only ridiculed as demeaning, but were also targeted as the cause of

the backwardness of Muslim societies. Among the issues repeatedly raised
were the education of women, veiling, seclusion, polygamy and easy divorce

(www.onlinelibrary.wiley.com).

A third example of how Western media deals with some peculiarities of the
Saudi society is an article titled “On a Visit to Saudi Arabia, Doing What the Saudis

Do” by Joe Sharkey, we can read:
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A State Department travel warning advises American citizens to take

precautions in the country, where laws against alcohol and even playing music

in public are strictly enforced. Women are especially restricted. State

Department guidelines note, for example, that the religious police can

“pressure women to wear” the full-length black covering known as an abaya,

“and to cover their heads.” Women can’t drive in the country and are strongly

advised not to appear in public without an approved male escort.

(www.nytimes.com).

By comparing the above-mentioned quotes with what Alsanea wrote in Girls

of Riyadh, it might be said that the image of the Arab Saudi society is actually not
changed or modified. She says:
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Fashion victim. This woman changes her behavior
according to the current fashion. If the trend during a
certain time is to act all spiritual, attend religious
gatherings and wear the hijab outside the kingdom, she
will do it and “go with the flow.” But if the trend is to
dump your hijab once you get outside the country, and
when you are inside to spend a lot of time in the malls
wearing a tight-fitted abaya that shows off the features of

a woman’s body, then she will go with that flow, too.

44



These trends are usually under the control of men’s
preferences during their search for suitable wives, or
mothers who are hunting for future daughters- in-law
(Alsanea: 2007, p. 78).

s3p \ad\c e Cduaki! la 83lg =15 Od) Js "B&Lﬁ\uad\"_&_h
2 oadld) sdacg S I3z 3a 3da 3 oo s Jspees 3G
UaF U e g 50 O e o s sl G sma AdA eld
ol 1 o Dlggluad) Biscd Capa s ol o
A

) Cp O s Bale (g0t #) 5 3J) g B sluad) \ei
o euan bodd seolad) sl sdsld) peaisad)
Loz ad) oz 5 Sladbcis ¢ lead Bl asp G lozl s )
Jod oz 53 30sE i sl

)85 U= ,2005 g olu=d)(

Wild before marriage. This woman normally reforms after
marriage. She might turn into a very committed woman (or
at least one of moderate commitment). That depends on
her husband. If she marries someone who isn’t right for
her, she remains in the wild category even after her
marriage.
B. Wild after marriage. This woman is usually a member
of one of the sheltered groups, but she goes “bad” after
marriage because she can’t acclimatize to the demands of
a liberated husband, or because of a rocky marriage or an
unfaithful husband (Alsanea:2007, p. 79).
Apparently, Alsanea’s claimed objective has backfired. This is obvious when
The Guardian says, “Alsanea takes us on a wide-ranging tour of regional and class
stereotypes in the kingdom: Jeddah is much more liberal than Riyadh; Bedouins are
usually chauvinists; openly liberal men are sexually puritanical in private.”
In a different review, Alsanea is still unable to shed any light on the bright

sides of the Arab society, as The Observer says “Alsanea hints, but a primer to an
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alien society ‘riddled with hypocrisy, drugged with contradictions.”” The notion of
hypocrisy is enhanced in a way, which by no means can be considered in favor of
changing the image of the Saudi society: “On international flights, people queue for
the bathrooms to change into or out of prescribed Saudi dress.”

The idea of a schizophrenic society is also stressed by The Telegram when it
says, “From matrons scanning all-female wedding parties for an eligible match for
their sons, to men driving past cafes with their mobile phone numbers pasted onto
their windscreens, Riyadh is shown to be a hot-bed of suppressed longing and lust,
and riddled with hypocrisy.” It might thus be said that the book gains the largest
share of publicity because it tends to reveal some of the fallen sides of the Saudi
society.

When it comes to marriage, the idea that Rajaa Alsnea promotes is far from
being positive. She portrays marriage as a hideous heavy burden on men and women.
Marriage, as portrayed in Girls of Riyadh can hardly changes the negative image of
the Saudi society. The Independent says, “The actual business of marriage is usually
a much uglier story. Sadeem and Gamrah are both swiftly divorced by their grooms
for, respectively, being too keen on physical intimacy and being not sufficiently
sexually responsive. When romance does flourish, the tribal natural of Saudi society

and the need for a socially suitable allegiance makes a love-match impossible.”

3.6.4 Suppressive Islamic Sharia

When it comes to the image which the edited translation portrays of Islam, we
can clearly notice that parts which talk about Islam and Sharia are the most heavily
edited and footnoted. This was justified by claiming that these editions are meant to
explain and enlighten the Western readers about some Islamic concepts they might
not be familiar with. However, it turned out that those explanatory additions have
done more harm than good to the reader’s understanding of Islam. An example of
that might be the footnote which says, “The hadith are collections of the sayings of
the Prophet Mohammed.” This definition of hadith is not accurate, as hadith may
also include instructions and actions of the Prophet (PBUH)

According to one of the reviews, girls in Saudi “sequenced under Sharia law
with little in the way of basic human rights, they must display a great deal more
ingenuity than their Western counterparts in order to meet men.” This would not

sound odd, given the negative context within which the word “Sharia” always occurs
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in the book. It is often attached to suppression, inhibition and extremism. An

example of that might be what Alsanea says about cosmetic surgeries according to

Islamic law.

To spare herself the disapproval of her conservative relatives, she told
everyone who saw her before she managed to strip off the dressing on her
nose that her nose had been broken in an accident while she was in Lebanon,

which had resulted in reconstructive surgery. Not cosmetic surgery— since

cosmetic surgery is against the laws of Islam (p.161).

If we have a look at the fatwa of Abdullah Bin Abdurrahman Al

Jibreen, a renowned Islamic scholar, as says,

od 330 sz i sl zlea Jlazdl o i 1d- sl oJJ) sdu=
ado s Jazd) e Jsaz odd) O = 10l I spes
Jlosg ! 5 gledl 5l Jlzaadl 5 Guleaden gad) dgaz e
< sl s dlgag oo godid) sl e casage ddd o)
aeldl g 5 ¢ yallld) asdBe s «coluidl padge 3 k)
Cp 08 o g Jd BIUE0ld) s umapmad) s oz ) ad) Josg s
35 ,elo 3s ) Udhg; ?d Ols C\‘T’?d‘ s dt\q Q‘Lfde&d‘ 53
GBoond) s lais e (s ad Ta sldld) e g ilad) aae
Glsdag dl el z) Lp bag g L) cobad) Buis Gspd

o 55 s Js 2l el s ad el sl pag 1)

@b JEl Goldl ez 50 o s «Olopld! iy s
Asg 5 st JFag 1dws o sy e s pd N Jislzd)
st ad o dd Sl deaciadl g 3 08 sd) 5 8ai) s 5 Bumpld)
Jdo=aldl Gldz Jlelal 5 (3¢ J) 0 slsuid) o3 oo (las sz
Jo Bold s d\&g_'ﬁd\ o0 I s 68 sencadl sl i)
quad\ 5 o hsd) A3 wd) G\aagq dJaisla J‘é'&aa
sdd)s 0 5705 Ol G ad) 3edas CldEe aacdl s
g

(www.jeddmath.com)

The negative connotation of the word is palpable when the review talks about

the girls saying that “The impossibility of independent lives does not politicize them,

or alienate them from Islamic fundamentalism. Instead they congratulate one woman

for the “bold spiritual step” of deciding to wear the full hijab.”
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One of the main issues, when it comes to translation-related problems of
Girls of Riyadh, is the confusion between being a “translation,” (which Alsanea
claims, but with a few additions and explanation here and there), and being a “re-
writing” that involves changing whatever the writer wants to as well as stressing
certain ideas and downplaying others in order to steer the ideological effect on the
receptors accordingly. This is mentioned in The Observer when it says, “The English
edition is heavily edited and footnoted.” This might well suggest that an intentional
re-writing process is involved, the problem of which is the change in message focus
from being an onlooker to being involved in judging and directing readers to certain
conclusions.

An example of that is saying, “It was the occasion of the soufa, that one
lawful ‘viewing’ of the potential bride according to Islamic law.” Here, Alsanea
decides to make an in-text explanation, which itself brings into question the
ideological motives behind inserting such a comment in the body of the text instead
of footnoting it. The motive might be to focus on the claim that in Islam the man is
allowed only once to see his wife to-be, which is not always the case according to
Maher Bin Dhafer Al Qahtani, an Islamic scholar as he says,
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In the previous example, Islam shows considerable flexibility regarding the
limits of 'shoufa’ or 'lawful viewing', as called in the book, which gives the suitor the
right to see his wife-to-be a second time and maybe a third time if he thought that he
did not get what he wanted feel from the first meeting. Passing the message of having
only one chance to see the bride in Islam, then a whole life would be based on that
one look is a bit exaggerated in Girls of Riyadh. For a Western reader who might
trust what is written in the book without further investigation and might thus form an

extremist opinion about Islam the thing is more complicated.

3.7 Conclusion

Girls of Riyadh might not be the literary read that satisfies the aesthetic sense
of a novel. It can, at best, be considered as a lid-off narrative book that invests in
scandals to attract attention. In addition to the way in which the novel was warmly
received which has to do with the gossip-telling nature of it. On the other hand,
Alsanea does not appear to be keen to change the image of Arabs and Saudis for the
West. The writer is defending nothing but the stereotypes the West already has about
the region and religion, modifying them with some new details that add insult to
injury.

Consequently, Alsanea might have played on affronting Arab societies and
picking on the “presumed” controversial issues in Islam to ensure publicity, fame,
and an easy and smooth flow for the novel in the Western book market.

We can say that there has been an intentional steering to the emotions of the readers,
specially the TT readers, in order to affect the way they perceive the Saudi society

and some Islamic concepts.
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4. DISCUSSION AND ANALYSIS OF SELECTED PARTS FROM THE
TRANSLATION OF GIRLS OF RIYADH

As was suggested in Chapter Three, Girls of Riyadh has plenty of
ideologically loaded ideas that merit thought and analysis. However, an equally
interesting characteristic of the book is the frequent inconsistency between the ST and
the TT, ideologically speaking. In other words, there is a considerable difference in
the intentionality of the writer/translator between the message passed to the Arabic
reader and the one passed to the target reader, which is worth looking into.

The rewriting process, when it comes to translation, is normally acceptable
and justified when the meaning of the ST cannot be adequately conveyed by mere
translation. However, when re-writing aims to change the voice of the text in order to
emotionally affect the readership or for the translator/writer to be popular and join the
“intellectual society,” then re-writing is to be questioned.

In Girls of Riyadh, dealing with sensitive issues related to the Saudi society,
like women’s status, religious constraints and social-class divisions is used as a means
of affecting the readership, directing them to draw conclusions that lack accuracy at
many occasions. Besides, the double standard of favoring the TT readers with
additional bits that are not found in the ST and omitting some parts and quotations
from the ST without any clear justification and without specifying the criteria for
deleting those parts, all signals the ideological motives behind each translational act.

The ideological load of both the ST and TT is the focus of this chapter. Some
parts of the Arabic version are examined as examples of ideological bias for
addressing sensitive issues in the Saudi society. This chapter will also analyze various
examples from the translation of Girls of Riyadh that covers a number of categories,
which represent the focus of this research. The aim is to find out what role ideological
bias plays in this translation.

The analyzed categories include:

(1) Selections from the Arabic book based on the way of dealing with sensitive issues
in the Saudi society in addition to being biased and relatively prejudicing.
(2) Additions to TT. This category in turn has two sub-categories, (2-a) parts added

to the TT not meant to clarify terms or explain details in the ST, but rather mentioned

50



to imply certain ideas, which the writer chose to disclose only to TT readers for

reasons that are going to be discussed later.

(2-b), parts added to the TT to clarify some terms or explain details mentioned in the

ST.

(3) Controversial translations of the term “Shari’ah”.

(4) Footnotes.

(5) Omission of some quotation.

