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Abstract

Trandation of humor is afield that may not have afair share of research, especialy in
the English to Arabic field where the cultural aspect may differ more vividly
compared to trandating into other languages. This thesis looks into the issue of
subtitling a movie of a stand-up comedy act titled ‘Jerry Seinfeld: 1'm Telling You for
the Last Time’. It introduces the genre of comedy and sheds light on some of the
challenges that accompany the translation such genre. These challenges include
tranglating humor, trandating cultural specific terms, and dealing with technical issues
of the subtitling. The thesis includes a tranglation of the script in the form of subtitle
alongside the original text. The trandlation is followed by a commentary discussing
the challenges and justifying the choices made while addressing these challenges. The
thesis concludes with findings and recommendations for future similar trandation
attempts. It has been found that translating comedy needs to be addressed with special
care of the purpose and the audience of the trandation given the genre. A
recommendation of the project is that looking at the trandation process as a
reproduction process, for a trandator to be able to translate comedy, they need to be
able to able to write comedy. For the purpose of this thesis, a disc of the movie with
the Arabic subtitles is produced aongside the thesis to provide an actual audiovisual
final product of the trandation. The said disc can be obtained upon request by
contacting the author and/or the supervisor of thisthesis at:

abubakr.alani @yahoo.com (the author)

Sizwaini @aus.edu (the supervisor)

Search terms: AVT trandation, Arabic subtitling, humor, stand-up comedy,
Jerry Seinfeld.
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Chapter One: Introduction

Translation can be defined as ‘the process of changing something that is
written or spoken into another language’ (Hornby, Crowther, & Kathryn, 1997). A
closer look into tranglation may find that while words and meanings are transferred
from one language into another, they are accompanied by cultural denotations and
references from the origina culture of the original text and language. While words
may seem easy to trandate, culture can provide an added challenge to the equation.
One vivid reflection of any culture is its humor where humor and jokes play an
immense role in most of the folk tales as well as the contemporary representations of
a culture. For although laughter is a universal human characteristic that some say is
unique to humans only, the way we laugh and the reason we laugh may differ from
one culture to another.

Trandation as a craft has an old history, it goes back to the time when
civilizations started to evolve, grew bigger and began interacting with one another
resulting in the birth of the craft that we know nowadays by the term trandation. As
the civilizations grew more complex, so did the need for translation. The most
important need was to win or avoid battles since, as the old Arabic proverb goes, ‘he
who knows a language of a people is safe from their deception’. Another urging need
was the trade among people from different languages. Trade and financial intelligence
was one of the biggest motivators of the translation growth as a needed skill where
trading agreements were written in more than one language to ensure everyone had
their fair share of the deal.

As human needs became more diverse, so did the needs for translation. One of
the most used forms of tranglation nowadays is subtitles that accompany the video
productions we all watch through that magical box we call TV. People watch movies
on adaily basis. Movies are one of the windows that we look through to realize how
the world around usis going.

While only few have the linguistic ability to understand movies that are
written and acted in a foreign language, many others relay heavily on subtitles to
achieve that goal. As atrandator, | cannot help but to notice the subtitle trandations
that accompany such acts, appreciating how some are done and wishing others are

tranglated differently. Knowing that translating humor is nearly an impossible task, |
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suspend judgment of such trandations. This M.A. thesis is my personad
attempt/challenge at trandlating humor from one linguistic and cultural sphere to
another.

This thesis focuses on the subtitling of the film Jerry Seinfeld: I'm Telling You
for the Last Time (HBO, 1998). It includes the trandlation of the whole script as well
as having actual subtitles to appear with the film itself producing a complete ready-to-
view subtitled film. The thesis also provides an account of the chalenges | faced
while trandlating the script. This will be highlighted and discussed in Chapter 3 which
will provide a commentary on the process of the trandation. As Chapter One
concludes the introduction, Chapter 2 discusses the theoretical aspects of trandating
comedy. Chapter 3 presents the author of the origina text, the screen production, the
original text and its trandation. Chapter 4 includes a commentary on the challenges
accompanied the trandation. This thesis concludes with Chapter 5 by warping up the
thesis and providing the findings of this project. | also produced a digital copy of the
film along with my accompanying Arabic subtitles as part of this thesis.

Finally, | would like to acknowledge that all copyrights that are included in
thiswork are properties of their respective owners, including the origina movie and
its script. The copyrights of the translation of the script belong to the author of this
thesis. Any usage of the trandation included in this thesisis prohibited without a

written consent from the author.
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Chapter Two: Trangdating the Genre

2.1 Introduction

This chapter aims at describing the process of trand ating the comedy where it
starts with an aeria view of comedy as a genre, then zooming in at the approach of
translation equivalence that could be used in such trandations. Next is combining the
two concepts and shedding some light at the challenges accompanying the translation
of comedy. This would lead to the next point that focuses on the added challenges of
the subtitling. The chapter then concludes by revisiting these challenges and laying
the foundation of the following chapter.

2.2 The Standup Comedy asa Genre

Most, if not al, civilizations had some sort of an entertainer whether it was the
poet of the Caliph, the joker of the King, the storyteller of the Emperor or the
grandmother of the tribe. People like to be amused by someone with verbal abilities
that attract their attention, telling stories of all kinds. And while some of these stories
are meant to be for nurturing wisdom and values, others are mainly for the purpose of
laughter.

As per the Encyclopedia Britannica, the modern form of Stand-Up Comedy
started in the 19" century when the likes of Mark Twain were touring the United
States, giving comic lectures to entertain their audiences. This type of monologue
evolved throughout the 20™ with various waves and fashions to entertain the audience
depending on the evolution of taste, culture and technology (*“Stand-up comedy”,
2014).

While comedy performers used to perform in teams talking to each other in
small routines, some performers started to act off script addressing the audience that
was humorously received by the audience. This led to the to the emergence of
comedians such as Frank Fay who crafted their career around this new genre of
comedy monologues that dealt with smart and witty remarks relating to the society
and the personal experiences of that society. With time, methods of performing stand-
up comedy evolved and diversified; while some comedians used ventriloquism to
engage the audience in a dialogue-like monologue, others nowadays use photo

dlideshows to emphasize their theme of tak.
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In the 1970’s, the US was witnessing a new era in the show business in
general with the development of instruments and the raise of the nation wide networks
that made stars out of show business people. Stand-up comedy was no different. The
1970’s saw the raise of comedians that became icons of that era such as George Carlin
and Richard Pryor who were known for their confrontational and anti-establishment
routines that fitted well in the rebellious spirit of that era.

Another reason was the evolution of what is called “Comedy Club”; venues
around the US were opening their doors to both novice and veteran comedians where
novice ones usualy open the act and warm up the audience for the bigger act
performed by the veteran one. This aso led to the interaction amongst comedians
themselves where each of these comedy nights provided what could be looked at as a
comedians workshop (Bromley, 2014, para 3).

After the 1970’s comedians like Steve Martin and Jerry Seinfeld introduced a
new twist to the business of stand-up comedy by deviation from the rebellious
comedy of the 70’s and substituting it with the social and observational humor with
the latter being labeled by Richard Zoglin (2014) as the inspiration of the comedian
generations that followed him.

2.3 Trandating Comedy

A common thought is that jokes cannot be translated effectively and that
certain features of laughter are smply non-transferable to another culture, as Douglas
Hofstadter (1997) states:

When something is said to be ‘untranslatable’, be skeptical. What this claim
often meansisthat it would be impossible for adullard to translate the work in
guestion: that it takes some thought and intelligence to recreate it in another
language. In short, to translate something witty requires awitty translator. This
is hardly profound, and yet witty translators don't seem to be in the mind of
people who prematurely pronounce so many works ‘untranslatable’ (p. 394).

In his article “Trandlating jokes and puns’, Peter Alan Low (2009) further
diminishes this misconception. He argues that certain translators may not be able to
translate jokes because they did not examine them in the right manner. He concludes,

“It is more practical to focus on the variety of waysin which verbal humor functions.”
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He suggests a set of diagnostic questions that should help the tranglators to better

understand and approach the joke in question:

1.
2.
3.
4.

What is the work's genre/context/tone/si tuation/purpose?
Is the humour obscure/clumsy/complex/hilarious/offensive?
Is the humour language-specific or not?

Is the humour culture-specific or not?

Answering these questions would not make translating a joke an easy task; it

only sheds some light onto the path the trandator should follow in translating that

particular joke. This falls in line with the Skopos theory of the German

trandator/scholar Vermeer. His theory suggests that the process of trandlation is

determined by the function of the product. Munday (2001) explains this theory:

Skopos theory focuses above al on the purpose of the trandlation, which
determines the translation methods and strategies that are to be employed in
order to produce a functionally adequate result. This result is the TT, which
Vermeer calls the trandatum. Therefore, in skopos theory, knowing why an
ST isto be trandated and what the function of the TT will be are crucial for
the | trandlator (p.79).

The subject of this thesis, for example, belongs to the genre of standup

comedy whose purpose is mostly to draw the laughter of the audience. The author of

the original script is known to produce somehow ‘clean’ comedy and not as offensive

as others could be; that is he tends not play on taboo cards such as race, sex, religion,

etc. Given the nature of the genre and the style of the author, the humor is heavily

seeded with language and culture-specific aspects.

2.4 Trandation Equivalence

Trandation is about finding the most fitting equivalence for the ST inthe TT,

but the bigger task lies in deciding what kind of equivalence is required for that ST.

Hatim (2013: 33) refersto five trandation equival ence frameworks:

1.

SL and TL words having similar orthographic or phonological features
(formal equivalence);
SL and TL words referring to the same thing in the real world (referential

or denotative equivalence);
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3. SL and TL words triggering the same or similar association in the minds of

speakers of the two languages (connotative equival ence);

4, SL and TL words being used in the same or similar contexts in their

respective languages (text-nor mative equivalence);

5. SL and TL words having the same effect on their respective readers

(pragmatic and dynamic equivalence).

Choosing the appropriate equivalence does not mean that the translator should
use that framework solely throughout the entire trandation but one cannot help to
have in mind a focus on one or two of these frameworks rather than the others while
trandating a certain text depending on several factors, such as:

- Theaudience

- Themedia

- The purpose

Determining these factors can be vital to the choice of the trandlation approach
and framework; translating a children story in a comic book for leisure is entirely
different than tranglating the same story for high school students in atext book for the
purpose of discussing the cultural differences.

A joke that is trandated for the purpose of learning the culture and/or the
language, for example, should not be trandated in the same manner used in translating
the same joke for an audience seeking a simple laughter. The trandation
accompanying this thesis was made assuming that the audience is watching the film
for entertainment purposes only.

This approach can be listed under the term ‘Domestication’ which is coined by
the American linguist Lawrence Venuti (1995) who refers to domestication as
simplifying the foreign text and reintroducing it in amanner that is fluent to the target

recipient or as Venuti says, “bringing the author back home” (p. 20).

2.5 The Added Challengesin Subtitling

All jokes aside, the task of subtitling brings with it new challenges since it is
one product of the marriage between transation and media. In spite of being relatively
young to other trandation forms, it comes with deeply rooted problems and
challenges. Chiaro (n.d., para 3) argues that “no matter how complex issues

concerning the trandation of written and spoken instances of VEH [verbally
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expressed humor] may be, they are relatively simple when compared to the intricacy
of having to translate them when they occur within a text created to be performed on
screen.”

Linguistic expressions are communicated differently in subtitling. They are
shorter, less dependent on textual context and more dependent on visual context. This
fact changes the entire rules of the game, linguistic rules can be mended to suffice the
technical onesin Audiovisual Tranglation (AVT).

Another added factor is the culture transfer. As in any tranglation, subtitling
trandators could face culture-specific terms that are sometimes thought to be
‘untranslatable’. Tomaszkiewicz (as cited in Liu, 2012) suggests eight different
tranglation strategies that could be used for subtitling the culture specific terms:

1. Omission - the cultural reference is omitted altogether.

2. Literal Trandation - the solution in the target text matches the original as

closely as possible.

3. Borrowing - origina terms from the source text are used in the target text.

4. Equivaence - trandation has a similar meaning and function in the target

culture.

5. Adaptation - the trandation is adjusted to the target language and culturein

an attempt to evoke similar connotations to the original. Strictly speaking this

can be considered aform of equivalence.

6. Replacement of the cultura term with deictics - particularly when

supported by an on-screen gesture or avisual clue.

7. Generalisation - neutralisation of the original.

8. Explication — involving a paraphrase to explain the cultural term (p. 42).

Examples of the use of the above strategies in the trandation of the movie can
be found below:

1. Omission:
pain-in-the-ass Alcatraz-style faucet.

2. Litera Trangation
| know it's not easy for an audience to give standing ovation.

15



3. Borrowing
So thefirst time you hear the concept of Halloween when you're akid
o Algd) ey Camans Ladie ¢)A

4. Equivaence
| brought this guy a suede jacket
(3 3 yias agiabac|

5. Adaptation
"Have you been in afun-house mirror at any time?"
alal il s Ja

6. Replacement
Bing-bong! "Come on lady, let's go."
Oslaziie (ad ol Ll La

7. Generdisation

Oh, he did the "Tonight Show" many, many times.
= (a2l

8. Explication
| was best man at a wedding one time and that was pretty good.
Coymy e ol e aal 35 pe Y

Adding the humor factor, subtitling comedy should be approached with added
care and awareness. A joke can be trandated but can also lose the fun part of it. Puns
could lose their entire reason of existence. That being said, each language has its own
puns and every culture has relatively similar jokes. This pragmatic approach is
followed in other kinds of translation and is referred to as Skopos theory.

This chapter illustrates various challenges that could collectively face the
subtitling efforts of comedy productions. The next chapter presents the work chosen
aswell as the author of the work to give an idea of the reasons behind the choice from
an analytic point of view in the light of the points raised and discussed in this chapter.

16



Chapter Three: The Trandation

3.1 Introduction

This chapter presents the origina text and its author followed by the
trandlation. The source text is presented in the form of numbered table lines to
facilitate the referencing in the Commentary and Discussion Chapter. The translation
is formulated to reflect the way the subtitles are produced and inserted in the end
product of this project, namely a disc with the Arabic subtitles.

The trandation is based on the assumption that the audience of the work are
watching it for the purpose of having alaughter as opposed to the purpose of learning
English or learning about the American culture through humor. For this purpose,
Skopos approach was adopted in numerous occasions along with other strategies of
localization and adaptation. The author of the original text as well as the genre of
standup comedy were researched to have better understanding of the humor within the
original text. This proved to be of great importance when the trandlator attempts to be
a reproducer of the humor effect through rewriting some of the jokes rather than
translating the meaning of the jokes themselves.

In order to accomplish a complete trandation project with a finalized
trandation product, the chosen work is trandated fully and the trandation is produced
as subtitles imposed on the origina film and is recorded on a disc attached to this

thesis.

3.2 The Source Text Author

Jerome Allen Seinfeld (known as Jerry Seinfeld) was born in 1954 in
Brooklyn, New York. He was influenced by his father who was a sign maker in the
morning and a funny person al day long. The influence of his father was not just in
him being a funny person but also his faith. Both of Jerry’s parents are Jewish
migrants who instilled their strict values in their children. This led to Jerry being one
of the very few of his fellow comedians who refrained from using swear words and
taboos in his ‘clean” comedy. Instead, Seinfeld’s comedy is based on observational
humor, hyperbole and wordplay.

He is considered to be one of the most prominent stand-up comedians of the
20" century. Like other landmarks of any profession, Seinfeld has his own approach

17



that distinguished him amongst others. His observational style became a sub-genre of
the stand-up comedy genre and many comedians followed in his wake. In 2013,
Forbes magazine (Le, 2013) declared that Jerry Seinfeld is the highest-earning
comedian for the third year on arow.

Jerry Corley, Founder of the Stand Up Comedy Clinic website rates Seinfeld
as one of the top ten comedians of all time: “Some people would say, “What’s the
deal with putting Jerry Seinfeld on the top 10 list?” That’s pure and simple, Jerry
Seinfeld took observational material to awhole new level” (Corley, 2014, para. 7).

Seinfeld made his mark by refraining from using swear words and racia
insults, tools that are popular among other comedians. Thus, his jokes are merely
observational and linguistic. He believes that this adds a challenge to the equation by
avoiding the easy laughs, as he stated in an interview in The Guardian: “A person
who can defend themselves with a gun is just not very interesting. But a person who
defends themselves through aikido or tai chi Very interesting” (Burkeman, 2014, para.
9).

His ‘clean’ observational humor can be sensed in his book Seinlanguage as
well as his nine-year long show *Seinfeld” where his jokes whether written or spoken
are about ‘nothing’. That being said, he also admits that it is not easy at all. In an
interview, he states, “no one is more judged in civilized society than a stand-up
comedian, every 12 seconds you are rated” (HBO, 2012), which summons up the
concept of the stand-up comedy. The comedian has to make people laugh, otherwise

he has to leave the stage.

Seinfeld aso lent his voice to the main character in the Bee Movie, which he
wrote as well. Despite his producing, writing and acting careers, Seinfeld insists that
he is a pure comedian. In an interview with the guardian, he replied to a question

relating to his acting potentials:

It's hilarious to me that anyone would think | would have the slightest interest
in it. Baseball players don't think: 'l gotta get into soccer!" They think: 'l gotta
do what | gotta do, to try and hit that ball today. That's my life.! As a
comedian, | found this thing, this profession, that suits my mind and life force.
To drop it to do something else? | just don't get that (Burkeman, 2014, para.
8).

18



3.3 The Screen Production

In 1998, Seinfeld preformed what could be one of his best stand-up shows on
Broadway, New York. The show is titled Jerry Seinfeld: I'm Telling You for the Last
Time and was aired live as a TV specia. The show was released on VHS and DVD
later that year and was nominated for four awards including two Emmysin 1999. The
movieis 75 minutes long and the script is little over nine thousands words.

The show is an actual stand-up show (performed in atheater) but it runs within
a film scenario, preceded by a cinematic introduction based on a script and includes
dialogues. The introduction scene takes place in a cemetery where Seinfeld,
surrounded by hisfellow comedians and friends, is seen burying all of hisold jokesin
a reference that he will not use his old jokes (mainly from his show ‘Seinfeld’)
anymore. After this scene, the show starts on a stage and, apart from the closing
credits and the few interventions of the audience; Seinfeld becomes the sole
contributor to the show. The production was aired as an actual stand-up show (in a
theater) but within a film scenario, preceded by a cinematic introduction based on a
script and includes dialogues.

3.4 The Source Text and its Translation

The original text is provided here as list of numbered lines in a table with the
corresponding translated text to facilitate the comparison and referencing during the
Commentary and Discussion Chapter.

The Arabic text lines include the code [\N] that is atechnical code for having a
new line within the same frame. They were kept in the table below to give special
context for the reader.

Please note that all rights are reserved to the copyright owners of the film. The
production company was contacted to request a permission for the subtitle effort for

academic purposes.
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Original script Subtitle
L This trandation is for academic purposes
only
5 As pat of the MATI degree in
trandation
3 By Abu Bakr AL Ani
4 American university of Sharjah \N 2014
- 2015
5 | I guess| knew this day would come. Ulae Y 228 & sl 138 o Caale Lalldal
6 | Theday | haveto bury afriend... & a4 il gl a5l
7 | maybe my best friend. & a el S Lay
8 | We’ve been through alot together, by S e S dra
9 | some ugly moments. San (s ol Lguiany
10 | | remember when prompts camein,
11 | the ventrilogquism scare of '84. 1984 diws Sipeall sy (oealls caalll A yua
. Sure there were times when people ol LAY Jslay Gl 285 Ua|
would make fun of you.
13 | Imitating you... Syl
14 | “Hey did you ever notice?” felld hlaay a
15 | “What's the deal with this?” agn i 3l
16 | Who are these people? SV A ad (1
. They say the hardest thing for a person | 48y sa N\ ¢l 43 e 38 Lo sl o o5l 580
to dois bury aloved one. ae J& s ol
18 But those people never had materia like 23S Aglle S (A, SlL Lad
this
19 The Tide commercial: “if you'vegot aT- | dhawd S 5 N\ i Jaadl (5 gnmia
shirt with blood stains all over it
20 maybe laundry isn't your biggest | ZdalleliSlic HST 8 N\
problem right now.”
21 | | don't understand it. Yl agdl Y
- He walks away from the show, he walks Al el g ye 5, malill aludise & 5

away from hisact...
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23 | Areyou surethiskid is Jewish. 9052 562 43) Al il Ja
o Oh, he's Jewish. And don't ask me how | Gy el oS Alls Yy | QXS g s
know.
25 | It'sjust such awaste. 3 jled e Ll b
26 | | mean, it all works. B IS Lel<a
27 | Isthere any cake? felaS (5l 2a g Ja
28 | Gary, what are you doing?
29 | Listen, | got nothing on the post office. 3,3 S e IS5 (g gl G <pans
30 | - All right, take it. -Thanks. —N\Las by -
31 | Get outta here. L (e da )l
32 | Did you ever see his act? faas e (e gl il Ja
33 | No, not redly, man.
34 | Did you?
35 | Yeah, yeah. He was good. las oS
36 | But | wasfull of drugs. lein ol padally Ludiine S )
37 | Ed, did you ever see his act? s ye (e sl Dald da ol
a8 Oh, he did the “Tonight Show” many, 80 (o ST a8 L S
many times.
39 | But, no.
20 Jay, thanks a lot for being here. This | &S Ja 13d N\ L, sl clo g e TS5 (sla
really means alot.
a1 Yeah, hey, listen... when... when can you | $Taaa Ui je b aaiin e NN L.
do the show again?
42 | Oh, but I... I just retired all my material. Sl S prea iy
43 | IsCarlos around? Sl S Cul y Ja
w Why is it the best landscape in the
neighborhood is always in the cemetery?
45 | Everybody's dead. FelXS Gl eue Lgd (e IS8
46 | That's funny. Can | do that? fleaddinin Ja b 43K 028
47 | - Dowhat? - The bit. Can | do that? - N\ -
48 | Wdll, that's not a bit. I'm just saying'.
49 | I'm gonnado that. Ok? Ul Leaaaiuls
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50 | You can't doit. It'smy bit. S e ellh iy Y

51 | If it'sahbit, it's anybody's bit who doesit. Lgaladial (IS 6V Sy A cuilS 1)

52 | No, but | said it first. Yl Ll il

- Come to think of it, I’v been doing it for o) die Lgadiind Stial Lld ¢ Sl 2y
awhile anyway.

e Jerry, Alan King would like to meet you an ) o el o v S OV g
on histerritory.

55 | He'll guarantee security. A Alaall i gan

56 | Ok.

57 | Hey! o

58 | Hey! s

59 | Mister, | know thisisyours. Gl g ale cam y

60 | Don't you want it? flay 55 Y)

61 | Sorry, kid. | don't do this joke anymore. Al o3 (GUa) e 55 o5 _pphaa b ol

62 | Oh, comeon! leble ail

63 | Look, I'm sorry. It's over. Sl A

64 | But thisisasolid bit! Please! ! 15 liae A5S5 g

- Alright. But I'm telling you for the last ISl L (3Ll 3 je AT LSl
time.

66 [l e (3Ll 5 e ]

67 | Ladiesand gentlemen, Jerry Seinfeld. il 5o ¢ SI) ) suzaall

68 | Thank you. Thank you.

69 | That was very, very nice. Mad ) 11 IS

70 | Thank you very much. Thank you. e DS oo
Standing ovation. Now | know there's WLl aled (ol gl das

& awaysa..

72 | Scuse me?