(1) Arabic Prejudicing Parts:

In the Arabic book, we can read,

TT

ST

I’m getting many, many responses
rebuking and insulting Um Nuwayyir,
and censuring the families of my
friends who have allowed their
daughters to spend a single evening at
the home of a divorced woman who
lives alone. Wait a minute. Is divorce
a major crime committed by the
woman only? Why doesn’t our
society harass the divorced man the
way it crushes the divorced woman? |
know that you readers are always
ready to dismiss and make light of
these naive questions of mine, but
surely you can see that they are
logical questions and they deserve
some careful thought. We should
defend Um Nuwayyir and Gamrah
and other divorcées. Women like
them don’t deserve to be looked down
on by society, which only
condescends from time to time to
throw them a few bones and expects
them to be happy with that.
Meanwhile, divorced men go on to
live fulfilling lives without any
suffering or blame. (Alsanea:2007,
185)
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In this paragraph, which opens chapter thirty, Alsanea is blaming the Saudi

society for looking down at divorced women. This can be classified under
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associating the Saudi society with some negative characteristics, which implies
backwardness and falling behind illuminated societies using emotive language that
might be considered derogatory. The hypothetical problem created by suggesting that
Saudis are unfair in judging divorced women suggests that there is an interest in
portraying the society as categorizing women according to their marital status.

However, Western societies are also victims of the same social problem,
namely, looking down on divorcées and labeling them unjustly. An example of that
is the following paragraph, which describes the case of a divorced woman in a
Western society suffering from the way people are looking at her after her new social
status.

Sonya looks incredible at age 43. Having recently become a marathon runner

and dedicated herself to an intense training regime, she has a figure —and a

muscle/fat ratio - most of us would give our eye-teeth for.

But Sonya is also divorced. And just because of the ’D’ label, she has had to

deal with something most divorced women face: being ‘watched,” judged and

gossiped about by women who are married or have boyfriends.

It wasn’t just the weird vibe and glances she got from two married friends at

work. The sting even came from a family member — a married cousin, who

dropped condescending comments about her ‘singleness”, her ‘fancy clothes’
and how she goes out “all the time” (which wasn’t true)

(www.iamdivorcednotdead.com).

Accordingly, magnifying this ‘phenomenon’ and portraying it as a problem of
the Saudi society narrows the angle of accusation of the Saudi society, while in fact
this is a problem of sexist prejudice which can be found in the world's most developed
societies. This act of image-distorting is believed to be ideologically motivated and
biased towards considering the Saudi society as inferior to other societies.

In a different chapter of Girls of Riyadh, we can find an allusion to the idea of
depriving the girls in the Saudi society from “many” things which are described as
dreamy and romantic. The image passed to the TT reader is of girls who are denied
romantic feelings and any of their indications, which enhances the idea of women the
suppression of women in the Saudi society. However, in a different chapter we can
read about the girls' wild parties, dating men and even drinking alcohol.

Away from the contradiction this paragraph suggests compared to what is

mentioned in chapter two, especially towards its end, there is an attempt to imply that
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a kind of suffering is lying beneath the life of every girl in Riyadh and that girls are

denied some of their basic rights, like dreaming or falling in love.

TT ST

The most meaningful songs are those sodl Al e 3dsazd) ol e
your lover hums in your presence, the
prettiest blossoms are the ones he

offers and the only praise that counts is | .o s T 650 ¢V bl 1 s ¢ 50 loa23s o)
your beloved’s. In a word or two, life
only goes Technicolor in the very

moment love’s fingers caress it! sodi g ual el Ol 2 zac s sl
O God, we—the Girls of Riyadh—nhave
been forbidden many things. Do not

take the blessing of love away from us, | )264u<=,2005 :&olu=d)(
too!
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(Alsanea: 2007, p.

248)

Apparently, the ST contains no mention of the girls of Riyadh. The statement
is generalized and no specific reference is made, which gives the paragraph a neutral
nature. The TT, on the other hand, contains straightforward mention of the girls of
Riyadh and a signal that the writer is sharing their sufferings when it says "we —Girls
of Riyadh."”

This is an attempt to steer the emotional reaction of the TT readers towards
concluding that Saudi girls - especially those who live in Riyadh - are aggrieved and
discriminated against. Consequently, the translation is considered biased towards
giving a victimized image of Saudi girls with a hidden implication to the difference
between what they are suffering and what other girls in different countries are
enjoying.

At the beginning of chapter five, Alsanea writes to answer some hypothetical
voices in her mind, which are declining the way of dealing with women in Saudi
society. An imaginary criticism followed by a promise of more gossip and secrets yet
to be revealed might be considered as a kind of ideological forestallment-move. This
move aims to take in any criticism that might be driven against the way women are

talked about in Girls of Riyadh. She says,
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TT ST

Men have written to me saying: Who S dd 3d e Gund 10edsli ed ) smnd
authorized you to speak for the girls of
Najd?! You are nothing but a
malevolent and rancorous woman 2 sg o) gazadl ea bl ad) B ) sua o s
deliberately attempting to sully the
image of women in Saudi society.
And to them I say: We are only at the 1lacs calzd) dspcs)d) ss g <z d)
beginning, sweethearts. If you are
mounting a war against me in the fifth
e-mail, then imagine what you will be " sz d) plslz™ 19522030
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the many e-mails to come! You’re in )360= <2005 g lo=d(
for a ride. May goodness and
prosperity come to you!

(Alsanea: 2007, 30)
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Voices of those who might deprecate Alsanea’s viewpoint are cleverly hushed
by playing on sexism, implying that men are naturally against what is being written
because it threatens their 'social authority." In other words, it can be noted that the
'hypothetical’ declining voices are only those of men, which might give the TT reader
the implication that women are content with what is being written about them. This
consequently means that reality of women in the Saudi society is being revealed in a
brave stand on the part of the writer.

This, again, is considered biased. In addition to the bias of translating the word
“823lz” into two words as “malevolent and rancorous”, the translation is giving the TT
reader a presupposed idea about a society in which men are against any attempt of
discussing the problems of women in the Saudi society. This would give the TT a
negative image of the Saudi society, which is believed to be intentional and that
would reflect the effect of the ideology that is meant to affect the TT reader.

In chapter 23, the idea of the Sunni-Shiite issue in Saudi Arabia is visited.
Although the details of this problem will be discussed later in this chapter, this
example signals what ideas are being promoted to the TT reader. Religious fanaticism
and intolerance between the two Islamic sects is being magnified and portrayed as
something recurrent in the Saudi society. This comes in the process of picking on the
negative sides of the society rather than presenting a balanced image of it.

In other words, no significant mention of bright sides of the Saudi society can

be detected. This signals the biased way of discussing the reality of the society and
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signals the prejudiced image being transferred to the TT reader, which suggests that
the Saudi society has a double-standards policy when dealing with Islamic sects other
than Sunni.

Another issue with this example is the omission of the last sentence. This
might be owing either to the writer's interest in not giving the TT reader a negative
idea about her society or to the fact the there is an intentional focus on magnifying the
Sunni-Shiite issue without distracting the reader with other details. This omission is
believed to be biased in favor of magnifying negative ideas while dimming the

positive ones.

TT ST

Lamees worried about Ali. At the
headquarters, she had heard a
policeman whispering into her father’s
ear that they had found out the boy was
“from the rejectionist sect.” He was a
Shiite from Qatif and so his
punishment would certainly be worse
than hers.

(Alsanea: 2007, p.151)

(0161 ,2005
(2) Additions
(2-a)Parts that are not found in the ST
The seventh chapter opens with:
TT ST

Our Saudi society resembles a fruit A5z 98 sk
cocktail of social classes in which no
class mixes with another unless
absolutely necessary, and then only with
the help of a blender! The “velvet”
Riyadh upper class was, to the four girls,
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the whole world, but it comprised only a
tiny fraction of the university world’s
enormous diversity.

(Alsanea: 2007, p. 47)

It is clear that this paragraph is meant to explain a certain state in which it
claims that the Saudi society is living. However, the fact that this paragraph is not part
of the ST raises some questions of why the writer chose not to present this statement
in the Arabic text. The reason behind such a lack of accuracy might be because
Alsanea does not want to confront the Saudi society with this statement.

It is also possible that the writer might not have the needed courage to mention
things straightforwardly without hiding behind the stories of the four heroines.
Inaccuracy might have also occurred because this piece of information is meant only
to reach the Western reader. And finally, it might be considered coincidental on the
part of Alsanea without taking it further.

However, based on the general line of the book and the reviews previously
discussed in Chapter Three, this addition seems intentional and ideologically
motivated as a part of the gossip-telling style, which the writer/translator has retained
throughout the translation.

An important question which might be posed here is, why would the writer be
accused of ideological interference and bias towards Western ideology, while the
whole book is challenging and bold in nature? The answer to that question might be,
as previously mentioned, that there are some inaccurate additions, in terms of their
relation to the Saudi society, which are meant to emotionally affect the TT readership
and help in forming a desired image about the Saudi society.

This is especially dubious in the light of the writer’s claims that the aim of the
book is mainly to change the image of the Saudi society when she says,

It seemed to me, and to many other Saudis, that the Western world still

perceives us either romantically, as the land of the Arabian Nights and the

land where bearded sheikhs sit in their tents surrounded by their beautiful
harem women, or politically, as the land that gave birth to Bin Laden and
other terrorists, the land where women are dressed in black from head to toe
and where every house has its own oil well in the backyard! Therefore, | knew

it would be very hard, maybe impossible, to change this cliché. But the
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success of my book in the Arab world was enough to mark me as a member of

Arab intellectual society, which seemed to come with certain responsibilities.

Furthermore, coming from a family that values other cultures and nations, and

being the proud Saudi I am, | felt it is my duty to reveal another side of Saudi

life to the Western world. The task was not easy, however (Alsanea: 2007,

p.vii).

Since the West already has a negative idea about Arabs and especially the
Saudi society, as reviewed in Chapter Three, then the aim of such additions,
omissions and manipulations is logically either to make the image of the Saudi society
better or to make it worse. Apparently, the addition of this paragraph to the translated
text does not serve the image of Saudi. Nevertheless, it satisfies the inclination to give
the Western readers what they are used to hearing/reading of Arabs and the Saudi
society.

Furthermore, starting with “our” is an attempt from the writer to give
authenticity to what she intends to add. It gives power to the statement because "our"
reminds the reader that the writer/translator is a part of the Saudi society and thus
should be trusted. However, is that really the case in the Saudi society? Fusion
between royal blood and normal Saudi subjects has already taken place many times.
Besides, upper-class members do marry people from different social classes and even
from different countries. Finally, if that was really the case, then why are two mothers
of the four so-called “upper-class” girls in the novel Egyptian and American?

No matter how bold the writer is when addressing the Arab readership, it
seems that she is bolder and freer when addressing the TT readership. This puts the
added paragraph in context, as it is a result of the fact that there is a different message
that needs to be conveyed to the Western reader other than the claimed ‘reformative’
mission.

Chapter 21 opens with:

TT ST

| am dedicating this e-mail to Shiite ST sp JSE
readers, Jaafar and Hussein, who both
wrote in to inform me that even the
Shiite community is devoutly
following my story every week. It got
me thinking how hard it must be to be
different in a unicultural, uniethnic,
unireligious country like Saudi. | feel
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sorry sometimes for those of us who
are in some way . . . different
(Alsanea: 2007, p.137).

This paragraph is not part of the ST. The Sunni-Shiite relationship in the Saudi
society is lightly touched upon in the Arabic version, owing to the sensitivity of the
issue in the Saudi society.

It is well known that Saudi Arabia is a Sunni-Muslim country, which sees in
Shiism a fundamental deviation from the rulings of God, Prophet Muhammad and
Islam in general, as Bin Othaimeen, the prominent Sunni Muslim scholar suggests
that the Shiites have many wrong beliefs that harm Islam and Muslims other than
Shiites. See endnote 1.