73 | Perfect start of the show. Thank you Axdl ) Al

- | know it's not easy for an audience to o g sl A Aali 4y graca ple |
give standing ovation.

5 There's aways a few people that don't Ga Sl ey Y e aai e Ll

really wannado it.
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I've seen those people. They're aways

e O30S a8l 5 U8 e agily a8l

° like...
77 | “Arewedoing' this now?” Glb Jadinn Ja
; So, anyway, I'm thrilled to be back here sl e (S Gama L e i e
in New Y ork.
29 | love how certain things about New Lo Y Al Gl Bl g G
Y ork never change.
80 They're aways constant, they're always .
there for you.
81 | The cabbies and the BO. agalual 401 ) 5551 LS e Bl Jie
82 | What iswith the BO and these guys? Sanall 4a) ) pa agilSia Le
83 | How long are these shifts? facdec <l yid J skt oS
o Can't we get this man a ten minute break e @lEs jbe A agiSa
for ashower?
o Youre in the back and it's coming | e a0l &ldisl N\
through the glass.
86 | You'rejust going: “What in the...” laa L,
&7 Not only they put that cherry puppet DI AS 5 sall Hlama ¢ gaaay Y
stuff on the dashboard
88 | so you get acherry BO.
| don't know what that's supposed to be... | 13 Ge i1 Judiad aSisal) ia N\ 13 (S o
89 | Even the fruit showers more often than
this.
90 The funny thing about being in these Lana jall ilgile ()5S Ladie il élaizadl)
cabsisthat when you're in Manhattan
o1 for some reason you don't get scared, o | 4c s CilS Lega N\
matter how fast the guy goes.
- Well, you know, he's driving fast and Ao s sed A4S all 258 4l s
recklesdly...
93 | but he's aprofessional. < yisa (3l aiSl
o He's got a cab driver's license, | can see bl L1l o galaind N 3ol dad ; 201

it right there.
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| don't even know what it takes to get a

dad ) clllaie oo Lo Gia Ca el Y

95
cab driver'slicense.
96 | | think all you need isaface. dasll ga aaliag e JS of adic
97 | This seemsto be their big qualification. s pal 8 13 o 5o
o8 No blank heads are allowed driving cabs | s e 25t of N\ Gas g ¥ ol QSA;’“X
in this town. Al ol 45 jaY)
o Also helps to have a name with like 8 | &u,e asnbis N\ Sbsh dlenl o6& off duadyg
consonantsin arow. Lol oy
100 Did you ever see some of the letters in iy all oda il ) Ja
these names?
101 What is the “O” with a line through it, asiivie Jad Loy pan Al 5 yilall e 13
by the way?
102 | What planet is that from? i jall 1aa Sl S S gl e
103 You need a chart of the elements if you
wannareport the guy.
104 “Yes, officer, his name was Ama and N\ Jll assl IS ddagliall 3 pmn cans
then the symbol for Boron.”
105 “No, it's not Manganese. | had the N\ Dariall Sy ol Y
periodic chart with me at the time.” s (o2
106 But | loveto travel. | love it whether it's | sl 3 bl @lld (IS ¢l s N\
acar or whether it's a plane.
107 | like to get out there, | like to keep it
moving.
| love airports. Feel safe in the airports | duais led gl gaals N\ |
108 thanks to the high caliber individuals Sl
109 | we have working at X-ray security. i) AxiY) and 3 e o)
10 How 'bout this crack squad of savvy COmeaniall (il sall oY 303 280 Le
motivated personnel ?
11 The way you wanna setup your airport's Al (8 ) gray ) 5 alad agle e
security, is you want the short,
112 heavy set women at the front with the Guall L 38 juadll Anad) dak gall Sl

skin tight uniform.
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113 | That'syour first line of defense. Geaall o ghaall Jf o5&l
114 Y ou want those pants so tight the flap in a0 A LSl 0585 O oy
front of the zipper
115 has pulled itself open, you can see the
metal tangs hanging on for dear life.
Then you put the bag on the conveyor N\ Jall ol el e clilaa cali &
116 | belt. It goes through the little luggage car 3 jpaall il )
wash.
Then you have the other genius, down at |  (asdll Glals 8 Basy Al JAY) 5 j8m
117 | the other end, looking at the little X-ray
TV screen.
" This Eistein was chosen to stand in front | sl dele 14 il 43Y) ae Jany 138 ilids)
of X-rays 14 hours aday.
119 | It'shis profession. Afiga 0l
120 | Lookingin that thing... 3 ypreall Lalal) elli & Gaad
121 | have looked in that TV screen. | cannot | s ) el of il al 5 N\ 3 e Lgnd <yl adl
make out one object.
125 He's standing there... “What is that? A $3a L, s bl g sa
hairdryer with a scope on it?”
123 | “That looks ok. Keep it moving.” 8 Uiy jad Caina
1oa “Some sort of bowling ball candle? Gy ALY Taid 503 S JSS e daad
Y eah, | got no problem with that, just...”
- “Y ou know, we don't wanna hold up the Ol i 3y 3 Y
line.”
126 | So, | go to the bathroom in the airport. i &
107 What is the story on the sinks in airport ¢ aall clalea (A Julbaall e agillia oo L
bathrooms
108 That they will not give us a twist-it-on | Leais Sl N\ Zoalall cliiall g geading Y Al
twist-it-off, human-style faucet? I IS e Lgilas
Is that too risky for the genera $obl sl e 3 shaa elld 8 Ja
129 | population?
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Too dangerous? We gottainstall the one-

dae Jall bauall Agia S i agile gy SIS

130
handed, spring-loaded,

131 | pain-in-the-ass Alcatraz-style faucet.

- You know, those ones you gotta go: PN\ LLocleddl Jsi g Ledarasas ) &l
“Hey | got alittle water there”

133 | “Hey | got a couple of drops.” lidlial iyl & W

» What is it they think we would do with a faoalal) Cilaially alaiin Ul ¢ sl (53 L
faucet?

135 Turn them all on full, run out into the 0l ) 8 50 ) 0 yed s Al I Lgaias
parking lot,

136 laughing, pushing each other into the ) o) (s i g laia
bushes?

137 | “Come on, the water's on, let's go!” e I

138 | “I turned it on full blast.” AV e adaé

139 “You idiot! We're businessmen, we're lalif
gonnamiss our plane.”

140 | “Who cares! Water!” lelall caign (1o

141 | That's how they think we're gonna act. Ll () gilay 13%a

o Do the people that work in these shops el (& ladl G Glaladl ol da
in the airport have any idea

143 what the prices are every place else in
the world?

» “Yeah, $14 a tuna sandwich. We think | = —aaie e l3a N\ Usis phil )Y 50 14
that'sfair.”

145 | “That's what we chargein our country.” Lilaly 8 4xdai Le 58 128
Then you get on the plane. The pilot of glal o bkl cluad s il ) deal

146 | course adways has to come on the PA
system.

" This guy is so excited about being a Dba 4l (Baay W 5 uania Ja Ml 138
pilot, he can't even stand himself.

» “Well, I'm gonna take it up to about 20 glii )l e L uhla

20,000.”
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149 “Then I'm gonna make a left by & ity ic Tl Calanilin g
Pittsburg.”

150 “Then I'm gonna make a right by 21853 die Uy o
Chicago.”

151 “And then I'm gonna bring it down to 15 gléi) ) L bl o
15,000.”

150 He's giving the whole route, al his Glalariall 5 jlusall &l = 5
MOoves.

153 | Werein the back going: “Yeah, fine.” A Y e
“You know, just do whatever the hell Al ey Y e i La Jadl

4 you gottado. | don't know.”

155 “Just end-up where it says on the ticket, SNl i s Jaygt Caad e
really.”

156 | Do | bother him with what I'm doing? s ) e Ul aledl Loy ane 5 Ja

157 Knocking on the cockpit door: “I'm N\ 8Ll 3 a8 Sl (3l
having the peanuts now.” PN
“Yeah, that's what were doing back Al Lo 138 ¢as

158 Here”

159 | “I thought I'd keep you posted.” g3kl e el of @

160 “I'm not gonna have them al now, I'm Jas Jylal) J gl cadS ) JaST )
just gonna have afew.”

161 “| don't wanna finish it because it's such | Ga ;xS (S 41 N\ GaS el o)) 3,0 Y Ll
abig bag.”

162 | Then the stewardesses have to come out. A4S liiall (e lipaall 0 Y

163 They have to do their little emergency Al Claza e 3 ppall agiis e
equipment show.

164 You know, that thing they do. One of | c_AY Jiai Lag N\ Clagdedll clas) 185 Laie
them reads it, the other one actsit out. S Al s L

165 “Hey, we have seatbelts and oxygen CranS ) Aaif 5 el A af Ll
masks.”

166 “Things for you to use.” Jalall die Wy geadinal
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They show you how to use the seatbelt,

N\ Gle¥) al 3o aadiud oS ol saley

167 | in case you haven't been in a car since 1965 4w 2ia 35l
1965.

168 | “Oh, you lift up on the buckle! Oh!” ol oal) gl s 591 & 5 of cang Tl

169 | “I wastrying to break the metal apart.” gyaal) Ladadl) S8 o Jglal S

170 | “I thought that's how it works.” 138 Jani Ll alef

171 “] was gonna try and tear the fabric part
of the belt.”

172 | “I thought if | could just get it started...” s ame | G any

173 Then they're always pointing out the Golshll 7z e () o i L Wil
emergency exits,

74 aways with that very vague point XS aall dimale el o (S5 e Ladlag
though, isn't it?

L “Where the hell would these places be?”, Chauall 38 ady ol
would you say.

176 The plane's at a 90 degrees angle, your Jeidy & yadi g ia )Y gl (g 5435 il
hair ison fire,

177 | you'relooking for this. 18 (e Gagi il

178 | How you think you're gonna do there? felilas Ylaial o4 e

179 She's thinking: “I'm getting out before (S A o)) 4
you're getting out.”

180 | “You're dead, you're dead, I'm gone.” 3yl Ul (s il cCpa i)

181 Then they always have to close that first ¥ A all 3 i ey o
class curtain, too.

182 | They always give you that little |ook. 8 kaill el ol gia 5y

163 “Maybe if you would have worked a Shagas cilee Sl lay
little harder...”