Consequently, Shiites Saudis are prohibited from publically perform any
Shiite rituals that are in clear contradiction to the Qur’an and the authentic Hadith of
the Prophet (PBUH). Other than that, Saudi Shiites are granted all the rights of any
other Saudi citizen. However, there have been some incidents when the Shiites have
demanded to practice their own rituals and to celebrate their own occasions. This has
caused some clashes between the Shiite population in some areas and the Saudi
government. See endnote 2.

This topic has been well exploited by the media and part of the literary
movement in Saudi Arabia. Many Saudi writers and intellectuals have been trying to
seek publicity by addressing such issues. In the translation of her book, Alsanea
seems to have joined forces with such writers in her attempt to capitalize on the
Sunni-Shiite issue directly, unlike what occurred in the Arabic version, when she
alludes to the subject through the relation of Lamees with her Shiite friend Fatma.

This might be considered as joining the voices that speaks of the Shiite
discrimination in Saudi, although in the previous examples we can see that the first
ended with attacking two Sunni Muslims in a Shiite-populated city, and the second
ended with the relocating of a Sunni teacher, so in both there is no favoring of Sunnis
whatsoever.

The letter from the two Shiite readers is apparently an invention which is
intentionally inserted in the TT. This reflects clear ideological bias. Besides, using

this issue in directing the TT readership to get a certain impression is believed to be
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aiming at satisfying the Western reader’s curiosity to hear some gossips about the
“conflicting Islamic sects.” It adds further to the idea of the suppressive Saudi society.

Moreover, adding this prologue to the TT hardly pays any service to the image
of the Saudi society, which is described as “unicultural, uniethnic and unireligious”
only in the TT, not to mention the accuracy of these claims, as the Saudi society
contains various cultures of various people and ethnicities. In addition to the fact that
‘'religions’ other than Islam are allowed to live in any region of Saudi Arabia except
for the holy cities of Mecca and Medina, to which entrance is allowed only for
Muslims, and which Shiites are allowed into.

In an attempt to explicate the concept of Hijab to the TT reader, the writer

adds this paragraph to the translated text in chapter 44.

TT ST

In Saudi, as everyone knows, women locud ¢ 3¢ @ iz dd toislaci ) pugad Ciodg)
have to wear some form of hijab—some
kind of head cover to conceal their hair
and neck—but women have the choice to | )276u<,2005 :goluad\(
take it off, even in front of unknown men,
within the confines of houses and as soon
as they cross the country borders. Lamees
decided that she would start to wear it
even when she didn’t need to, following
the rules of Islam. She would wear it in
front of her cousins and coworkers and
whenever she traveled outside of the
kingdom (Alsanea: 2007, p. 261).

g d) s Cpd

Aside from the fact that the explanation is very long yet inaccurate and
appearance-oriented, it is misguiding in many ways.

First, it starts with saying that “in Saudi” women have to wear Hijab, without
any mention of its obligation in Islam. In other words, although wearing Hijab is
obligatory for every woman in Saudi, yet by not putting it in its Islamic framework
the writer is implying that it is something invented and imposed by the laws of Saudi
Arabia.

Saying that “women have the choice to take it off, even in front of unknown
men, within the confines of houses and as soon as they cross the country borders” also

implies that it is the rule and the case in Islam or at least in Saudi. In other words, the
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TT reader might be confused between what is a social norm and what is an Islam

ruling and obligation.

Furthermore, saying that women have the choice to take it off outside Saudi

borders implies the suppression of Saudi laws. It is also a referent to the duplicity of

morals of Saudi women, who live two contradictory lives, one in public and the other

in private. In addition, the phrase “even when she didn’t need to” adds to the

confusion of the TT reader as when hijab is required and when it is not. The author

does not attempt to clarify this anywhere.

Consequently, the image of women in the Saudi society is reflected in a way

that does not change any of the Western clichés about religious discrimination against

women in Saudi. Instead it implies the hypocrisy with which the society is riddled.

This defies the claims of the author to change the Western look and clichés about

Saudi society.

(2-b) Parts that are added to explicate certain terms

TT

ST

That was before the Religious Police
banned anything that might remotely
suggest a celebration of the holiday of
love, Saint Valentine’s Day, as in Islam
there are only two holidays, or Eids: one
is Eid Al-Fitr, the day following of
Ramadan, and the other one is Eid Al-
Adha, after the days of pilgrimage to
Mecca. Saudis started celebrating
Valentine's Day in the late nineties after
they heard about it through satellite TV
channels broadcast from Lebanon and
Egypt. It was before punishments and
fines were instituted for owners of flower
shops who gave out red roses to their VIP
customers by the most intricate and
convoluted ways as if they were
smuggled goods. Although celebrating
this holiday in Saudi Arabia was
prohibited, the celebration of Mother's or
Father's Day was not, even though the
principle behind both ideas is one and the
same. Love was treated like an
unwelcomed visitor in our region”
(Alsanea: 2007, p. 62).
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In the translation of this sentence, an ideological motivation can be sensed.
The orthographic difference between the ST and TT might suggest the effort exerted
in detailing the emotional tepidity of the Saudi society, in addition to the inaccuracy
of translating the term "sg Jid) al=JI" as "principle.” In the Arabic text, the
passiveness and neutrality of the statement can be perceived because the agent,
"Religious Police," is not specified. Playing on transitivity has resulted in down-
toning the voice of the sentence by keeping those responsible for the ban anonymous.

In the English version, however, the agent is disclosed. This has contributed to
loading the sentence, ideologically speaking, with a different message in which
criticism is implied against the Religious Police. This has changed the intention of the
same sentence in the ST.

Naming the “Religious Police” in the TT signals how the writer/translator
deals with the text according to its receptors and according to what she aims to
achieve form the ST on the one hand, and from the TT readership on the other hand.
In other words, playing on the idiosyncrasy of the Saudi society under the Islamic
umbrella has helped nothing but has given the Western readership the negative idea
which they are already familiar with and which changes nothing of the prejudicing
clichés.

The statement “In Islam there are only two holidays” gives the impression
that Islam is a tough and rigid religion. In other words, it is true that according to
Islam, as the Prophet Mohammed (PBUH) has said, Allah Almighty has substituted
all the festivals and celebrations that prevailed before Islam with the two major
Islamic Eids, namely Al FiTr and Al AdhHaa Eids,
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However, there are some more objective renditions for this paragraph if a less
involved translation was opted for. For example, saying, “that was before celebrations
other than the two main Islamic Eids were called off in Saudi, and before punishments
and fines ...” then, a footnote might be inserted explaining the nature of the two Eids
and the reason behind the ban of the Valentine’s Day celebration as specified by
Muslim law.

Moreover, the reason behind punishing flower shops owners is not specified,
which implies that the Religious Police is punishing them in its process of fighting
any activity that promotes any sort of romantic feeling. The ban might be owing to
other reasons like exploiting the high demand red flowers on that day by selling them
for unreasonable prices, for example. Besides, there has been a process of emptying
this ban of its logical causes according to Religious Police.

Islam is not a mere religion; it is rather a method of living that governs all
aspects of a Muslim's life, unlike Christianity. However, this is not to be understood
as belittlement of Christianity, as the function of any religion is 'to a considerable
extent' determined by the needs of each phase and the circumstances of that time,
which impose the nature and aim of the religion and the comprehensibility of its
rulings. As Islam is the last religion to be revealed from Allah, we can say that it is the
most comprehensive and compatible with all times and cases.

Looking into of the concept and nature of Islam shows that it is a way of life
in which all regulations and laws are directly drawn or inspired from the Holy Qur’an
and the Hadith of Prophet Mohammed (PBUH). This might be due to the legislative
nature of Islam as it has the final verdict of almost any detail of a Muslim’s life. It is
the religion which goes into details that are not discussed in any other religion.
Building on that, we can say that drawing verdicts from Islamic Sharia’h is normal in
Islam because it is a religion of legislation by its nature.

When arguing about celebrating Valentine’s Day, it is important to note that
opposing such celebrations and banning them may well be out of respect to the
peculiarity of the culture to which we belong. In other words, the whole concept of
celebration is considerably remote from the Islamic and Arabic cultures.

Saint Valentine's Day, commonly shortened to Valentine's Day, is an annual

commemoration held on February 14 celebrating love and affection between

intimate companions. The day is named after one or more early Christian

martyrs named Saint Valentine, and was established by Pope Gelasius I in 496
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AD. It was deleted from the Roman calendar of saints in 1969 by Pope Paul

VI. It is traditionally a day on which lovers express their love for each other

by presenting flowers, offering confectionery, and sending greeting cards

(known as "valentines™) (www.ar.wikipedia.org).

The origins of the celebration might justify the attempts of many Eastern
cultures to restrict celebrating Valentine’s Day considering such a celebration as

defying the inherent concepts and traditions of these cultures.
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(www.ar.wikipedia.org)
In some countries, governments might see that VValentine’s Day celebrations

are exploited by flower and gift shops owners as they raise flower prices, especially
red colored flowers, unreasonably. Other countries witness high selling rates of red

flowers on that day,
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(www.ar.wikipedia.org)

This point might also be further taken to say that in the translation of this
paragraph there is an attempt to pass to the Western readership a negative, rigid and
strict opinion about Saudi society, especially from a Muslim Saudi writer. This could
have been taken ordinarily from the translator if she had not claimed that she is
attempting to change the clichéd image of the Saudi society. However, since that was
claimed the rendition of the paragraph would be considered ideologically biased

against the Saudi society.
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TT ST

1. The Extremely Religious Bodd pagJacisy shadl Jold) (OsE 50 s
Type _ Esuls R d\t gd\&d\g c"&\g&l\‘g gl
A. He was once wild but he turns | b
religious. gsa=dt
B. He fears wildness so he 18202 ,2005 g luad)(

becomes religious.
(Alsanea: 2007,

p.76)

In the translation of "¢ ska", the writer is trying to give the TT reader an idea
about a concept that is not available in other cultures. This raises the issue of cultural
equivalence and consequently untranslatability. However, this translation cannot be
analyzed without noticing the ideological load of the word “extremely.”

The notion of “extreme” when paired with religion will raise some eyebrows,
especially according to Western readership. The negative connotations of the term
seem to suggest that the translation is ideologically motivated and is meant to signal
that “muTawwa,s” are to be frowned upon, perhaps feared or despised by society,
while this is not necessarily the case.

This is an attempt to stereotype a negative image of a certain sector of the
society, namely “muTawwa,s,” judging them by their appearances or thoughts. This
could be considered contradictory when compared to what is claimed of changing the
stereotyped image of the Saudi society as being full of Bin-Ladin-like men on the one
hand and women who are the helpless victims of both society and men on the other
hand.

Alternatively, a less subjective rendition might be “the religious type.” It
implies that the person described is more religious than others ‘as commonly
perceived,” or it might imply, with the help of a footnote, that he is a member of ‘Al
hai’a,” and thus the meaning is conveyed without going through the problematic
connotation of “extremely.”

In chapter 16 the writer says:

TT ST

All hell broke loose for some after my ssaws) 3 leag 3 ad s sad) Al g )
last e-mail about Faisal and Michelle.

Unfortunately, some people can always
be heard over everybody else because S sual g Taish pal sl sp e Goaldd

ALY cdguige ce duaaﬁ‘—’“ S E) Jﬁftid‘
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they are proud practitioners of the po 53" Bulsm gl (i el d BB
questionable philosophy that the
loudest voice beats all. If they are so
eager to stir things up, wouldn’titbea | V55 of éusadl sl o) Ggadlod) «1d s
better use of their time for these
vengeful types to wag their tongues
against repugnant ideas and outdated Sigard) b Jslre cp sds 150 s o
traditions like tribal prejudice,* rather
than against people who merely try to
get some discussion going about how
offensive these practices are?

(Alsanea: 2007, p.105)

ozl Lasd) s sads s 1D S suadie

Op 13 B e sl s sg o LIl sdg

?‘DO&

In the translation of this paragraph, certain expressions are
translated in a more ‘vicious’ way than in the Arabic version. In other words, what is
implied in the ST is stated out loud in the TT. While the ST text says “s_zi o™
which implies some sort of polite sarcasm with a sense of an advice to look for more
useful things to do, the TT says “if they are so eager to stir things up, wouldn’t it be a
better use of their time” adding a clause to the translation that changed the voice of
the sentence and made it sound more aggressive.