184 | | wouldn't have to do this. 1aa Jadl Y @)yl W

185 It's al atiny world on the airplane, isn't Sl L) el il alle (A a0 IS
it?

186 There's always that little tiny table there, e Cgulall B s AUl

tiny computer,
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little cramped seats, tiny food, tiny

3 ya (3ol 3 yraa Gl gl 3 jika 2o 84l

187
utensils,
tiny liquor bottles, tiny bathroom, tiny N\ e pleall |3 ppa ol il Al
158 sink, tiny mirror, tiny faucet. 3 yea 8l pall | 8 yea
189 So, there's a small problem, there's 5 i i agual (Laila g
gonna be adlight delay,
190 | we're gonnabe alittle late. il L iy
101 | aways go in the airplane's bathroom,
even if | don't have to go,
192 | | gottago in there. alaall Jasl o caay
193 It's nice. It's like your own little X aall 65 jpiaal) iss 4ilS ccalal (1Sa
apartment on the plane, isn't it?
™ You go in there, lock the door, the light Al 2y 5l iaid QL) (3las 5 Jas
comes on after second.
195 | It'slike alittle surprise party. Jad gl e 3 puia Alia Ll
But I'm always impressed of the amount plaall clly (30 g g0 Lo dpaS il
196 | of equipment that they have in that
place.
197 | mean it's little, but they got tissues, N\ datiadl e (5 siny 45T (o <
towels, closets, compartments, Gluall 5 3l adl
198 tiny slot for used razor blades. They Fadibual) ABAL ) 5aY B ypiam dnT
always have that.
199 | Who is shaving on the plane? 4B Bl (e
200 And shaving so much they're using up SAEMAY) pal gal Sl a3l ia Blay
razor blades?
201 | Isthiswhat's happening? flany e sa 138 Ja
What? Is the wolf man flying in there, il Ja I sl el Blay (4
202 for Christ's sakes?
203 | Who could shave that much? 95 SN o3¢0 4383 (3l (1
So, I'm supposed to go to Florida next N\ pdl g g a8 ) caald
204 | week after we're done here. XYY

29




That's where my older relatives live. |

N\ e ol LS Glaay SGua

205
don't realy wanna go. Sllia Cladll
206 | Florida.. a8
207 | A lot of old people down there. Alia () sdimy Gl HLS G S
208 You know, they live in those minimum
security prisons.
209 | That's where they put all the old people. Gl LS e gunny s
What's with all the security there? With Sl sall 43aY) o5l o e
210 | the guard gate, with that arm coming
down,
211 | the guy's got auniform, guns... agialul 5 agi¥ay ¥ Jla s
o1 Are the old people trying to escape? Or, | Ja al N\ fagd Jlie e el coud) HLS Jslay Ja
are people stealing old people? fabaall () g oy aa
213 | What is the security problem? fellia ApiaY) AShdl Lo
- | just can't drive around there. You Know | 2sa <€ ¢y salai | N\ la )5l 8 saball aodaiad Y
how these old people drive... ag) Jlaes ) LS
o5 They drive dow, they sit low. That is pd Jlad s 138 N\ (pa (ol 5 (i g o
their motto.
The state flag of Florida should be just a N\ layslh A ale o6 of ra
216 | steering wheel with a hat and two Unally dSien ibial s dad 5 3008
knuckles onit.
o7 And they left that turn signal on since
they left the house that morning.
018 That's alegal turn in Florida. It's known N\l old 8 4y il 5 L) a s
as an eventual |eft. dgaial]
219 You can signal this week, turn any N\ ¢ saudl) 138 3 LaY pd éhim
following year of your life. Gleall J8 a5 8!
20 What is that age that old people reach ol oud) LS 8 see gl 4
when they decide
when they back out of their driveway, 5kl g sl die o) 6 ) ) sl ]
221 | they're not looking anymore.
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You know how they do that? They just

222
go:

223 | “Wdl, I'm old and I'm coming back.” !

224 | “l survived. Let's seeif you can.”
One thing | like about being with my | sl N\ ol LS 8 3,035 die Jusey L

225 | older relatives is it makes me fed like a e Jila Al 5 ey
kid again.

026 You know, they're feeding you. You're 5 slall 48 s J lat il 5 aladall i ganlay
trying to steal candy.
Candy was my whole life when | was a

. kid. That was...

- First ten years of my life, | think the only N\ .. s e i e Jsl B
clear thought | had s ) daal sl sans )

229 | was. “GET CANDY!” !
That was it. Family, friends, school, they N\

230 | were just obstacles in they way of the sslall Gy (A
candy.

031 I'm out for the candy here. I'm just ! .o S8 S Le S
thinking: “Get candy! Get candy!”

- That's why you have to teach kids not to el sl (e s slall (iady Lillakal alas 13g]
take candy from a stranger
if they're playing in the playground, | ss« 's,8& ols N\ @slall Gussee aglic O

233 | because they're such candy idiot moron
brains...

- They're just: “This man has candy, I'm laae a3 Ul N\ (s sla 4aal a1 13a
going with him.”

- “Goodbye. Whatever happens to me. Get N\ deany 88 e gy ¥ Lelag
candy, get candy...”

036 “Don't go! They'll torture you, they'll Tl p lalaids faXs Y
kidnap you.”

- “It doesn't matter, he has an 'Old Henry'. lela¥ lalali N\ dliadall (gl sla 4l caga ¥

| have to take that chance.”
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238 | “Get candy, get candy...”
239 So the first time you hear the concept of 330 Jsl il s Cirans Laic 1)
Halloween when you're akid
010 your brain can't even process the g s sall Clainal (e lie oSy ol
information.
a1 You'relike: “What is this? What did you
say?’
ot “What did you say about giving out fostall & 5o e N\ Soslall oy 58 0 S3 da
candy? Who's giving out candy?”
o3 “Everyone that we know is just giving 138 (g slall (550 35 agd yai (10 JS
out candy?”
“Are you kidding me? When is this| <lae 532 €eall N\ Sl 138 e € n i Ja
244 | happening? Where? Why? Take me with
you!”
" “| gotta be a part of this. I'll do anything TSR N I I P
that they want.”
246 | “I can wear that.” @l 1 oyl
247 | “I'll wear anything | have to wear.” ) g Le S (g5l
o8 “I'll do anything I'll have to do to get the N aded iy Lo JS Jadla
candy from those fools” Crlizall Y 5
. “that are so stupid they're giving it IS stall 5o 5 0l
away.”
250 So, the first couple of years | made my | N\ g gm0 b3 i€ ¢ 1Y) il
own costumes which of course sucked: A lpmaa DS
251 | the ghost, the habo...
- Then, finally, the third year, begging the alail) adasia (3lai aaa g N\ ..
parents
053 I've got the Superman Halloween !
costume, not surprisingly.
Cardboard box, self-made top, mask
254 | included.
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Remember the rubber band on the back

£ Lall QA Ll Ll (5 S5 Ja

> of that mask?

256 | That was aquality item there, wasn't it? Sl ) B2 all Jle o<
That was good about 10 seconds before O iy o J8 N\ )55 i a s oIS

257 | it snapped out of that cheap little staple ol
they put it in there with.

058 You go to your first house: “Trick or...” | da &l cilany g N\ |,
Snap! “It broke. | don't believeit!”

259 | “Wait up, you guys! | gottafix it!” Ly 3l mleal (o)) i e Rra b Jlas

260 | “Hey, wait up! Wait up!”

- That's what kids say. They don't say: 108V st Y agd N\ JuilaY) 4l gy La 12
“Wait!”

262 | They say: “Wait up! Hey, wait up!” Oss ds

063 '‘Cause when you're little, your lifeis up, | N\ IS A < Laie @il
the futureis up, A o Al ey Slila

264 | everything you want is up. lde oy 5, suyile JS

265 | “Wait up, hold up, shut up.” de o Jlad Aoy cad)

266 | “Mamma, clean up”, “Let me stay up.” :

- For parents, of course, everything is just aelalls A sSae Aalle ¢ JaY) e Ll
the opposite.

068 Everything is down. “Just calm down”, o33 el N\ e e IS s
“Slow down”, “Come down here” & 53

269 | “Sit down”, “Put that down” o 93 .. e 138 I3 e gagn (ulal

270 So | had my little costume, | was N\ ..
physically ready,

71 | was preparing myself, | did not try on Orlledl e 8 4y jal ol S
the costume prior to Halloween.

o7 Do you remember... This is an obscure Ap e Aaslaaoda N\ L. oS3 s
one but...

273 On the side of the box, | remember from
my Superman costume, it actually said:

274 | “Do not attempt to fly!” Okl Jslas Y
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275 | They printed that as awarning T a5 jlal) oda | i€

76 ‘cause kids would put it on and... going | WS ¢k N\ .. 5 3l 053 530S JlaY1 oY
off the roofs.

77 | love the idea of the kid who's stupid | Gaayl sball (o N\ 432l (52l Jikall 5 <4 u-uuu
enough to think he actually is Superman 44

278 but smart enough to check that box | i of J& N\ ddedl e i) 1 jad oS3 e
before he goes off the roof.

079 “Let me seeif it says anything about me O GsS G daill e 18 e
being Superman...”

280 | “Oh, wait asecond here, I...” Lol s Y

- So, anyway, but if my hopes were up | b Ay e Jll ol il (Ja &yl e
was thinking that thisis probably

-~ the same exact costume that Superman Ol g gy I Aol (a0 020
wears himself.

o83 When you put these things on, it's not Gidliae 5,8 Y Ll Caa g Ll )l ey (ST
exactly the super-fit

284 | that you are hoping for. SEGEAN

ogs It looks more like Superman's pyjamas, Ol sms Ll () ol il
that's what it looks like.

286 | It'sall kindaloose and flowing.

087 The neck line kinda comes down about L ) Jaa ol )l A
there...

288 | flimsy little ribbon string in the back. el Jedea Jay i

289 Plus my mother makes me wear my N\
winter coat over the costume anyway.

290 | | don't recall Superman wearing a jacket. Calara (535 3 Ola s Ay ST Y

- Not like | had: cheap _ quarteroid , | s dadad N\ Ja 4 o dhae Jie Gl
phony fur. deluasy iy

09 “Boy, I'm Superman but it's alittle chilly AL ok sl SV el o g
out

- and I'm glad | have this cheap little 10 Al Calanall 138 (gl ) as Guis 0

year old kids jacket.”




So I'm going out trick-or-treating but the

Loy il Jeal 99 N\ <l V1 3 ka Jaal 51 13 Ul L

e mask's rubber band keeps breaking
and keeps getting shorter. I'm fixing it, ails yadl maay i N\ oadl 5 4alials
2% it's getting tighter and tighter on my face.
206 You know, when it starts dicing into clie & ML ¢ Lall g fay
your eyeballs there and you...
0g7 you're trying to breathe through that little Ul Gl A e adiil] J glas il
hole...
298 | getting al sweaty.
“| can't see, | can't breathe but we gotta | « )l <iud) Lile N\ gadall ol 35550 aokial ¥
% keep going, we gotta get the candy.”
And a haf an hour into it you just take | ) il N\ 4 i s gLl el delu Caal 2oy
300 the mask: “Oh, the hell withiit.” anal)
301 Bing-bong! “Yeah, it's me, give me the N\ 138 and e pall & 8
candy.”
302 “Yeah, I'm Superman, look at the pants | <3 Aall Glass s 5 Y1 N\
legs, what do you care?”
Looking at those last years of trick-or- | (le Sl <5 Laxie N\ &S jLiall i AT @llia
303 | treating you're getting a little too old for O slled
it.
304 Still out there, going through the Ja il e o jlis el
motions.
305 | Bing-bong! “Come on lady, let's go.” O staatinne (i bl L) La N\ L.
306 “Halloween, doorbells, candy, let's pick | a3 ¥ Lea N\ . Caslla
itupand...”
307 They come at the door... they always ask N\ Lol (saisy Ladie
you the same stupid questions: caad)
308 | “What are you supposed to be?” $a sl il L
309 | “I'm supposed to be done by now.” Caan o) Aanial ¢ jalia o)
“You wanna move it along the three N\ ladll Lale sy
310 | musketeers.”
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- “I| got 18 houses on this block, sta bl oy LU 18 Ll
sweetheart.”
“Just hit the bag, we hit the road. That's | Jisll s 1388 N\ U seds cliazin 5 5 slall Lighac |

31 theway it works.”

313 Sometimes they have that little white 2 gina Gl 5 sla (uS & ghary Glaal
bag twisted on the top...

314 You know that's gonna be some crap dan sl () sSin Ll Al
candy.

315 Doesnt have the official Halloween Allall o slled) yulaa e &5 Y
markings on it.
“Hold it, lady. Wait a second. What is N\ oasll 1aa (8 13k

316 | this? The orange marshmallow shaped S guall Jgall JS5 e 20 5 (5 sl
like a peanut?”

317 | “Do meafavor, you keep that one.” e hdial

218 “We have al the doorstops we need Led il (AT Gl sl Ll
already. Thank you.”

319 “We're going for name candy only this Alad) 138 Jagd saaiaall (g slled) (5 sla Jad3 (i
year.”

320 | Food is so complicated as an adult... Cadll) (sl diaa el ¢ 3a)

01 You see people in the supermarket. ok S Hla gl & el (g i3
They're just sweating out.

20 Nobody knows... “what do | eat... the | <lsaas N\ ., <l
proteins, the carbs, the fat content...” sl

323 | “Oh, my God, the fat content!” losadll | L
We're just walking up to each other: N\ Gandl aguazy (5alSy (alill a3

324 | “You look good. What do you eat? elly o yale edsl 13l o
Maybe I'll eat that.”
The whole supermarket itself is designed N\ Lasad S jle s suall araai &5 28

325 | to break down your sense of having any il sl 7l il Jina
life

206 It's like a casino. There's no clocks, no N\

windows, no easily accessible exits...

alaaiuy) g GJL.AA )i
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Did you ever not buy anything in a

oo gl s () 090 Bl e b

3 supermarket and try to get out of there?
328 | It'simpossible. JRIENAON
329 | There's no way out. el S Y
330 | You can see what happensto people. S e gl ) Lasd JAny Ladie
When they walk up to the supermarket,
331 | they really have a whole sense of
purpose.
33 “I'm gonna get this, I'm gonna get that, N\ 13 (g jidl 5 138 (5 yidla
I'm gonna pay for it,
233 I'm gonna get out of here and get back to Ll Gla ) 252V Ui (e AT
my normal life.”
34 You see that same person 10 minutes
later just...
335 | “What aideisthis?” 93 e gl
336 | “Why did | come up here?” ba N ol sl
337 | Always noticing something new. Taaa Gd Jaa D Le Wala
238 “Oh, they got them in muskeet flavor Al ¢S T A gl ranal |, aet
now...”
339 | “What is 'muskeet'?” Sl i (e
340 | “l wonder if it's made from mosquitoes.” §5 \Shue 4l Ja
a1 Produce section | aways find AldY) Cmaal sa il 54 sill aud
challenging.
342 There's always some special thing you're el e gagi of elle
supposed to know.
343 | You know, about each fruit... 4S) 8l 3lats Le S o gt
a4 “Summer time make sure your peaches L EAN Gadde (& o pa s L cinall B
are...”
345 | | don't know, whatever it is. Las
You gotta fake it... you know, I'm | W N\ aSisll asdiiy |
346 | shaking stuff holding it up to the light. o5l (A lpandi
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“Yeah, that's a good one. I'm sure glad |

Lgiaa 5 (Y alaadly N\ T5m 038, |

347
found that one.”
348 | Cantalopesrolling down the aisle. sl Sl S Jie plalll a3
” “See the way that's fading |eft, that one's N\ € bl ) s S
not ready.”
350 | “I don't want that one.” Ll Y
I'm very impressed with this seedless | ¥ sl bl N\ waall agatic 8 Ga 5 jew b
351 | watermelon product that they have for s e Gy
us.
They've done it. We now have seedless 5% 3 geaday Y Lal N\ Ta 5lad 8
2 watermelon.
353 | Pretty amazing. o
What are they planting to grow the D O Gobay g puandd | ey il
4 seedless watermelon, | wonder?
The melons aren't humping, are they? | sele s N\ Sl Gl | 7550 Y fdailld
35 They must be planting something.
356 | How doesthis work? gl oy CaS
257 And what kind of scientists do this type 938 Jady slalal) (e g 53 515
of work?
| read this thing was 15 years in 15 ) 58 aiul agil il 3
38 devel opment.
In the laboratories with gene splicing or, | (= W_xe s N\
39 you know, whatever they do there... lealed Y ) 5aY)
| mean, other scientists are working on | gdasdl s 3030 N\ z3ke alagl Lo Jany ab juad
300 AIDS, cancer, heart disease.
%61 These guys are going: “No, I'm going to | e oo sSha U NV T caglls luls | oY 58 Ll
devote myself to melon.” gaball
362 | “I think that's much more important.” aal gadaill o)) sgic |
“Sure thousands are dying needlessly but N\ .. e S Osise Gl Y1 ) fasa
303 this... that's gotta stop.” Ados pmsng L I
264 “Have you ever tried to pick a wet one Janise |, Allie 553y L) <y Ja

off thefloor, it's almost impossible.”
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“l redly think we should devote the

03¢S C'_\\.A.\\J d\}:\y\ asadld ui [EREN Ll agie |

365
money to these studies.”

366 Milk is a big problem for people in the Lol (5 ol dsad | sl Ll
supermarket.

267 They're never quite sure if they have it, Y ol i galing 1518 o) (¢ salay ¥ pulilla
if they need it.

368 They bury it way in the back in the S jla sl JAT 845 griiay
supermarket.

269 You gotta find it, you gotta hack your | e <liyh 35 ol N\ 4 daass of elle g
way through all the displays.

370 | “Yesh, thereit is. There's the milk.” Culall sa la N\ LTl

371 | “Do we have any milk?” fda Laie Ja

37 People are never really sure if they have culs aadie IS o) G alay Y
milk.

273 You think you have milk, you might | <3 o 38 N\ Joad) 8 quls dvie of ol
have. Laaa

a7 “I know there's a carton in there, | don't L B oS ol Y S
know how muchisinit.”

375 | “Wdll, what shall we do?”

376 | 'Cause you wannabe sure. aSlie 053 O gy

a7 There's nothing worse than thinking you | osis ... culs dvie N\ of odai of (o8 Al e
have milk and not having it.

278 You know, you got the bowl setup, the Aalall 55l (38 ) 5 Cpaall jeas
cereal, the spoon,

279 the napkin, the TV, the newspaper, DAl el IS N\ By el 5 Ll g il
everything's ready to go.

380 | Youllift up the carton and it's too light. ! o aail ddall Jead &

381 | “Oh, no!” !

382 | “Too light!” I
Sometimes you think you need milk: N\ s elaie Gal ol S8 Glall

383 | “Hey wed better pick up some milk.” s
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Like many of you are thinking right

OV aSie el Sy LS

384
Now.

ags “Y ou know, he's right. Maybe we should | culs dule o) 33 zlia) Lay y N\ zmaa 134 Salas
pick up some milk.”

2865 So you pick up some milk on your way a5l 35k b lall (o il
home.

387 And then you discover you already have Jall L quls dlie ol a3 23
milk.

388 | And now you got way too much milk. sl e paild V) b mual
That's no good either. Now it's a race N\ clliS 2w el sag

389 | against the clock with the expiration eley) Z )
date.

390 | That freaky thing. il ol &l

201 Now your eating punchbowls of cereal, N\ G (a3 (g smaa J iy s
three meals a day. a5l

392 | You're washing your face with milk. glaa IS culally dlga 5 Juss

303 Bringing cats in from all over the
neighborhood.

204 “Hurry up and drink it! Come on, it's sleii¥l 2o ga ol 8
amost time!”

395 | “Get back over here...” ba ) o2 )

- How do they know that that is the anall o gl A3 8 g 4d) ) salay S
definite exact day?

207 You know, they don't say like it's in the Cmom . oS s ol Y agh
vicinity, give or take, roughly...

208 They brand it right into the side of the Adall s e 2 )l ¢ saing
carton.

399 | “That's your goddamn day right there.” poinal lasy 4 la

400 | “Oh, don't screw with us.”

401 | “Weknow what day is the final day.” psll G Sy e alad i

402 “And then it is so over.” et S i a
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Have you ever had milk the day after the

Teley) @JLS Ay culad) el gl Ja

403
date?
404 | Scaresthe hell out of you, doesn't it? Sl Ll
205 The spoon is trembling as it comes out Gl 8 d8alall Caas 3
of the bowl.
406 “It's after the day! I'm taking a big it Hhlal LN\ elei¥ & )l <l 8
chance!”
207 “| smelled it, you smelled it, what is it | 058 Of s S N\ ol 4taadis Ul diacd 38
supposed to smell like?” faia)
408 | “It smelled like milk to me.” o) Gulall aial) ) gad
400 | don't know how they're so definite, aaall oyl () galey CaS Cayel Y
though.
410 Maybe the cows tip them off when Leals oL 3800 aa i ey
they're milking them.
411 | “July 3rd” Sl g e AU
41 To me the only thing tougher than the | ¢ ST iy @3l N\ 2 sl OISl 4 ddapall
supermarket is the drugstore.
The drugstore's readly challenging Cmn Les 3,88 ol elliad Y by
413 | because you have no idea what they're
talking about.
414 | You'rejust looking at the ingredients... S O3 Gl giaall (andi
415 | | had acold a couple of weeks ago. O sal J8 AlS 5N Jlel e
416 | Sol gointhereand I'm looking... Alaall ) cuads
417 | Theentirewall is cold medication. SN 4 0¥ JalS and agaal
18 And you can't understand anything so Led ot S O ginall 8
you're just reading ingredients.
A1 Did you ever catch yourself reading $J8 (e Allal) odgr ) e o
ingredients in the drugstore?
420 “Oh, this has .03 tetrahydroziline! It's a N\ Gl 5soma s Al (e 0.3 (e ssin
good amount of that.” Jalic S gl
a1 But it's so hard to figure out. Sometimes oY e Camaay:

they have:
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this one's quick acting, this one's long

Jsriall dashy .., Jsniall o e

422
lasting.

423 | “Hmm, when do | need to feel good?” S TECR I I RV WSO

424 | “Now or later?”

425 | “I don't know.”

426 They always tell you how the medicine el 5l Jamy a8 Gl 5 iy LBl W) A
workson TV in the commercials.

17 That's my favorite part, with the guy that el s s cJumddl (S5 o 128
says.

08 “Here's the human body” and there's 138 (5 6o Le Ladla N\ i) s 5 a
alwaysthis guy...

429 No face, mouth open, this is how drug | ds¥) <ilS Ul 5 13Sa N\ # side 4ad g can 5 3b
companies see the public.

420 He's always got the tube coming down adll (e U gyl apal
here

431 | and then the circle area. Ayl Adlaiall ) Jead

430 These are the complex inner workings of
the human body, | assume.

433 I'm sure, when you go to the medical dal) A0S Jax Larie elif aSlia
school,

- they put that up on the board the first JsY) asall (8 an )l 138 Slle () m yay
day

a35 “Ok, everyone, now remember, you got adll e s
your tube coming down from the mouth”

436 | “and that goes into your circle area.” 4 Akl ) caady

437 | “That's pretty much all we know.” Oai¥l aus e 48 23 e JS 2 128

438 | “That'sit for today.” psall B ialae Cagiil

439 | “Don't misstomorrow,” o i Tae
“were gonna practice making people N\ kit Gaeal jall Jzas

440 | waiting in the little room in their i s) s
underwear”

441 | “and then you'll all be doctors.”
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442 | “That'sadl thereistoit.” ¥ e S o 10a

s Then they have to show you the pain... AV &8 gl ol wadall J s o
the part where they say:

444 | “Here'swhere you hurt.” AV a8 5 Lia

45 Pain is usually represented by some sort oot a3 w Bale WY1 iy
of lightning attacking the guy,

446 | glowing rednessis popular, AV aa e 8 2 s ) yea)

47 sometimes parts of the guys body will gl Ay ) (g o) 3] Jaiis Gl
just burst into flames...

s Sometimes the whole guy is out of gl s e A aall 55
focus.

449 | | never had adoctor saying to me: Log Al Gk SHTY
“-Are you having any pain?’ “-Yes, | - N\ S e Al Ja -

450 e

451 “Are you having any lightning with the Sal) ae 3 (e Sl o
pain?’

452 “Have you been in a fun-house mirror at s saa 81 e alal Gl 2 Ja
any time?”

453 Then they tell you about the pain ol gall Jladll yuaiall e aodall & iy &
relieving ingredient.

454 | There's always gotta be a lotta that. aia LS e o) sl s ging o oy

455 Nobody wants anything less than 'extra- A8l 5 sl e JBl o i ol ol Y
strength'.

456 | 'Extra-strength’ is the absolute minimum. Y1 aall o dalay) 5 g8l

457 You can even get 'strength’. 'Strength’ is | Lu 5 sll gacal N\ da (5 58 4] gnia To) 53 a5 )]
out now.

458 | It'sall 'extra-strength'. Qi) 348 o V) 2sa gall JS

450 Some people are not satisfied with N\ Zdloay) .8 LS Y Gl
‘extra, they want 'maximum'’.

460 | “Give me the 'maximum-strength’.”