Using “Is,s& o” in the ST does not have the same negative connotation of
the idiom “wag their tongues” in the TT, which again signals a change in speech act
between the ST. We can notice that the ST tends to imply ideas rather than presenting
them in a resentful way.

In the ST there is no mention of any specific idea or tradition. Social problems
are implied and hinted at rather than being directly addressed or stated. This reflects
an intention of keeping the tone of the ST down and not getting into the problematic
issue of straightforwardness.

The TT, on the other hand, directly names one of the ‘social problems’ and
stressed it with a footnote that details the problem. “Racial prejudice” is named only
in the TT. Specifying the problem and detailing it in a footnote points out the
difference of speech act and intentionality between the ST and TT, which indicates
emotiveness and ideological bias.

The Arabic text says “sclcg Sisard) bidad Jsle ca sdg 158 of e 17 inan
attempt to personalize the dispute narrowing the reference. However, the English text
says “rather than against people who merely try to get some discussion going about

how offensive these practices are?" in a clear attempt to generalize the act of blame to
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"anyone who attempts to mention it" implying that there are other ‘intellectuals’ who

probably share the mission of reform with the writer. The TT also reinforces the idea

of "offensiveness” in the process of portraying the Saudi society as oppressive in a

clearly biased manner.

(3) Controversial translations of the term “Shari’ah”

TT

ST

(B-1) Since drinking alcohol is forbidden
in Saudi Arabia, as it's against Islamic
law, Lamees had never before tasted any
of these drinks, except once at Michelle's,
and then she did not find the taste of
whatever it was particularly pleasant.

(Alsanea: 2007,
p.20)
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(B-2) It was the time of the shoufa, that
one lawful 'viewing' of the potential bride
according to Islamic law.

(Alsanea: 2007,
p.30)

2005 g Jo=d)(
)37 =

(B-3) Not cosmetic surgery - since
cosmetic surgery is against the laws of
Islam.

(Alsanea: 2007, p.
161)

00000 00000 000 00 00000
0 0000 00000 000 00
000 0000 00000 0000000
000000 000 000000 0000
0000 0000000

02005 :000000)
(1710

(B-4) Because according to Islamic law,
she couldn’t marry Matti, since he wasn’t
a Muslim.,

(Alsanea: 2007, p.
198)

Ub0 dogoob bogood bo 0o
L00ood 0oob 0od
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(B-5) Other Muslim nations might draw
on the Islamic Shari’ah for their basic
principles and outlook.

(Alsanea: 2007, p.
238)

se Uil iy dapcd s 1A Jsad) 1)
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The problem with these examples is twofold. First, there is the unified
translation of “Islamic law” for various Arabic terms, which might be understood
under the confirmity rule. However, as previously discussed in Chapter Three,
confirmity is not a must when it comes to literary translation.

In other words, if the translator comes up with a better translation that conveys
the message more clearly according to a specific situation in the text, the clearer
translation should be opted for regardless of confirmity. Second, there is the problem
of whether to domesticate or foreignize the term "sg 05" and its derivations, and
how this could be analyzed from an ideological point of view.

In the example (B-1), "Islamic law" is not in the Arabic text. In English, the
writer/translator chooses to explicate the reason for not drinking alcohol according to
Islamic law.

In the example (B-2), there is the term *“ssg LU in the Arabic text. It is
translated as “according to Islamic law” discarding the option of transliteration,
although it would have preserved the power of the Arabic term. In other words, there
are many translations to “Sharia’h” in English, including lawful, permitted and
allowed. However, none of these renditions could attain a comprenhensive
explanation of the concept of “Sharia’h” according to Muslims.

In (B-3), the wirter/translator opted for “against the laws of Islam” which is
uncapable of implying the connotations and load of the term “al_z" in Islam. It is
useful here to have a look at the meaning of the term “Haram” in Arabic. Al
Qaradhawi, a prominent Muslim scholar, defines the term in his book Al Halaal Wal

Haraam. He says,

Sz ‘\?J\C h.ﬁ"d od&c_’e g &J\uﬁ&d\ 550 Lﬁhd\ J?U‘ 5 :?\JCJ‘
23 ¢b JCU‘ =i oddl s s3e J geod) GdIF Op pap s
‘uag‘ \Lﬁoad\ = 355&)02 Egjé&d URE S

)150= ¢1997 s sl iad)(

In the translation of “Haram,” compensation is opted for as opposed to
contraint translation. In other words, the term is compensated in the TL with a phrase
that explains some aspects of the concept of “Haram.” Meanwhile the choice of going

for a constraint translation, which involves maintaning the term as-is in the TL due to
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the complications and intensity of the meaning of the term “Haram” in Arabic, is
disregarded.

However, since the term is already available in many reliable English-
language dictionaries, there would be no risk of transliterating it while maintaining a
footnote with some of its definitions in those dictionaries. According to Oxford
Dictionaries, “Haram” is “forbidden or proscribed by Islamic law. Origin: from

Arabic haram forbidden™. According to American Heritage Dictionary Online,
“Haram” is “anything that is forbidden by Islamic law [from Arabic, literally:
forbidden].”

Proposing transliteration with a footnote should not be understood as a mere
promotion of the idea of foreignizing the term. It rather should be understood in light
of the English language’s inability to enclose the concept of “Haram” as it is
understoond differently both religiously and culturally speaking.

Thus, translating “Haram” as “against Islamic law” would, at best, imply some
legal penalty which might affect the one who breaches ‘Islamic law.” However, Allah
Almighty ‘The Lawmaker’ is not being referred to or to His punishment. Besides,
some strong expressions are not being reflected accuratley through this compensation
act, like ignoring “»Jlzd) e for example.

Consequently, compensating the term would result in a considerable loss of
meaning, which can be caused by a deliberate down-toning tendency throughout the
translation.

In (B-4), again, we have the term “Ig _J&” which is translated as “according to
Isalmic law,” which simplifies the magnitude of the Arabic term.

The above-mentioned renditions cannot be analyzed without regard to their
ideological bias. Key Arabic terms are all translated as “according to/against Islamic
law” like "g Lk g oid) o)z ", The problem of compensation vs. constraint is
present here as compensation is opted for without taking the richness of the Arabic
terms into consideration.

Here, it is important to look at the difference between the term “Shari’ah” and
“Islamic law,” and to consider the implications of translating “Shari’ah” as “Islamic
law” for the Western reader. In order to get that, the book of Tareekh At Tashree, Al
Islami, which means ‘The History of Islamic Tashreea’, by Mannaa’ Al Qattan, is
consulted as it gives a detailed meaning of both terms “shariah” and “law” and

clarifies the difference between them. See endnote 3.

68



Under the title of “De-mystifying Shari’ah and Islamic law: a timely
initiative,” the Higher Education Academy in the UK explains the delicate difference
between both terms,

Shari’a is the overarching umbrella of rules, regulations, values and

normative framework covering all aspects and spheres of life for Muslims.

It constitutes the Divine injunctions of God (the Qur’an), Divinely

inspired Sunna (words and deeds of the Prophet Muhammad) as well as

the human articulation and understanding of these sources. As | have

quoted elsewhere (Ali, 2000), Parwez brings out the true essence of the

breadth and reach of Shari’a when he describes it thus: “The Shari’a

refers to a straight and clear path and also a watering place where both

humans and animals come to drink water, provided the source of water is a

flowing stream or spring”. Stagnant, standing water is not and cannot be

Shari’a, which, as we have seen, is not confined to the written law in the

western sense but goes much further, encompassing the social, political,

moral and ethical. More importantly, it possesses a dynamic and
evolutionary nature, and thus bodes well for Muslims seeking guidance

when making non-Muslim countries their home (www.ukcle.ac.uk).

Accordingly, there is a considerable difference in the notion, nature and
concept between ‘law’ and ‘Sharia’h.” The power, effect and meaning between
translating “Shari’ah” as “Islamic law” on the one hand and transliterating it on the
other hand is significant.

As with “Haram,” *Sharia’h’ is defined in English dictionaries. Oxford
Dictionaries defines ‘Sharia’h’ as “shariah (mass noun): Islamic canonical law based
on the teachings of the Koran and the traditions of the Prophet (Hadith and Sunna),
prescribing both religious and secular duties and sometimes retributive penalties for
lawbreaking. It has generally been supplemented by legislation adapted to the
conditions of the day, though the manner in which it should be applied in modern
states is a subject of dispute between Muslim traditionalists and reformists.”

Transliterating the term would help in avoiding the problematic connotative
shortfall of the English language when it comes to achieving a rendition that encloses
all the aspects of ‘Sharia’h.” Transliteration with a footnote would leave the reader the
choice of either to be satisfied with the footnote or to research further if a detailed

understanding of the term is desired.
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In other words, the term “Shari’ah” is comprehensive, rich and Islamic-

culture-specific in nature. In addition it is more explanatory of the state of Islamic

rulings and judgments than the simple general term of “law”, especially since the term

“law” to the Western reader might be understood as a civil, or man-made law.

Since the writer has used transliteration once, in (B-5), avoiding transliteration

in the rest of the examples could be questioned. Whether it is an attempt by the writer

to neutralize the term and empty it from the load it has or whether it is an attempt to

make the term more “Western-culture friendly”, the choice of the writer/translator

either way seems to be ideologically biased.

(4) Footnotes

In this section, four footnotes will be analyzed for their precision and

authenticity.

TT

ST

(Hadith)

The hadith are collections of the sayings
of the Prophet Mohammed.

(Alsanea: 2007, p. 61)

AT e ISE

(racial prejudice)

Saudi society is divided by old tradition
into two sectors between which there can
be no marriages. One sector is referred to
as “tribal”, since their ancestry is
traceable to ancient times, and another is
“non-tribal”, since their ancestry is not
traceable.

(Alsanea: 2007, p. 105)

AT 5e ST

(Al-Hai’ah)

Is a short name for the Commission of the
Promotion of Virtue and Prevention of
Vice, i.e., the Religious Police.

(Alsanea: 2007, p.150)

AT se ST
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(Fatwa) 25T 30 XEE
A legal opinion or ruling.

(Alsanea: 2007, p. 269)

The footnotes in this section lack accuracy and precision. The importance of
accuracy in footnoting comes from the fact that footnotes are considered an importa

source of information to both ST and TT readers. Any deviation or down-toning in

nt

reflecting the meaning of the footnoted terms might result in misunderstanding of the

reference of that term, especially for the TT reader who is perceived to be unaware of

the ST connotations. Thus footnoting should be as accurate and explanatory as

possible.

In the first footnote, (Hadith), the writer provides a definition, which excludes

the fact that Hadith might also tell the actions of Prophet Muhammad (PBUH).
‘Hadith’ is defined in Arabic as:
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As defined by Oxford Dictionaries, Hadith is “a collection of traditions
containing sayings of the prophet Muhammad which, with accounts of his daily
practice (the Sunna), constitute the major source of guidance for Muslims apart from
the Koran”.

This definition, despite the controversial use of ‘traditions,” is comprehensive and
explanatory compared to the footnote.

The American Heritage Dictionary Online defines ‘Hadith’ as “A report of the
sayings or actions of Muhammad or his companions, together with the tradition of its
chain of transmission. The collective body of these traditions.” This definition is more
explanatory to the concept of ‘Hadith’. The definition is not comprehensive due to the
fact that loss will inevitably occur when rendering terms that have no conceptual
equivalence in the TT culture. In other words, the concept of ‘Hadith’ is not found in
any culture other than the Islamic. Thus, as a compromise, adopting one of these two
standardized definitions for “Hadith’ might be considered a better course of action
than the footnote inserted in the novel.