461 “Give me the maximum allowable 6 ) anal) alaay Lo ol ilac

human dosis.”
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“Figure out what will kill me and then

SLE £l 0B N i £l 2o

462
back it off alittle bit.”
Why does that pharmacist have to be falsa aaall e Ao b Janall iy
463 |[two and a haf feet higher than
everybody else?
464 | Who the hell isthis guy? i (4o (1
- “Clear out, everybody. I'm working with sl e Jaladl (368 Lia Ula N\ L | g
pills up here.”
“I'm taking them from this big bottle and | 4wl s3a & N\ 30l L@l o3a e Loz
466 | then I'm gonna put them in the little 5 jpiaall
bottle.”
467 | “That's my wholejob.” by A o
468 “l can't be down on the floor with you aS) st I I3l o) SiSay Y
people.”
469 “Yes, I'd like to get this prescription ol sall 138 a5l e
pills, please.”
470 | “All right, but you wait down there.”
471 | “No one come up here but me.” e L ) amiay aal Y
47 There's a little bit of arrogance in the D3 A (ar dglall gl s
medical community,
473 | | think we can all live with that. Al ae ilatl) e LSy
a7 Like, when you go to see the doctor, you | 2ose cudall @l 5 ¥ N\ aphall aal 5 Lexiad
don't see the actual doctor first.
475 | You must wait in the waiting room. JUanyldé e & jUauyl clle
476 | There's no chance of not waiting.
477 | That's the name of the room. 4 3l sl sp 13gd
478 | The doctors are all back there... L Andl ke SE Cuplall aa3
479 “We can't take them now, we've aready 4 jall o3 Ll =T g N\ L. OV 4aand Sy
got thisroom.”
You sit there, you pretend you're reading Uaall 36l j8 Halati g alaid
480 | thelittle magazine,




you're actualy looking at the other

ETpRpraw ]

481
people.

482 | “I wonder what he's got.” N e ae 5 5 L

483 | “That guy isagoner.” Lete (u e 4llla Ja M) el

484 Then they call you.. You get very z i el aly o
excited when they call you

485 ‘cause you think now you're gonna see clall (5 yin el lat
the doctor.

486 | But you're not. !

487 Now you're going into the next, smaller, o) Uany) A je ) cald el
waiting room.

488 Now -you don't even have your
magazine.

489 Now you got your pants around your !
ankles,

490 you're sitting on that butcher paper they | N\ cwbadll )5 slare dglda e (ulas
pulled out over the table... aladl (e 45 sy
Sometimes | bring a pickle with me and 45l Sle Jlae dakad uilay aual Gl

491 || put it next to me right there on the
table...

492 ...in case the doctor wants to fold the a5l llall caly ) alal) 31 Jls B
whole thing up for ato-go order.

403 “Get your pants off and get inthereand | | <lhelus N\ .. 4 a0 o2a Jaaly &l 5 cl‘s\
will tell you what | think.” a8 amy

494 | Doctors always want your pants off. 5w 2 i gy 5 L Ll

495 “Take your pants off. The doctor would | Jls_s 3t &l o cadall 3y 5 N\ .
like to see you with no pants.”

496 | “Just get them off.” OV 4al)

297 “- It's my head.” “- | said, take your laala) culd - N\ -
pants off.”

498 But | hate the extra wait, so | start N\

screwing around with some of his stuff.
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499 | “Maybe I'll turn that thing up alittle bit.” Sl 1 )y ol e
500 | “Whatever the hell that does.” Ol 13 Jady e Cayef S
Take al the tongue depressors out, LS el s lalll ) & (3all
>0 lick'em all, put'em all back in.
502 | I, too, can play at thiswaiting game. o2 UtV dad Caad i3Sy Ly Uil
Just once | would like to say to the bl J 8 ) Lagy 2l
>0 doctor:
“You know what? I'm not ready for you oY) iy y S Y
504 yer”
“Why don't you go back in your little Jall aay oy Ballu g N L, i€ ) caa i Y Al
>0 office and I'll beinin aminute.”
506 | “And get YOUR pants off.” L) cil @lll gy pdal
507 | “Then well see what's what.” eaadll ol ellaelu
Why is it doctors need that little office ¢ all CiSall el Cuplall dala Ly
>0 for, anyway?
509 | Little books, little stupid aquarium. il dlan¥) (asa 5 3 ppiall 455
510 | guess he doesn't want peopleto see him | sy s 5 N\ o5 o) Ozl jall 3y 5 ¥ 430 aiic]
looking stuff up:
511 | “What the hell was that?”
512 | “Jesus Christ!” L
513 | “That was kinda gross.” T3 5% al<s o<
514 | “That wasn't the tube or the circle.” 3l Y 5 sl oS ol
A friend of mine is going in for a nose | 4 ae .. Y Jaend dilasl puadipns JlBaal aal
o job next week. Guy. !
s16 Y ou know what the technica term for a filaal) 03¢] k) llaiadll L ) sala
nose job is?
517 Of course you do... It's New York. ) sgnioda
Everybody...
518 | Rhinoplasty! il s
519 | Rhino! [OAN ds 5] 1 il
520 This guy is aware he has a bit of a aail Jah ¥ Ja i 1 of ales e

problem...
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he's obvioudy sensitive about it, that's

i gy N\ g sasall olad (s s

>t why he made the appointment. dleall
£ Do we need to compare him to a SO s 5 ) sam dgaadii Lo Jgb
rhinoceros?
23 When you go for a hair transplant you | & x5 ¥ N\ g0 Aleal padd Laie
don't say: alall
S0 “Were going to perform a cue-ball- Alulall 5 S dulee @l 5y
ectomy on you, mister Johnson.”
£ “We fed the chrome-dome-ia has| el 4dl e e N\
advanced...”
526 | “to alevel weterm skin-head-ia.” G @Y sl gl el e palill
£7 “These are all medical terms, if you don't alall e Glallaiaa LIS o2a
understand.”
£o8 Of course, everybody wants to look their Juaddl | gaaday () anaad) (3 (1
best,
525 they're all out there, everybody wants to N\ .. damdl (5% o 2 5 WK
look good, guys, gals, sexuality. Al clEMall
530 I'm asingle guy, by the way, thereareno | ” “ N\
other guys attached to me.
531 | Thank you very much. S TS
532 | Thank you. NV T Ll
533 | I love you, too. Leal elaal Ul
- But | do feel the need to see other Gal il e el (Y dalally il s
people.
£ | was kinda engaged about 10 or so years Oin e J8 Gy 31 Glals i€
ago.
Didn't wanna get married, that was the | 4l cila s e sl 138 (S N\
>3 closest | got.
£37 | can tell you this: if you're engaged and gl u s YN L
you don't wanna get married
- it'salittle tense. Log el oS 8
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It's like you're on that first hill of the

oyl A T A el 3 i cm e

539
roller-coaster

10 but you don't really wanna go on the daalll o3a Caaly ) 2 p Y 4
ride...

541 | going click-click, click-click... Al 4 amaas

- | was best man at a wedding one time | < L sl N\ sl e Y1 aal 85 je (sl cuS
and that was pretty good.

543 | Pretty good title, | thought... 'Best man' . dpen Qi

544 | | thought it was a bit much. s @l a¥) 128 of s

- | thought we had the groom and the | Tas Saj & N\ .. Luse Geoall Gealy O any
‘pretty good man'.

546 | That's more than enough. IS (e ST 12
If 1 am the best man, why is she N\

> marrying him?

cis | had to wear the tuxedo which, | am N\ .osaeS gl aay i)l off e QLS:
convinced, was invented by a woman. Al g i) idl Ll

510 “Well, they're all the same, we might as Lo Gudall aguali ¥ old
well dressthem all the same.”

550 The tuxedo also functions as a wedding A
safety device for the bride...

£51 ..in case the groom chickens out, | sshs Ja N JS andhy N\ g el e ds 4
everybody could just take one step over

552 | and the ceremony continues. el pall e g
That's why they don't say: “Do you take | Ul (e caliss Ja N\ ;s agaand Y cl3g]

553 | David Williams to be your faithfully
wedded husband?’

554 | They say: “Do you take THISMAN?” Tl 13 clss Ja

- But, men and women will never N\ (anall agaiany cluaill 5 Jla 1) agds o)
understand each other, we all know that.

556 | It'sjust not gonna happen, just forget it. Janina |, Tl 138 ey )

- | know I will not understand women. Lass sbill agdl o) gl alef Gl
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| know | will never be able to understand

NV of Sl (S S ] ol o

58 how awoman can take boiling hot wax

E59 pour it on her upper thigh and rip the N\ el ) e apai
hair out by the root

560 | and till be afraid of aspider. da GipSie (e Gl A

561 I'm not spending anymore time working
on that.

£6 And | know women don't understand SIS Jla 1) (agds ¥ el
men.

563 | know there are women looking at me L OSh ) ook Sie any
right now

- wondering: “what goes on in that little da i1 Gl G313k 5 55
brain of his?’

565 | “I bethca | could manipulate that brain.” ol U 13 e D kil il o)

566 | | betchayou could. Omdain i) opa) )

567 | betcha women would like to know Jia b 4y S8 e 4 jma (3 0 slaaill o ol
what men really think...

568 | thetruth, the honest truth. ALlsl) dagal) | d3aal)

560 You wanna know what men are realy Jaoll4 sS4l
thinking?

570 | 'Cause | could tell you. OSoba) Ay

571 | Would you like to know? b a5 da

572 | Alright, I'll tell you.

573 | Nothing. !

574 | We're not thinking anything.

- We're just waking around, looking
around.

576 This is the only natural inclination of Jall sl s sl1 5,88l o 038
men.

577 | Tojust kinda check stuff out.

578 We work because they force us to, but

other than that,
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579 | thisisrealy the only thing we wannado. B gl Wite ) o o SUaiul) Sl

580 | Welike women, we want women. slaall 353 0

ca1 But that's pretty much as far as we've 22138 (pe a8 o1 L
thought.

- That's why were honking car horns, N\ 3kl (353 (3llai L 5aa5 13¢]
yelling from construction sites...

583 | These are the best ideas we've had so far. LS iy Jaadl o 020

- Honking the car horn amazes me! Thisis Cune Dl 8kl (350 (33U
gotta be

- just the last living brain cell in this guys 14 flay BAm dds AT oo dlli
skull

586 | that comes up with thisidea. 3l o2gn el Al

587 | She'son the street, he'sin the car. A B s, Ca )l e

588 | Beep-beep. iy g sl (3l

589 | “I think I made my point.” ki dga s sl e

£90 What is she supposed to do? Kick off the | ajlaiy Leilas adas N\ fleie ola i 3 W
heel, start running after the car? 95 )bl

591 | Grab on to the bumper? 5l deaas cluad

592 | The car comesto astop... B LY die 3 ) Cass

593 | “It'sagood thing you honked.”

594 | “I had no idea how you felt.” &l e L dia alef (S1 Al

595 | Why do men behave in these ways? 3% Ja )l a3
Why are we rude, obnoxious, getting | Juos sokwdl Gy N\ oS L G

596 | drunk, falling down, pedling rubber, 400 5l 3Ll
making kissing

597 | Why are we like this? 944, ,hall o3¢y iyl o

598 | | know what you ladies are thinking... Sl Ll (S8 Ly gl

509 “No, no, not my guy. I'm working with | e fe S adel Wa N\ |, Ul s ) Gl
him, he's coming along.” asill (5 pkall

600 | No, he'snot. Ay (4

601 He's not coming anywhere. Gk gl e (e ]
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We, men, know: no matter how poorly

N\ Co_pail) ULl g Wil ales oaid

602 | we behave, it seems we will somehow
end up with women anyway.