The same can be applied to the fourth footnote, fatwa, which definitely means
more than “a legal opinion or ruling.” “Legal” suggests a verdict that is mechanic,
rigid and man-made, but there is no reference to inspiring these verdicts from the

Holy Qur’an or from Hadith. In other words, it disregards any relation to Islam, which
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is the source of this term, thus, the Arabic term is richer and more comprehensive.
Loss in rendering such terms is expected as the concept is not available in the TT
culture. However, exerting some effort in trying to elaborate on the footnote inserted
in the novel would give the TT reader a better idea of the notion of “fatwa.’

Oxford Dictionaries defines “fatwa” as “a ruling on a point of Islamic law
given by a recognized authority.” This definition, although not completely accurate
and incapable of reflecting the Islamic terminology, still it approximates the concept
of ‘fatwa’ more the one provided by Alsanea. It clarifies the meaning of the term in
relation to the ruling of Islam on the one hand, and in relation to the authority which
legitimizes it. The definition is relatively explanatory, taking into consideration the
inevitability of loss. It is brief and would have made a satisfactory footnote instead of
the fuzzy one provided.

Another definition for ‘fatwa’ is made by Cambridge Online Dictionary. It
says that “fatwa’ is “an official statement or order from an Islamic religious leader.”
This definition is also relatively comprehensive and explanatory and avoids the
complication of ‘recognized authority’ and ‘legitimize’ in Oxford’s definition, as they
are not compatible with the Islamic terminology. Taking into consideration that loss
will occur, this definition could satisfactorily be substituted for the one in the novel.

As for the second footnote, racial prejudice, it lacks accuracy because the rigid
separation between tribal and non-tribal or between common and upper-class is
exaggerated. Saying, “between which there can be no marriages” is a generalized
statement that lacks justification.

In order to judge this statement it is advisable to look at what is said on many
Saudi chat rooms and blogs when it comes to discussing this issue. See endnote 4.

Consequently, generalization on the part of the writer/translator is not justified
and thus considered biased and ideologically motivated.

Finally, regarding Hai’ah, the footnote started with a satisfactory and
relatively explanatory definition of the term. A complete picture of the concept of the
‘Hai’ah’ is unattainable in the ST due to the problem of translation loss and the
absence of a conceptual equivalence of the term in the TT culture. Thus, the
untranslatable nature of the terms ‘<s_gadlw Jal” and “sddeed) g oo’ suggests that an
approximation of the concept is the best that can be achieved.

However, what comes after the definition, “the Religious Police,” might imply

negative connotations for the TT reader. It gives the impression that ‘Hai’ah’ is
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suppressive, offensive, armed and many other characteristics of the police. This points
to the ideological bias, as it would have been less biased if the definition was stated
without the explanations that reflect personal judgments. Thus, we can say that the

translation is not accurate though understandable.

(5) Omission of some quotations

Each chapter of Girls of Riyadh starts with a signature quotation in order to get
a different touch from the other chapters. These quotations help color the book and
eventually enrich it. The quotations might also be used as a means of showing off the
author’s education giving the work some literary value which it lacks. Although Girls
of Riyadh is not the first Arabic book that uses this technique, these quotations are
important to analyze as they might be used as a means to pass certain ideological
messages to both the ST and TT reader.

Quotations in Girls of Riyadh are taken from different sources like the Qur’an,
Hadith, Arabic poetry, and various sayings of philosophers and celebrities and love
songs. The aim of these quotations, as suggested by the writer in one of the chapters,

is to enlighten her:

TT ST

The Qur’an verses, and hadith of the 3s0sad) DlpslaaBldl s sl Id) s isldl o)
Prophet — peace be upon him —and
religious quotations that I include in my
e-mails are, to me, inspirational and dl @l s 3 seuiad) Dld ssad) s
enlightening. And so are the poems and
love songs that I include. Are these things
opposite to each other, and so it is a g s 3l o $uamp ol g s ladd GBI
contradiction? I don’t think so. Am | not
a real Muslim because of this? Because |
don’t devote myself to reading only & s W) I da oo s Bl g1
religious books and because | don’t shut
my ears off to music and don’t consider
anything romantic to be love rubbish? ey 100 e sz 15 Ssdndl i 1d 5
That’s not true either. I’m religious just .
like anyone else, one of you, and | can 2005 gdlo=d(
say that there are a lot of people just like )158,=
me back where | come from.
(Alsanea: 2007, p.
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The sentences added to this paragraph made it sound biased itself, owing to

inserting Islam and the way a normal Muslim girl 'does’ live her life, aside from
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giving a strictly inaccurate image of how Saudi people perceive ‘committed’ Muslims.
Changing "ol sl s Jloso) sl into "there are a lot of people just like me back
where | come from" signals how the voice and intentionality of the sentence is
changed and personalized with a clear indication to the Saudi society. This is
considered biased as it reflects the intention of portraying Saudis as schizophrenic,
criticizing things they all do when it says,

I don’t think so. Am | not a real Muslim because of this? Because | don’t

devote myself to reading only religious books and because | don’t shut my

ears off to music and don’t consider anything romantic to be love rubbish?

That’s not true either. I’m religious just like anyone else, one of you, and | can

say that there are a lot of people just like me back where I come from

(Alsanea: 2007, p.148).

The justification provided by the writer for the use of ideologically antithetical
quotes is dubious. It is clear that there is an attempt to please all the hypothetical
tastes of readers and to sell the ideas sometimes through adopting a religious
committed Muslim voice as in quoting Qur’anic Ayahs and Hadith; other times as a
liberal intellectual when quoting poets like Nizar Qabbani. Quotes also help Alsanea
maintain the image of an up-to-date twenty-something years old girl who parties,
dances and listens to music. Thus, there is a kind of playing on the different assumed
ideological backgrounds of the readers in order to be accepted.

Furthermore, numbers show that the writer is trying to appear as a committed
Muslim who knows enough about a Muslim society like the Saudi and who can be
trusted in reflecting the true image of that society. This can be proved through an
analytic look at the omitted quotes.

The Arabic book has fifty quotations, one for each chapter. Thirteen of them
are Islam-related whether Qur’an Ayahs, Hadith or religious sayings, while the rest,
i.e. thirty-seven, are general quotations of poetry, song lyrics, and sayings of
intellectuals and celebrities. In the English version of Girls of Riyadh, fourteen of the
general quotations are omitted, which is approximately half of them. However, out of
the thirteen Islam-related quotations only four are omitted. In other words, quotes
related to Islam, whether Qur’anic Ayahs, Hadith or religious sayings, are mostly
preserved while other quotations are sacrificed in translation.

This might indicate an intentional tendency to pass on two different messages,

one to the Arab readership, that this is the writing of an intellectually rich, liberal
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writer, and at the same time a moderate Muslim. The other message, however, is to
the TT readership, specially the Western, that this is the writing of a committed
Muslim, who knows the intricacies of the Islamic Saudi society and thus is reliable.
This can be considered as an ideologically motivated selection of quotes,
which aims to affect the reader by the use of elements that are not necessarily related
to the content of the chapters, yet it is meant to impress the reader and to add high-
status texts to enrich the book. Moreover, even though it is not clearly stated, Islam
has been used through maintaining the Qur’anic Ayahs and other connotations related

to Islam in order to play on the issue of religion.

Conclusion

To sum up, in this chapter relevant examples of ideological bias, personal
judgments and inaccuracies in the translation/rewriting of Girls of Riyadh were
discussed. Investigating the examples reveals that certain modifications,
manipulations and omissions are opted for to reflect certain ideological tendencies
and to create a desired image of the society and the religion of Saudi Arabia.

The difference these modifications make to the TT are not the “tomayto —
tomahto” sort of difference. It is a rather deeply allusive manipulation mostly
motivated by the ideology of the writer/translator to create a certain effect that proves
controversial at many points. That might lead us to believe that a rewriting of Girls of
Riyadh is aimed at passing for a Western-culture-friendly text.

Communication with the ST reader and TT reader is achieved accordingly. It
is believed that translators are entitled to pass on, in the TT, a message that
approximates the meaning and purpose of the message of the ST, otherwise the
translation would be considered inaccurate and fallacious.

The intentionality of the translator might interfere in the translation process
allowing ideological inclinations to affect the message rendering. The translator might
do so with the aim of dealing accordingly with each type of readership without giving
due regard to the authenticity of the translation. Thus a rewriting of Girls of Riyadh is
evident in every camouflaged, omitted, exaggerated or deleted idea.

Alsanea has opted for changing the voice and pragmatics of many ideas of the
ST in a way that suits the TT reader’s ideological tendencies, especially the Western
reader. There has been an intentional alienation of many of the positive sides of the

Saudi society, while the negative sides have been magnified and detailed. This has led
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the writer to reveal some different details and ‘secrets’ to the TT reader than those
revealed to the ST reader. This has affected the reception of the book and

consequently the original reception was not correctly preserved.
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5. CONCLUSION

In this thesis, Girls of Riyadh by Rajaa Alsanea is analyzed as an example of
Arabic-English translated literature which is ideologically questionable. In other
words, the novel has parts that give a dim idea of Saudi society and culture while
deliberately ignoring, misrepresenting and/or misinterpreting any “bright side” the
said society might have. This is of special importance when analyzed in the light of
Alsanea’s claims of attempting to change the clichés Westerners have about Arabs
and Saudis in particular. However, given that the West already has a negative
perception of the Arabs and their culture, the claims of the writer might be understood
as contributors either to brighten the image of Arabs and Saudis according to the West
or to make it worse.

The book is widely publicized in the West, as it is published by one of the
most renowned publishing houses, namely Penguin Books, despite its ordinary
content. This suggests that the book serves a certain agenda, or that it is giving the
Western book market what it wants to read/hear about Arabs, in a way that does not
contradict or challenge western pre-conceived ideas and stereotyping. This goes
against the author’s statement regarding the declared purpose of her book.

A detailed analysis including various parts of both the ST and TT has been
conducted. The analysis concentrated on the parts that are considered ideologically
biased/motivated with the aim of passing on certain ideas and selling them to the
Western reader. In addition to that inconsistency in message, the receivers of the ST
and TT are provided with details that are not the same, especially when they seem to
be of controversial nature and require deeper understanding. The controversial issues
seem to be deliberately amplified in the English translated version through
inaccuracies, additions, deletions, overstatements or down-toning.

The translation, in many aspects, is ideologically biased and certain
peculiarities and details of the Saudi society have been presented inadequately. The
Western interest in picking on Arabs as a means of attracting readers has been used
with free hands.

The ST has been rewritten with the aim of stressing certain ideas that are
meant to reach the TT reader only and to pass a different message than the ST

message.
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Girls of Riyadh is an example of a literary work in which an Arab writer seeks
publicity and acceptance through dealing with issues that satisfy the curiosity of the
Western reader even if it comes at the expense of, rightly or wrongly, distorting the
image of a certain society. The translation aims at giving the TT readership what
agrees with their stereotypical expectations of the Arabs and their society. This
becomes especially important coming from a writer identified as both Arab and
Muslim.

Analyzing Girls of Riyadh sheds light on the Western tendency to select the
works that lend themselves to translation more than others. In other words, many
Western literary publishers are often attracted to Western-culture-friendly texts,
regardless of their authenticity or literary value.

What makes the translation of Girls of Riyadh worth investigating is the fact
that the translation is mainly done by Alsanea herself, which leaves little chance for
unintentional or spontaneous choices. The claims of the writer that she is trying to
change the stereotyped image of Saudis contradicts the final product as per the

reviews published in a number of prestigious international newspapers.

Findings and recommendations

. Ideology is inevitably present in almost every human intellectual activity.

. Translation is eventually affected by the ideological background and
intentions of the translator. However, effort on the part of the translator is
expected in order to suppress any ideological bias as much as possible.

. Harping on readership curiosity by manipulating the translation of
sensitive topics in order to achieve publicity might be effective in the short
run. However, analysis will unfold the true intention of the translator with
adverse consequences.

. Translators might well shift intentionality and focus between STs and
TTs, as they deal differently with the two texts in a way that guarantees them
publicity in both directions. However, the unwritten ethical code of

faithfulness in translation should always be considered.
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Further research is recommended regarding ideologically biased
translations when it comes to Arabic literature translated into English and the
criteria of selecting the works for translation.