603 Look around this room. Look at al the | fssay i) Jiall e¥3sa N\ .
men you see with lovely women. Glea el

604 | Do you think these are special men? SOsma Jay aa Ja

605 | Gifted men? One of akind men? $O5% 8 U558 50

605 They're the same jerks as any of the ones 1SV a3 S5 3anl (gf Jia o
that I'm talking about.

607 | They're doing just fine, Crnd aa el g piy
Men, as an organization, are getting N\

608 | more women than any other group 128 Lalle & 5 al 4
working anywhere in the world today.

509 Wherever women are, we have men | 13 (sian Ja, Wal |
looking into the situation right now.

610 We explored the Earth looking for
women.

611 We even went to the Moon just to see if N\ .. <l ) Laad
there were any women there. <llia

612 | That's why we brought that little car. 3 ywaall 3 L) Gl Liaa LAAT 13g]

613 Why would you bring a car, unless el o 2ol gill 53 ol () 3 b 3415 13
there's some chance of going on adate?

614 What the hell were they doing with a car ¢ el pdane e 3 bl Ja8 13k
on the goddamn Moon?

615 | You're on the Moon aready! !

616 | Isn't that far enough? €SS0 Loy Tamy 128 ()

617 There is no more male ideain the history B SIS PSSP RN
of the universe than:

618 “why don't we fly up to the Moon and <l 3 jludly Jsaiiy yaill I julai ¥ ol
drive around?”

619 That is the essence of male thinking SosSA sall a g g 1aa

right there.
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All men kinda think of themsealves like

Loas s Jha sl ol da sy JS

620 | low-level super-heroes in thelr own
world.

621 I'm not even supposed to be telling you owall 138 iS4l sgie | Y
this.
But when men are growing up and are N\ L ool sial ) T Leiad

622 | reading about Batman, Spiderman, Ole s s Ola sl 5
Superman...

623 | these aren't fantasies. GYLA Gl 038

624 | These are options. Gl LA 228

625 This is the deep inner secret truth of the S sSA Jaall ) pud sl 14
male mind.

626 I'll give you a perfect example of what Laial 5 YUia aSihe b
I'm talking about.
Did you ever see a guy, out on the N\ @od) Gaohall (& Sayy &3l da

627 | highway, moving a mattress tied to the 95 lanad) Cilsy 2 55 () 8
roof of the car?

628 Without fail, he's got the arm out of the | Gl alL cluad 33U (e N\ oy A 38 43 ganis
window holding the mattress.

629 This is classic male idiot super-hero bl o ks (5 )53 S 1
thinking.

630 This moron believes that if the wind | .. N\ Sl acall 138 clé 13) a5l ol Jinall 128
catches this huge rectangle at 70 mph... 100 Ae yuny yandi 3 badl

631 | “lI gotit! | gotit!” sl e e

632 | “Don't worry about it.”

633 | “I'musing my arm!”

- But I'm sure there're many dates going ol 2 sa & (V) aSie G ale]
on in this room right now...

635 Dating is not easy. What is a date really | s Lé N\ AT VIV I A (RSP
but ajob interview that lasts al night? Sl ) sha g3 Jae Alilaa V)

636 The only difference between a date and a s Legin da Il 36l

jobinterview is
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in not many job interviews is there a

dantale e ¥ Jasll dliia ¢

637 | chance you'll end up naked at the end of
it.
638 “Wéll, Bill, the boss thinks you're the Gada g Je ol (38598
man for the position,”
“why don't you strip down and meet
639 | some of the people you'll be working
with.”
640 | Sex doesn't make anything any easier. OLY) e o gall dlae Jen ¥ Guinll
641 | It only makes it more complicated. Tusad ST Lebany o
Women have two types of orgasms: the | &asall N\ dwiall 3580l (e glesi 3 all
642 | actual ones and the ones that they make
up on their own.
643 And | can give you the mae point of Ja S U kidea s ag
view on this.
644 | Whichis: we're finewith it. ALY e aigs ¥ o
65 “Y ou do whatever the hell it is you gotta alzd clile Cang Lo ladl
do.”
To a man, sex is like a car accident $osm Ealag anl sl
o4 anyway.
647 And determining afemale orgasm islike | 4xi N\ 3l_all dowiall 3ol aaady il
being asked: Al 5
648 “What did you see after the car went out | 3_kasll <lilag s N\
of control?” 3obwd) e
649 “Well, | remember | heard a lot of Flomall e sl
screeching noises...”
“| was facing the wrong way at one Lo i g b Al olas¥ asl 5 S
050 point...”
- “and in the end, my body was thrown N\ .. el 8
clear.”
650 I'll tell you what | like about Chinese imall ) (G Ganay L oS il

people...
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They're hanging in there with the chop

X ) NV . ISV (s () sSaaia agll

653
sticks, aren't they?
654 | You know they've seen the fork. 3aaliie agl (Baw il
655 | They're staying with the sticks. Oluall @l () Suadia agS
656 | I'mimpressed by that. Al Henie
657 | | don't know how they missed it. 3 Sl agiils CaS plef Y
658 A Chinese farmer, gets up, works in the | Jlsh 28 sl Jesd N\ .. Sl Z308) ladiic,
field with the shovel all day... o sl
659 | Shovel... Spoon... Comeon... olebdia .,
660 | Thereitis. !
661 You're not ploughing 40 acres with a
couple of pool cues...
662 | And why is McDonald's still counting? e Gy 5alli gaSle JI 30 Wl
663 | Thisisreally insecure, isn't it? $oatilly 485 Al agaa) Ja
664 40 gillion, 80 million, zillion, billion, | .. csiS .. o5l N\ .. 0545 80 .. 0sde 40
killion, tillion... O sl
665 | What isthis? 12a Lo
666 | Doesit mean anything to anyone? Suand oY e gl Al 10 ixy b
667 | 89 billion sold. 4y bl 89
668 | “Ok. I'll have one.”
669 | would love to meet the chairman of the 3l saSle joaas Lagy il of 2
board of McDonald's...
670 | Just to say to him: “Look, we all get it.” Osxiiie lngaa N\ a1 J8Y
671 | “You have sold alotta hamburgers.” ool Sl g e ) Jay 28l
672 | “Whatever the hell the number is.” 22all 48 yra Liagy ¥
673 “Just put up a sign: 'McDonad's, we're s Wilagaa N\ .. Jsi Ble) ua
doing very well!"™
674 “| don't need to hear about every Leisauidan s IS e casel gl )l Y
goddamn one of them.”
What is their ultimate goal? To have | $he)sh JaY) aluius of N\ 913 (0 agdn s L
675 | cowsjust surrendering voluntarily?




676

Showing up at the door: “Wed like to

turn oursalvesin.”

Vil b o 53 NV L Jsig Y agils

677

“We see the sign... we realize we have

very little chance out there.”

ica Gy Wal N\ o WSl o Dey) Wi

678

“Wed like to be a 'Happy Medl' if that's
a al possible.”

"B ) 4 j“

679

| was in London about a month ago, the

World Cup was going on.

AL IS TN . e J8 ool 3 i€

680

| enjoy any sporting event where nations
get involved.

681

| find that the most exciting.

682

The Olympics is redly my favorite

sporting event,

wadY) e A ¥ clady)

683

although | think | have a problem with
that silver medal.

Aaadl) dallaal) a_\;i Y G.\Sl

684

I think, if 1 was an Olympic athlete, |
would rather come in last then win the

silver.

s Y oSN

685

If you think about it... if you win the
gold, you feel good.

lias 13g8 Il 385 o) N\ ..

686

If you win in the bronze, you think:
“Well, at least | got something.”

Ol Jhea 228l JBY) e N\

687

But if you win that silver, it'slike:

ssdlllad |

688

“Congratulations! Y ou... amost won.”

689

“Of al the losers, you came in first of

that group.”

690

“Y ou're the number one... loser.”

691

“No onelost... ahead of you.”

692

And they don't loose by much. These
short races...

sale TS 3Ll oS,

693

Three hundredths of a second, two

hundredths of a second...

Al ‘)Lici PR AN ;\‘};i
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694 | I don't know how they live with that Gl Jans agiSay S alef Y
695 | therest of their lives. aels Jlsh
696 | 'Causethey gottatell the story. Y duaill 3y agalsd
697 | Everyone wants to hear the story. cundl e Jlu g
698 | “Wow! Congratulations! Silver medal!” Tl Allagall
699 “Did you trip? Did you not hear the gun N\ aanii ol S il o
go off? Tell uswhat happened.”
700 | It's ahundredth of asecond. L liel (e e
o1 People say: “What was the difference in N\ ol adlossss
the margin there?”
702 | Eh, uh, that wasit. Gl S 1<
203 | trained, | worked out, | exercised my s Alda i el N\ ciaala g
entire life,
o4 | never had a date, | never had a drink, | N\
never had a beer,
205 | was doing push-ups since | was fetus, | N\ Guis <iS
flew halfway around the world,
206 everybody | knew in my whole life was
there, the gun was shot...
707 | Eh, ooh!
708 | And they always have that photo finish... el Iad 3 ) s (g 5o 2y Le Ll
709 | That photo finishis aways: silver, gold. Al Al || dpadll Allaall N
710 | Thisisthewholerace. AleSh ol 58 138
711 | Gold, silver, bronze. LD
712 | Dead last. oSl Al
13 Greatest guy in the world... never heard s B4 aand ANV
of him.
714 | The guy's gotta be thinking: andi pe Ja )l 138 Sy 8
715 | “If | had apimple, | would have won!” !
Some of the eventsin the Olympics don't Leagd) Y daad 31 Clal¥) (yiamy
716 | make sense to me.
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| don't understand the connection to any

PEANEEF VR

717
reality...

8 Like in the Winter Olympics they have A siall ¥ A sl Al Jie
that biathlon.

19 That combines cross-country skiing with e @l Ala )l G et Al
shooting a gun.

720 | How many alpine snipers are into this? fazaly )l 028 ¥ Jls seali® oy Ja

701 Ski, shoot a gun... ski, bang, bang, Pl . upal
bang...

- It's like combining swimming and ol 335 Aaluadl G aeallS Ll
strangle a guy.

723 | Why don't we have that? o3¢S dual & jiA3 Y ol

2o That makes absolutely as much sense to Oftanlll G Bhaiall & (5 4 Y
me.

o5 Just put people in the pool at the end of
each lane for the swimmers...

- And that other one that | love is the Ladill dad jall o Leaal 3l 5 AV Al
__looge

727 | When the guy wears this dlick suit... A Ay Golodiall L (o 0 Al g

708 Thisis on the bob-sledge run, but it'snot | is ol LISI N\ L Apadd dad e e palagg
even asledge.

729 | It'sjust Bob. I and dpad ) gl

230 It's just a human being hanging on for shall g jlal duily dpadd
their life.

731 | Thisisthe whole sport. Lelaales JSy Ayl o o2a

_— “Oh, he pointed his toes. Oh, this guy's a Ie )b omb) oo AL N\ s ) abial e adl
tremendous athlete.”

133 The __looge _isthe only sport that I've S Baa gl Al ) o4 038
ever seen

34 that you could have people competing in ey e Lead adlil) Ul Sy
it against their will

735 | and it would be exactly the same. a8 A Lt
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If they were just grabbing people off the

736
street...

737 | “Hey, hey, hey... what is this?” faa e, 4n 4

738 | “l don't wannabeinthe looge .” daad i) dad jall daaly S HLaal) 2 ) Y

739 | You put the helmet on, 33 53l agunls

240 you wouldnt really hear them O e agrand ¥ (S
screaming...

241 Youd just... “You're in the __looge_, Lad all At yall Al 3 il
buddy.”

742 | World record. waa alle A8,

743 | Didn't even wannado it. sl 48 5Ll 3 ol

- | wanna see that event next year: 'the | ixasill dal 3l N\ 4zl )l o3 sl o) )l
involuntary _ looge . g yuadl)

ae | consider myself something of a Lol ) May (ol yiic|
sportsman.