Girls of Riyadh is a very rich book in terms of its cultural references robed
in their respective dialects. In this regard, it contains many exotic terms
specific to certain localities in Saudi, Egypt, Lebanon and it also makes use of
the so-called ‘internet Arabic.’

The dispute between the writer and the co-translator deserves to be
thoroughly investigated, as it highlights the prejudice translators often suffer
from due to the lack of laws/rules that preserve their moral and financial
rights. When it comes to the players in the field of translation, it seems that
translators are still considered the weakest link.

Lack of referencing when it comes to the footnotes and other explanatory
translations for some terms like “extremely religious” for I¢ sk-d and “Al
shoufa.” This also applies to the English translation of the Qur’anic Ayahs, as
it is not mentioned whether they are translated by Alsanea herself or cited
from one of the Qur’an translations.

The inaccessibility of Booth’s version of the translation of Girls of Riyadh
has made it difficult, in this thesis, to cover some important aspects,
inaccuracies and manipulations in Alsanea’s translation. This is made clear
through personal communication with Booth. This is an issue that is worth
investigating as it may shed more light on the differences between the Booth

unreleased version and the existing English translation.
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Appendices

English

APPENDIX A

Review of Girls of Riyadh from The Guardian

Velvet lives

Fatema Ahmed finds Rajaa Alsanea's Girls of Riyadh a brave and surprisingly
informative exploration of romance in Saudi Arabia.

Fatema Ahmed

The Guardian, Saturday 14 July 2007

Article history
Girls of Riyadh, by Rajaa Alsanea, translated by the author with Marilyn Booth.
320pp, Fig Tree, £12.99.

When Rajaa Alsanea's novel was published in Saudi Arabia in 2005, it was quickly
withdrawn from bookshops and the ministry of information placed it for a while on its
lengthy list of banned books. Photocopies of Girls of Riyadh subsequently changed
hands for up to $500. In a country where novelists are forced to publish their work
abroad (usually in Lebanon), it's not surprising that this first novel by a 25-year-old
dentistry student seemed subversive; it offers a rare glimpse into the lives of women
of "the velvet class" - the educated upper-middle class, described by the anonymous
female narrator as "an elite whose behaviour is normally kept hidden to all but

themselves".

The novel is structured as a weekly newsletter she emails to a growing list of
subscribers over the course of a year. She tells us nothing about herself, repeatedly
denying she is any of her characters - "I am every one of my friends and my story is
their story". Each installment begins with an epigraph drawn from an eclectic range of
sources - Lebanese pop songs to Egyptian Muslim televangelists, via Nikos
Kazantzakis and Rabindranath Tagore. The display of learning seems slightly

defensive at times - a shield against charges of sensationalism - but the narrator's
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nervousness, which appears to be Alsanea's own, is understandable.

The eponymous girls of Riyadh are four Saudi Arabian women in their early 20s who
span the spectrum of personality - rather like the characters in Sex and the City, the
favourite TV programme of Gamrah, the most traditional of the four. The novel opens
with Gamrah's marriage to a man she has met for only five minutes before the
ceremony. After accompanying her husband to America, where he is studying for a
PhD, she discovers that he has been having a long affair with a Japanese woman and
has married her only to please his parents. Gamrah's return to Riyadh as a divorced
single parent a few chapters after her joyful wedding is the first of many

disappointments for the novel's heroines.

The girls can't talk to men in public but they're constantly texting them. The "aunts",
the formidable elders who vet girls as marriage candidates, can't police the young
women's inboxes. However, the girls can't drive or drink alcohol, and if they want to
go to a shopping mall they have to be accompanied by a man. Michelle, the most
dashing, gets round this by dressing up as a boy and pretending to be her friends'
brother.

Alsanea isn't a straightforward advocate for western modernity. Michelle's upbringing
is more liberal because she's half-American, half-Saudi, and moves unsteadily
between the two cultures. She is too western to be eligible for Saudi boys of her own
class and too Saudi to marry her American cousin. In the end, she starts a freer life in
Dubai. Alsanea takes us on a wide-ranging tour of regional and class stereotypes in
the kingdom: Jeddah is much more liberal than Riyadh; Bedouins are usually

chauvinists; openly liberal men are sexually puritanical in private.

The prose style isn't the reason to read this novel. Some of the sentences are extremely
clunky (eg, "Is there an inverse relationship between one's social and economic status,
on the one hand, and good humour and a merry personality, on the other?"). There's
also an uneasy tension between the breathless narration and some of the unhappier
plot twists. Girls of Riyadh is unromantic - bad things happen to its heroines - but
Alsanea is clearly on the side of romance, and her exploration of whether it can exist

in Saudi Arabia is brave and surprisingly informative.
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APPENDIX B
Review of Girls of Riyadh from The Telegraph

Lifting the veil on love in Saudi Arabia
12:01AM BST 19 Jul 2007

Lucy Beresford reviews Girls of Riyadh by Rajaa Alsanea.

We in the West hear about the Middle East all the time, but for most of us it remains
unknown and unknowable. Our ignorance is pitiful, our prejudices more so, and so
here is a debut novel worthy of attention: an expose of the life of four girlfriends,

looking for love in Riyadh.

Teenagers Gamrah, Lamees, Michelle and Sadeem are part of the Saudi 'velvet class',
their days filled with texts, designer clothes and boy-chat. Their passionate efforts to
find a man are revealed via weekly emails sent to Riyadh chatrooms from a mystery,

red lipstick-wearing 'blogger'.

From matrons scanning all-female wedding parties for an eligible match for their
sons, to men driving past cafés with their mobile phone numbers pasted onto their
windscreens, Riyadh is shown to be a hot-bed of suppressed longing and lust, and

riddled with hypocrisy.

One girl slips off to Lebanon for plastic surgery (banned under Islamic law); one must
endure her husband's infidelity; another is rejected by her fiancé for enjoying their sex
life. The blog becomes the talk of the capital; with life nicely mirroring art, Alsanea’s

book was, on publication, banned in Saudi Arabia.

Her Girls are modern and ambitious, but they exist within a particularly rigid Islamic
tradition. Gamrah juggles party-planning work with Ramadan prayers; Lamees
graduates in medicine, but elects to wear the hijab once married; Sadeem loses her
lover to an arranged marriage. Only Michelle escapes the constraints she abhors,

carving out a high-flying media career in Dubai. The quartet remain within the faith,

86



yet all four dream of marrying for love.

Pride and Prejudice this is not. This is topical chic-lit, even down to the requisite
embossed dust-jacket, although one of glamorous black and gold rather than the
British standard of baby pink. The diet of girl-longs-for-boy palls, largely because
many of the chapter endings are limp, the translation from Arabic is often clunky, and

few characters possess a credible interior life.

And yet Rajaa Alsanea raises important questions about self-respect, tolerance and

emotional maturity. For all the cultural and religious differences, these teenagers are
seen to echo educated girls the world over: they giggle, they bitch, and their dreams
are often thwarted by social constraints. There may be more polished novels on this
theme to come, with more emotional texture, but Alsanea has had the courage to lift

the veil of an obscured world.
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APPENDIX C

Review of Girls of Riyadh from The Observer

Sex and the Saudis

Rajaa Alsanea’s Girls of Riyadh is a racy Arabic take on Manhattan's Carrie & Co and
the story of how four young women defy tradition and propriety in modern Riyadh,
says Rachel Aspden.
Rachel Aspden
The Observer, Sunday 22 July 2007

Girls of Riyadh
by Rajaa Alsanea
Fig Tree £12.99, pp299

In the western imagination, as Rajaa Alsanea correctly says in her novel Girls of
Riyadh, Saudi Arabia is made up of oil wells, terrorists and ‘women dressed in black
from head to toe'. Giving the problematic first two a wide berth, she sets out to redress
this injustice by proving that ‘women here fall deeply in and out of love just like
women everywhere else’. More specifically, Girls of Riyadh is a self-confessed Saudi
Sex and the City, tracing the lives of four twentysomethings from the capital's wealthy
'velvet class' - clever Sadeem, dumpy Gamrah, sassy Lamees and the rebellious half-
American Michelle - in a series of weekly emails sent out by a sharp-tongued and

'shamelessly' red-lipsticked narrator.

Her fictional disclosures - illicit drinking, women posing as men in order to drive cars,
homosexuality, premarital sex and clandestine dating - made Girls of Riyadh an
instant bestseller in Arabic. It was banned by the Saudi authorities, who, with Alice in
Wonderland logic, guaranteed Alsanea a rare book deal in the West. But while the
girls' love of shopping, make-up and checking their boyfriends' star signs is instantly
familiar, the English edition is heavily edited and footnoted. This is not just chick-lit,
Alsanea hints, but a primer to an alien society ‘riddled with hypocrisy, drugged with

contradictions'.
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And the trials faced by her alternately designer- and burga-clad heroines are
gruesome. Forbidden by law from driving or meeting unrelated men in public, the
girls are denied a free choice in education, career or marriage by either overbearing
parents or the baroque Saudi obsession with tribe and tradition. 'Is her blood pure?'
croaks an evil mother-in-law, about to scupper Michelle's chances of marrying her
aristocratic sweetheart Faisal. Gamrah is married off to, then divorced by, an abusive
businessman; Sadeem's fiance dumps her for 'giving herself' to him before their
official wedding day. But the proscriptions that fence their lives round provide the
novel's rare moments of satire. In online chatrooms, Saudi men use one of two stock
pictures: 'a guy sitting behind his desk in a nice office with a Saudi flag behind him' or
‘a guy making himself out to be a big-strutting Bedouin' - and of poignancy -
marriage, the unhappy Gamrah's family warn her, is like 'the watermelon on the

knife': either 'extra-sweet' or a ‘dried-out, empty gourd'.

Like the youthful majority of Saudi Arabia's population, the girls are squeezed
between homegrown tradition and global modernity. Alsanea’s prose pieces together
classical Koranic Arabic with slangy, roman-script 'internet language’, colloquial
Lebanese and Emirati, song lyrics and scraps of English - a patchwork that enraged
Saudi proprieties almost as much as the 'racy' content. Though many of the nuances
are lost to non-Arabic readers, the off-key Americanisms of her own translation are
equally revealing. Between syrupy meditations on men or makeup (‘light pink blush, a
little mascara and a swipe of lip gloss’), the girls exchange lines such as 'you'll never

pass Gossip 101" and, my favourite, 'I'll be giving myself the best closure ever'.

The clumsiness is significant: despite its American borrowings, Girls of Riyadh deals
with a profoundly different world. The love affairs provide occasions for some
inimitably Saudi kitsch: Sadeem's boyfriend tenderly chauffeurs over 'her favourite
Burger King double meal' on Valentine's Day, Faisal presents Michelle with a Barry
Manilow musical teddy bear doused in 'his elegant Bulgari scent' and wearing giant
diamond earrings; after her divorce, Gamrah's family send her to Lebanon for a

restorative nose job.

But the details of day-to-day life in Riyadh are weirder, and more fascinating, still.
Men still wear the traditional shimagh (headcloth) and thobe (robe), but they are now

designed 'by Gucci, Christian Dior, Givenchy and Valentino'. Boys 'number’ girls in
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shopping malls and on the highways, throwing business cards or scraps of paper into
car windows. On international flights, people queue for the bathrooms to change into

or out of prescribed Saudi dress.

Despite official paranoia, Girls of Riyadh is more conservative than crusading.
Alsanea, like her heroines, barely touches on the fraught context of their reversals in
love. '"Why was it that young people had no interest in politics?' muses broken-hearted
Sadeem. 'If only she had a particular cause to defend or one to oppose! Then she
would have something to keep her occupied and to turn her away from thinking about
Waleed the beast ... ' The girls' final, rousing gesture of defiance is to set up a party-
planning business importing Belgian chocolates. After Alsanea's promises, the novel's
collapse into the frothiness of its TV blueprint is telling - in the end, Girls of Riyadh is

more a love letter to America than a poison pen to the Saudi establishment.
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APPENDIX D

Review of Girls of Riyadh from The Independent

Girls of Riyadh, by Rajaa Alsanea, trans. Marilyn Booth
Funny and chilling: sex in the Saudi city
Reviewed by Alev Adil

Friday, 3 August 2007

Rajaa Alsanea’s Saudi take on Sex and the City is an irresistible, and thought-
provoking, confection. This cheeky and salacious portrait of the loves and lives of
four privileged twentysomething girls in Riyadh, banned in Saudi Arabia on
publication in 2005, has become a controversial bestseller across the Middle East.
Unlike Bushnell's columnist heroine Carrie Bradshaw, Alsanea’s narrator must remain

anonymous, posting each chapter to a Yahoo group.

Like their New York sisters, the girls of Riyadh live lives of branded plenitude. They
watch Hollywood blockbusters, carry miniature pedigree dogs in designer handbags,
go to the gym, console themselves with rhinoplasty and chemical peels, drink daddy's
secret stash of Dom Perignon and dance the night away in Badgley Mishka or Roberto
Cavalli. However, sequestered under Sharia law with little in the way of basic human
rights, they must display a great deal more ingenuity than their Western counterparts

in order to meet men.

Contact with the opposite sex takes place in coincidental and transient encounters:
quick glimpses, snatched moments, stolen glances, drive-by complicities. Seeing the
tinted car windows that indicate female occupants, young men hold up placards with
their mobile numbers, throw business cards, hand out roses with numbers wrapped
around the stem. Repression breeds rather than suppresses desire. These Saudi girls
fall in love at the drop of a Valentino shimagh (traditional male headdress). The

Bulgari-scented Romeos of Riyadh woo the girls with gifts of diamond earrings,
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meals from Burger King, teddy bears that play Barry Manilow songs, laptops and

mobile phones.

Most romantic exchanges are technologically-mediated virtual fantasies rather than
real encounters. The actual business of marriage is usually a much uglier story.
Sadeem and Gamrah are both swiftly divorced by their grooms for, respectively,
being too keen on physical intimacy and being not sufficiently sexually responsive.
When romance does flourish, the tribal nature of Saudi society and the need for a

socially suitable allegiance makes a love-match impossible.

Alsanea’s style is rendered chatty and demotic in English, and perhaps some literary
gravitas is lost in translation. The original text moves between classical Arabic,
several Saudi dialects, Lebanese-Arabic, English-Arabic and e-Arabic. The non-Saudi
doubtless misses many regional jokes, although it's clear that the men of Riyadh are a
rougher bunch with dusty feet in contrast to Jeddah sophisticates, plucked and
pedicured to perfection with precisely groomed goatees. In her introduction, Alsanea
says that she wants to challenge Western clichés about Saudi women's lives and to
begin to articulate a new identity, "not the Western way, but one that keeps what is

good about the values of our religion and culture, while allowing for reform™.

Despite their education and potential careers, these girls seek fulfilment chiefly
through romantic love. Sadeem regrets her inability to understand politics; she has no
cause to defend or oppose to distract her from her heartbreak. The impossibility of
independent lives does not politicise them, or alienate them from Islamic
fundamentalism. Instead they congratulate one woman for the "bold spiritual step” of
deciding to wear the full hijab. Alsanea's third way for Saudi women seems to eschew
self-determination and autonomy and to favour lovelorn mooning over horoscopes or
texting strangers under the abaya. This is an entertaining read: revealing, hilarious and

chilling in turn.
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AUTHOR’'S NOTE

It never occurred to me, when | wrote my novel (Banar Al-Riyadh), that
[ would be releasing it in any Ianguagv other than Arabic. I did not think
the Western world would actually be interested. It seemed to me, and
to many other Saudis, that the Western world still perceives us either ro-
mantically, as the land of the Arabian Nights and the land where bearded
sheikhs sit in their tents surrounded by their beautiful harem women,
or p()]itically' as the land that gave birth to Bin Laden and other terror-
ists, the land where women are dressed in black from head to toe and
where every house has its own oil well in the backyard! Therefore, 1
knew it would be very hard, maybe impossible, to change this cliché.
But the success of my book in the Arab world was cnough to mark me
as a member of Arab intellectual society, which scemed to come with
certain responsibilities. Fdrthvrmorc, coming from a family that values
other cultures and nations, and being the proud Saudi 1am, I felt it is my
duty to reveal another side of Saudi life to the Western world. The task
was not casy, however,

[n my Arabic version of the novel | interspersed the classical Arabic
with language that reflects the mongrel Arabic of the modern world—
there was Saudi dialect (several of them), and L.chanese-Arabic, English-

Arabic and more. As none of that would make sense to the non-Arab
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Author’s Note

reader, I had to mm]ify the original text somewhat. Talso had to add ex-
planations that will hopetully help the Western reader better understand
the gist of the text, as it was ()riginally intended in Arabic,

In the interest of fairness, [ have to make clear that the girls in the
novel do not represent all girls in Riyadh, but they do represent many
of them.

I hope that by the time you finish this book, vou will say to vourself:
Oh, yes. It is a very conservative Islamic society. The women there do
live under male dominance. But they are full of hopes and plans and
determination and dreams, And thcy fall. deeply in and out of love just
like women anywhere else.

And Thope you will see, too, that little by little some of these women
are lwginning to carve out their own way-—-not the Western way, but one
that keeps what is good about the values of their religion and culture,

while allowing for reform.

viii
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“Verily, Allah does not change a people’s condition
until they change what is in themselves.”

QUR'AN, SURAT AL-RA'D

(The Chapter of Thunder), Verse 11
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Welcome to the Subscribers’ List of
Memoirs Disclosed

To subscribe, send a blank message to:

seerehwenfadhaZet__subscribe@yahoogroups.com

To cance]your .s'ubscription, send a blank message to:

seerehwenfadhaZet__unsubscribe@yahoogroups.com

To contact the list manager, send a message to:

seerehwenfadha7et@yahoogroups.com
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Ladies and Gentlemen: You are invited to join me in one of the most explo-
sive scandals and noisiest, wildest all-night parties around. Your personal
tour guide—and that's moi—will reveal to you a new world, a world closer
to you than you might imagine. We all live in this world but do not' really
‘experience it, seeing only what we can tolerate and ignoring the rest.

To all of you out there

Who are over the age of eighteen, and in some countries that'll mean
twenty-one, though among us Saudis it means over six (and no, | don't
mean sixteen) for guys and after menarche for girls.

To everyone out there

Who has got enough inner courage to read the naked truth laid out on
the World Wide Wéb and the resolve to accept that truth, with of course the
essential patience to stay with me through this insane adventure.

To all who have .

Grown weary of the "Me Tarzan You Jane" brand of romance novels
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Rajaa Alsanea

and have gotten beyond a black and white, good and evil view of the
world.

To anyone who believes

That 1 + 1 may not necessarily be equal to two, as well as all of you out
there who have lost hope that Captain Majed* will score those two goals
to reach a draw in the last second of the episode. To the enraged and the
outraged, the heated and the hostile, the rebellious and the bilious, and to
all of you who just know that every weekend for the rest of your lives will
be a total loss—not to mention the rest of the week. It's for you; it's to you
that | write my e-mails. May they be the matches that set your thoughts on

fire, the lighter that fuels a blaze of change.

Tonight’s the night. The heroes of my story are people among you, from you
and within you, for from the desert we all come and to the:desert we shall
all return. Just as it is with our desert plants, you'll find the sweet and the
thorny here, the virtuous and the wicked. Some of my heroes are sweet and
others are thorny, while a few are a bit of both at the same time. So keep the
secrets you will be told, or as we say, “Shield what you may encounter!” And
since | have quite boldly started writing this e-mail without consulting my
girlfriends, and because every one of therr.1 lives huddled in the shadow of
a man, or a wall, or a man who is a wall,** or simply stays put in the dark-
ness, I've decided to change all the names of the people | will write about and
make a few alterations to the facts, but in a way that will not compromise
the honesty of the tale nor take the sting out of the truth. To be frank, | don’t
give a damn about the repercussions of this project of mine. As Kazantzakis
put it, "Ilexpect nothing. | fear no one. | am free."” Yet a way of life has stood
its ground in the face of all you'll read here; and | have to admit that | don't

consider it an achievement to destroy it by means of a bunch of e-mails.

A very popular cartoon for the 1990s generation of Saudi Arabian children. Trans-
lated from Japanese, it's a story of a boy trving to achieve his dream of becoming a
soceer star,

“There is an Arabic proverb that savs: “Better the shadow of a man than the shadow

of a wall”
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Girls of Riyadh

| shall write of my girlfriends,

for in each one’s tale

| see my story and self prevail,

a tragedy my own life speaks.

| shall write of my girlfriends,

of inmates’ lives sucked dry by jail,

and magazine pages that consume women’s time,
and of the doors that fail to open.

Of desires slain in their cradles I'll write,

of the vast great cell,

black walls of travail,

of thousands, thousands of martyrs, all female,
buried stripped of their names

in the graveyard of traditions.

My female friends,

dolls swathed in gauze in a museum they lock;
coins in History's mint, never given, never spent;
fish swarming and choking in every basin and tank,
while in crystal vessels, dying butterflies flock.
Without fear

| shall write of my friends, ‘
of the chains twisted bloody around the ankles of beauties,
of delirium and nausea, and the nighttime that entreaty rends,
and desires buried in pillows, in silence.

—Nizar Qabbani

Right you are, Nizar, baby! Your tongue be praised, God bless you and
may you rest in peace. Truth be told, though you are a man, you are indeed
“the woman’s poet” and if anyone doesn't like my saying so they can go
drink from the sea.

My hair.is now fluffed and teased, and I've painted my lips a shameless
crimson red. Beside me rests a bowl of chips splashed with chili and lime.

Readers: prepare yourselves. I'm ready to disclose the first scandal!
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he wedding planner called out to Sadeem, who was hiding be-

hind the curtain with her friend Gamrah. In her singsong Leba-
nese Arabic, Madame Sawsan informed Sadeem that the wedding music
tape was still stuck in the machine and that cfforts were being made to
fix it.

“Please, tell Gamrah to calm down! [t's nothing to worry about, no
onc is going to leave. It’s only one a.m.! And anyway, all the cool brides
these days start things on the late side to add a bit of suspense. Some
never walk down the aisle before two or three a.m.!”

Gamrah, though, was on the verge of a nervous breakdown. She
could hear the voices of her mother and her sister Hessah shricking at the
events manager from the other end of the ballroom, and the whole eve-
ning was threatening to turn out to be a sensational humiliation. Sadeem
stayed at the bride’s side, wiping beads of sweat from her friend’s fore-
head before they could collide with the tears that were held back only
by the quantity of kohl weighing down her cvelids,

The voice of the famous Saudi singer Muhammad Abdu finally blasted
from the amplifiers, filling the enormous hall and prompting Madame
Sawsan to give Sadeem the nod. Sadeem poked Gamrah.

“Yalla,* let’s go.”

With a swift movement Gamrah wiped her hands along her body after
reciting some verses of the Holy Qur’an to protect her from envious
eyes, and raised the neckline of her dress to keep it from drooping over
her small breasts. She began her descent of the marble staircase, going
even more slowly than at the rehearsal with her girlfriends, adding a
sixth second to the five she was supposed to count between cach stair.
She murmured the name of God before every step, praying that Sadeem
wouldn't stumble on her train causing it to tear, or that she wouldn’t

trip over the floorlength hem of her dress and fall flat on her face like

Yalla can mean “c'mon!” or *hurry up!"
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Girls of Riyadh

in a comedy show. It was so unlike the rchearsal, where she didn’t have
a thousand women watching her every move and assessing every smile;
where there was no annoying photographer blinding her every few sec-
onds, With the blazing lights and all those dreadful peering eves fixed on
her, the small family wedding she'd always disdained suddenly l)vgdn to
scem like a heavenly dream,

Behind her, Sadeem followed her progress with utter concentration,
ducking to avoid appearing in any of the photos. One never knows who
might be looking at the photos from the bride’s or groom’s side, and like
any decent girl, Sadeem wouldn’t want strange men to sce her in an ex-
posing evening dress and full makeup. She adjusted the veil on Gamrah's
head and gave a tiny jiggle to the train after each step Gamrah took as her
radar picked up fragments of conversation at nearby tables.

“Who's she?”

“Ma shaa Allah,* God willing, no envy touch her, she’s so pretty!”

“The bride’s sister?”

“They say-she’s an old friend.”

“She seems a good girl—since we arrived I've seen her running
around taking care of all sorts of lhings- —it looks like she’s carrying the
whole wcdding on her shoulders.” )

“She’s a good deal prettier than the bride. Can you believe it, I heard
that Prophet Mohammed used to send up prayers for the unlovely
ones!”

“God's hl(‘ssings and peace be upon him. E wallah,** must be true,
because I swear, the ugly ones scem to be in demand these days. Not us,
what bad luck.”

“Is her blood pure? Her skin is so fair.”

“Her father’s mother was Syrian.”

“Her name is Sadeem Al-Horaimli. Her mother’s family is married

into ours. If your son is serious, | can get you the details about her.”

*Ma shaa Allak is an Islamic phrase that one savs in order not to jinx somcone’s luck,

“EWullah means swearing in God's name that something is true,
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Sadeem had already been told that three ladies had asked about her
since the wedding started. Now she heard numbers four and five with
her own cars, Every time onc of Gamrah’s sisters came over to tell her
that so-and-so had been asking questions, she murmured demurcly, “May
good health knock on her door.” ’

It scemed to Sadeem as if Gamrah’s marriage might indeed be “the
first pearl to roll off the necklace,” as Auntie Um Nuwayyir put it, Per-
haps now the rest of the girls would be just as lucky. That is, if they fol-
lowed the plan Auntic had concocted,

The strategy of yaaalla vaaalla, which means “get going, but just
baaarely,” is the most foolproof path to a quick marriage proposal in
our conservative society. The idea is to be energetic and constrained at
the same time. “And after that you can be as foolish as you want,” ac-
cording to Um Nuwayyir's counscl. At weddings, receptions and social
gatherings where ladies meet, especially the old ladies looking to make a
match (or “capital funds and mothers-with-sons,” as we girls like to call
them), you must follow this strategy to the letter: “You barely walk, you
barely talk, you barely smile, you harely dance, be mature and wise, you
always think before you act, you measure your words caretully before
you speak and you do not behave like a child.” There is no end to Um
NLI\\'a)'}‘ir"s instructions,

The bride took her place on the magnificently decorated platform.
Her mother and the mother of the groom mounted the stairs to con-
gratulate her on the happy marriage she had embarked on and to have
their photos taken with the bride before the men came in from where
they were cclcbratipg in an adjoining room.

At this traditional Najdi wcddir{g, where most people spoke in the
dialect of the country’s interior, Lamees’s sophisticated west coast Hijazi
accent stood out as she whispered to her friend Michelle. \

“Hey! Check her out. The pharaohs are back!” The influcnce of La-
mees's Egyptian grandmother was always readily apparent in Lamees’s
sharp tonguc and manncr, .

She and Michelle studied the heavy makeup that coated the face of
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their friend Gamrah, especially her eyes, which had turned the color of
blood from all the kohl sceping into them.

Michelle’s real name is Mashacl, but cveryone, including her family,
calls her Michelle. She answered Lamees in English.

“Where the hell did she get that dress?”

“Poor Gammoorah,* | wish she had gone to the dressmaker who
made Sadeem’s dress instead of this mess she came up with herself! Just
look at Sadcem’s gorgeous dress, though-—-anyone would think it’s by
Elie Saab.”

“Oh, whatever. Like there’s even one lady in this provincial crowd
who would know the difference! Do you think anyone has any clue
my dress is by Badgley Mishka? By God, her makeup is painful! Her
skin is too dark for such a chalky foundation. They've made her practi-
cally bluc---and look at the contrast between her face and her neck.
Ewww . .. 5o vulgar!”

“Eleven o’clock! Eleven o'clock!”

“It’s one-thirty.”

“No, you idiot, I mean, turn to your left like the hands of a clock
when it’s eleven—you will never get it, will yo‘u—---'r’v()u'” never pass Gos-
sip 101! Anyway, check out that girl-—she’s got ‘talent, all right

“Which ‘talent’-—front bumper or back?”

1

“Are you cross-eyed? Back, of course.”

“Toa much. They ought to take a chunk oft her and give Gamrah a
dose on the front, like that collagcn's'tuff everyone is using.”

“The most ‘talented’ of all of us is Sadeem-- look at how feminine she
looks with those curves. I wish 'had a back bumper like hers.”

“I think she really needs to ditch a few pounds and work out like you
do. Alhamdu lillah, thank God, I never gain wcight no matter how much
[ eat, so I'm not worriced.”

“What luck for you, I swear. I live in a state of permanent starvation

to keep my body looking like this.”

‘A rephrasing of her name 1o make an affectionate nickname.

~1
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The bride noticed her friends sitting at the table ncarby, smiling and
waving their arms at her while they tried to cover up the question that
lurked in their oves: IWhy isn't it me up there? Gamrah was cestatic, almost
intoxicated with this precious moment. She had always scen herself as
the least favored of any ol them, but now here she was, the first of all
to get married.

Waves of guests started coming up to the dais to congratulate the
bride, now that the photography session was over. Sadeem, Michelle and
Lamees all stepped up and hugged Gamrah while whispering something
into her car: “Gamrah, wow! Mashaa Allah, God’s will be done! So-0-0
gorgeous! The whole evening I've been praying to God to take good care
of you.” “(,‘()ngratulations, sweetie! You look great—-that gown is stun-
ning on vou!” “My God, girl, you're spectacular, A vision! Bcst-l()oking
bride I've ever seen.”

Gamrah's smile grew broader as she listened to her friends’ praise
and noted the envy half hidden in their cyes. The three of them posed
for photographs with the happy bride. Sadeem and Lamees started danc-
ing around her while the cyes of all those older women who devote
themselves to arranging marriages were glued to all of their bodies.
Lamees was proud to show off her distinctive height and her gym-toned
body, and she made sure to dance slightly apart from Sadeem, who had
expressly warned her beforchand against dancing next to her so that
people wouldn't compare their bodies. Sadeem was always l()nging to
have her curves liposuctioned so that she could be as slim as Lamees
and Michelle.

Suddenly the men came shooting through the doors like arrows,
the fastest arrow of all being the groom, Rashid Al-Tanbal, who headed
straight for his bride on the dais. The women retreated en masse, des-
perately searching for whatever they or their friends had that would
conceal their hair and faces—not to mention any other revealing body
parts- from the eyes of those men on the march.

When the groom and his companions were just steps away, Lamees
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yanked up the corner of the tablecloth to cover her cleavage. Her twin
sister Tamadur used a shawl that matched her dress to cover her hair and
open back, while Sadeem whipped on her black embroidered abaya* and
silk veil, enveloping her body and the lower half of her face. Michelle,
though, remained Michelle: she stayed exactly as she was and eyed the
men one by one, paying no attention to the mutterings and truly sharp
stares that she drew from some of the women.

Rashid plowed toward the stage along with Gamrah's father, her uncle
and her four brothers. Fach man tried to download as many female faces
as he could onto his mental hard drive, while the ladics, for their part,
were staring at Gamrah's uncle, in his forties, who bore an unmistakable
resemblance to the handsome poet Prince Khalid Al-Faisal.

When Rashid reached his bride Gamrah, he flipped the veil back
from her facc as his mother had rehearsed with him, then took his place
by her side, giving way for the rest of her male relatives to pass on their
good wishes to her. He settled himself next to her and then the other
men crowded around them to congratulate the couple on their blessed,
auspicious and fortunate marriage.

The voices of the bride’s friends floated upward in the ballroom’s hot
air. “A thousand blessings and peace be upon you, beloved of Allaaaaah, Moham-
med!” the bride’s friends chanted, and the piercing sound of women'’s
trills filled the room. The men, except for the groom, soon left the place
heading home as their partin the females’ celebration was over and their
own celebration—-—which was only a big dinner-—had finished before the
females’ party even started. The couple, followed closely by every female
relative, headed toward the food tables to cut the cake.

It was then that Gamrah's friends started chanting at the top of their
voices. “We want a kiss! We want a kiss!” Rashid’s mother smiled and

Gamrah's mother blushed red. As for Rashid, he sent the girls a scathing

“An abaya is a long, loose black robe worn on top of clothes whenever a woman is

outdoors.
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stare that sliced them into silence. Gamrah cursed her friends under her
breath for embarrassing her in front of him, and cursed him even more
for embarrassing her in front of her friends by refusing to kiss her!

Sadeem’s eyes welled with tears as she watched her childhood friend,

"her Gamrah, leave the ballroom with her new husband to go to the hotel
where they would spend the night before heading off for a honeymoon in
Italy. Immediately after the honeymoon they would leave Riyadh for the
United States, where Rashid was to begin studying for a PhD.

Among the group of four girls, Gamrah Al-Qusmanji was closest to
Sadeem, as they had been classmates since second grade, Mashael Al-
Abdulrahman—or Michelle, as we knew her—didn't join them until the
second year at middle school, after she returned with htr parents and lit-
tle Meshaal-—or Misho, as everyone called her younger brother—from
Amecrica. Her father had gone to college there, at Stanford University,
where he met their mother. After college he stayed in America for a few
years to work and start his family. Only a year after Michelle came back
to her home country to live, she transferred to a school wherc all the
classes were taught in English, She %lmply didn’t have the command of
Arabic that she needed in order to attend Sadeem and Gamrah'’s school.

At her new school, she got to know Lamees Jeddawi, who became her

closest friend. Lamees had grown up in the capital city of Riyadh, but,
as her last name implied, her famiN was originally from Jeddah—a port
city with a long tradition of hrmgng together people from many places
and therefore the most liberal city in the kingdom. Gamrah’s family was

orlglnally from, Qasim, a ut) known for its ultraconservative and strict

character. Only Michelle was not from a well-known family tribe linked

to a certain region.
In college, Sadeem studicd busincée managcmcnt while Lamces went
to medical school.* Michelle decided on computer sclcncc Gamrah, the

only one among them who wasn't so keen on her studies in hlgh school,

*Unlike in the United States, medical school in Saudi Arabia starts right after high

school and lasts for seven years.

10
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needed to use pull from several family friends to getaccepted to college
as a history major, one of the casy fields to get into in college. But she
got engaged a few wecks after the semester started, and she decided to
withdraw in order to devote herself full-time to planning the wedding,
Since she would be moving to America right after the wedding anyway
so that her husband could finish graduate school there, it scemed like an

especially good decision,

IN HER ROOM at the Hotel Giorgionc in Venice, Gamrah sat on the cdge
of the bed. She rubbed her thighs, legs and feet with a whitening lotion
of glycerine and lemon that her mother made for her. Her mother’s
Golden Rule was spinning in her mind. Don't be easy. Refusal-—it's the
secret to activating,a man'’s passion. After all, her older sister Naflah
didn’t give herself to her husband until the fourth night, and her sister
Hessah was more or less the same. But she was setting a new record: it
had been seven nights and her husband hadn’t touched her. Rashid hadn’t
touched her even though she had been quite ready to ditch her mother’s
theories after the first night, when she took off her wedding dress and
put on her ivory-colored nightgown (which she'd put on quite a few
times before the wedding, in front of the mirror in'her room, provoking
the admiration of her mother, who had murmured God’s name over and
over to ward off envy as she gave her daughter a few suggestive winks),
Her mother’s delighted approval had filled Gamrah with confidence and
pride, cven t'hough she knew that the expression on her mama’s face was
a bit overdone.,

But on her wedding night she came out of the bathroom to find
him . . . asleep. And although she almost could have sworn that he was
lhking it, a theory her mother dismissed in their last telephone-conversa-
tion as “Satan’s evil »\'hispcrings," she agreed to devote all of her cnergy
to “lcading him on,” especially since her mother had recently announced
to her on the phone that the policy of wilhholding had decidedly back-

fired in this case.
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