746 | | like sporty type things. Tl cadalaill caal

247 Scooba-diving. Did that in Austrdia... ol L e N\ Tpasadl 4l
that was alotta fun.

248 A great activity where your main goal is il L (56 s Alies Ay
to...

749 | not die.

250 It's redlly al | was thinking about the S Jadi Le S 12a
entire day.

751 | “Don't die, don't die, don't die...”

150 “There's a fish. There's a rock. Who . a2 Y N\
cares? Don't die...”

753 | “Let'sswim, and breathe, and live...” BT .

754 | “Because living is good” . Jaea Giaall Y

755 | “and dying... not as good.” BIVENT
So | go with this guy... Mister Scooba- walse i N\ L

756 | Guy.
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He takes me to the store, makes sure |

N\

757
buy everything | need...
| had the waterproof wallet... nylon... N\ ..
758 o
759 in case we run into a sea turtle that can A8 Gy 2y i Bliad Whabia Jls
break a 50.
760 | Waterproof watch... clall v 3y dc b
That's important, gee.. “Youre N\ .. OoaeS oY) &) ghasl & 58 Lanind
761 | completely out of oxygen and look at the
time.”
762 | “Geez, now I'm dead and I'm late.” ! et
63 | like these somewhat high risk things: N\ (5 shait il Zpucaly 1) idaliall sl
the scooba...
264 I've gone hand gliding, I've gone N\ 2diall elpdll ol skl e S
skydiving, | like alittle bit of risk... :
265 | don't know, maybe that's why | do Ugall o8 (peial 13 Ly
this...
766 | | saw athing, actually astudy that said: Lol dul ol g8
spesking in front of a crowd is|JsY el s N\ eloall ol Al Gl of
767 | considered the number one fear of the
average person.
768 | | found that amazing. Sale wY) 13 aal
769 | Number two, was death. Cigall sa S oAl
770 | Death is number two? S sa sl
1 This means, to the average person, if you o puan 13 il ey 1
have to be at afuneral,
779 you would rather be in the casket than N\
doing the eulogy. Jsaall bl ol
s Skydiving was definitely the scariest | <ase s 5 €I N\
thing I've ever done. TSNP PLIREN
74 Let me ask you this question in regards | &b Gl Lad N\ .. Jisadl 138 =kl Jsed

to the skydiving:
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775

what is the point of the helmet in the
skydiving?

776

Can you kindamake it?

fla o s slaall eli€ay Ja

77

You jump out of that plane and that

chute doesn't open,

Al i ol 5 o gl & i€ 13)

778

the helmet is now wearing you for

protection.

Alaall Ll ) 4 53,418

779

Later on, the helmet's talking with the
other helmets:

Lelad , 53 Al it (aY

780

“It's a good thing he was there or |

would have hit the ground directly.”

N\

781

“You never jump out of a plane unless
you got a human beng strapped

underneath you.”

782

“That's basic safety.”

Oy ac) 8 sl oda

783

There are many things we can point to as
proof that the human being is not smart.

N\ Cile ) AV (pe andl 2

784

The helmet is my personal favorite.

Juadall ol o4 33 Al o<1

785

The fact that we had to invent the
helmet...

lec | jiaY Liala g

786

Why did we invent the helmet?

787

WEell, because we were participating in
many activities that were cracking our
heads.

788

We looked at the situation...

789

We chose not to avoid these activities

790

but to just make little plastic hats

LSl Gl g ) il b)) 8

791

so that we can continue our head

cracking lifestyles.

N\

792

The only thing dumber than the helmet,
isthe helmet law,

Gt 058 sa N\ 33sAl e e ) dnsl) )
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the point of which is to protect a brain

Ko e Lo e ) g 53

793
that is functioning so poorly
204 it's not even trying to stop the cracking L Ulamy Al daseall dlesy s
of the head that it'sin.
205 At least the hemet is functiona sl 4l Juld J8Y) e 33 &)
clothing.
796 | | appreciate that.
297 Clothing to me, for the most part, is just zle ) saas asme (A NV Adle ) s
such atremendous pain in the ass.
708 If you think of the amount of time, | ey 855 a¢a N\ (e 4 Ly 2e S 4l
mental effort, physical energy, BECE)
799 that goes into your clothes: picking'em, | 1a» @350 Ja N\ W jlisly |,
buying'em, does that go with that
800 | don't think | can wear that, I'm missing o)Al 13a N\ L 13 Gl S e Y
abutton, thisis dirty,
801 | gotta get something new, that's up my | .. <alall (e Baca 138 N\ |, Taas Y15 50 Gthi
ass, can't wear this... 4431 )|
802 | think we should all wear the same dglite (Dl ad N\ Dreas lile cangy Ly )
exact clothes.
Because it seems to be what happens| .. Jds i o N\ Jaiall 8 138 Jaiin WY
503 eventually, anyway. PRITIRIY
804 Anytime you see amovie or aTV-show | 48 N\ bl Juall Sl sl oyl Lass
where there's people from the future Jaisall (e Dlpad s
805 | or another planet
806 | they're all wearing the same outfit. Lala Lguuadi uDlall () gusaly a2
807 | | think the decision just gets made: DA as aaaal (o sdie
808 “All right, everyone, from now on, it's N\ Taebad G (e el Ll
just gonna be the one piece silver suit” dadl)
809 | “with the V stripe and the boots.” Al hall 4,3a) 5 delalll dda 5N
810 | “That's the outfit.” aa sall 53 58 18
811 “We're gonna be visiting other planets, a5 3 S ) selall 3 iy 5 AT SIS 5 ins

we wannalook like ateam here.”
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812

“The individuality thing is over.”

813

The dry cleaner | can't stand.

Gl Jasll 3,88 Jass adaind Y

814

'‘Cause | don't think he's doing it.

i Y

815

| don't know what goes on back there but
| cannot conceive such a thing as actual

dry cleaning.

Gila (adass gl S Calal) g s e alef Y

816

We all accept it 'cause we see the stores

everywhere.

817

But, think about it. Dry? What is dry?

falall o Le s

818

Y ou can't clean something dry.

Bla oy ekl Culats Al ¥

819

What do they do? Tap it, shake it, blow

onit?

sy NV Soadladl (e Sosledy

flede (15330

820

There's gotta be some kind of a liquid
back there.

821

Did you ever get something on your
clothes and get it off with your

fingernail?

0 (e AL Ay dady 51 Ja

822

That's dry cleaning.

Gl Jeadl 5a 1aa

823

That isthe only dry cleaning.

Sial) Glall Juall 58 13

824

| brought this guy a suede jacket...

SJAQ‘SD\}AM‘QASJSM&S.QL.C‘

825

got spotson it ‘cause | wasin therain.

bl Gy ail) (any Ll

826

He says: “there's nothing we can do.”

827

“Water ruins leather.”

Alal) calhy oLl

828

Aren't cows outdoors alot of the time?

829

What? If it rains do the cows go up to
the farmhouse

=1l b Y ki da

830

“Hey, let usin. We're all wearing leather

out here.”

831

“Hey, open up, man. I'm suede.”

832

“I'm living suede.”
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833

'Dry clean only' is definitely the only
warning label that human beings actually

respect.

PN [JEIRVENA I PRENA | I N N | WU - G BN TS

A jind

834

They look at cigarettes: “This will give

you cancer, kill you an the kids.”

835

“It's good, I'll do whatever the hell |

want.

& st bedailn e Y

836

“Don't drink this medicine and operate

heavy machinery.”

LS Cilara Jad g ol gall 14 i Y

837

“Who cares. That's for people who don't

know what the hell they're doing.”

lee i Y gl il 1a

838

“I'm apro.”

839

But if you have something that's dry
clean only and somebody goes to put it

in the washing machine

840

“Don't put it in the washing machine! It's

dry clean only!”

L Calad) Jausll g8 N\ 1Ll 3 g

841

“Are you crazy, are you out of your

mind?’

Iollie S Ja N\ fia a

842

It is amazing what people will believe.

843

| watch these infomercials late at night...

Jalll AT (i jad Al Slleal) s Jia

If it gets late enough the products start to
look good to me.

Sua claiiall a8 N\

845

| have actually found myself sitting there
thinking

846

“l don't think | have a knife that can cut
through the shoe.”

)i adad LgiSay (S (g Ll

847

“] don't think any of my knives are good

enough to cut through shoes.”

LY adad LgiSay s SIS Glliaf Y

848

“I'm gonna get this knife and cut my
shoes off.”

bl adal 5 Sl o2a (g yusl

849

“That seems pretty good.”

2l S Sl o28
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| think the dumbest thing you can do late

o dalll DAl el a3 S8 el o) lal

850
at nightis

g5l “I'm gonna get this thing and get in Bl ) eaal 5 bl el 13 s sidl
shape.”

g50 It's 3 in the morning, you got potato chip N\ ..
crumbs on your shirt,

g53 you got one eye open, one sock hanging esl g bt dlie
of the foot.

854 “I'm gonna start working out with this Jleall 13 e oy pailly ol
thing.”

855 | “I'm gonnaorder thisthing.” oY) 4y sl

856 | “Thisisall | need to get in shape.” Cosl) 288y aaliaf Le JS g 13

857 | “Thisisafantastic device.” Tl Jlea 12

858 | Rip-off. Juial 5 Cual

859 We can't stop getting ripped-off. We're A Ga i WS N L, uaill galds liSay
gonna get ripped off.

850 We think were not, we think we're very S il s
clever,

861 | wethink we're gonnafoil the crooks. agie SI Lif (ki

862 We go to the beach, go in the water, put wooadl el
you wallet in the sneaker,

863 | who's gonna know? 138 Al (e

864 What criminal mind could penetrate this il Cpanll 138§ i ol ) Jie (gl
fortress of security?

865 “l put it down by the toe. They never Dbl @y aal | el S Ll
look there.”

866 | “They check the heels, they move on.” Osdadng ., bl o salisy

867 When you have a TV set in the back of
your car

868 and you gotta leave the car in the street Gy g b jland) o i
for afew minutes

869 | so you put asweater over the TV.




870 | “It'sacouple of sweaters, that's all.” V) ol LB L)

671 “One of them is square with an antenna Jhiial () sa Leie 7 sdas oo e LS
coming out of it.”

57 So feeble the things we come up with to ol Ly ol a5 55k g
foil the crooks!

873 | The'Wanted' posters at the post office... 2o il Al gl ) pa Jie

674 You're there, you got your package, Aol Jlayl v 5
you're trying to mail something,

875 | thisguy'swanted in 12 states. QY512 A csthe da ) 13a

876 | Yeah, now what? OKk.

877 | check the guy standing in line behind
me...

a78 if it'snot him, that's pretty much all | can | Le JS sa 13¢8 N\ ., sthaall da il 58 (S5 ol )
do. alad iS4y

87 Why don't they just hold on to this guy 45 ) goa | shaill Ladie Ja b (y5Say ¥ ol
when they're taking his picture.

880 | “The guy's there with you!” !

8s1 “Come out from behind the camera and 4l 5 1yl A il
grab him!”

882 “No, we don't do that. We take their peillai A ) gaall Lails (a
picture, we let them go.”

a3 “That's how we get the front and side O s e Jiasi 13Sa
shot.”

- “The front is his face, the side is him olay o g duilall s, 4858 5 ol dpalay)
leaving.”

- Why don't they put the pictures of the f2 5l il sh o ) sall gray ¥
criminals on the postage stamps?

886 | Let the postman look for'em. pie Cnpypll elug

887 | He's out there walking around all day. psdll sk g ) sl Casay s

888 | He's got the uniform on. L ) Gy

- Can't he do something? f520 Lusall 4380y Y
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“We got another letter for you, mister

g bl Baaa Al o3a

890
Jon...”
891 | “I think that's him...”--- | 58 4il adic
892 | So wereally had agood time... A gall 28 S
893 | Thisisthe end of along tour. el Lum e 8 asll e
894 | When you're on the road Sl il el (5 dhe (e
805 you aways have to do whatever anyone hildral 4s s e e Gl 53
suggests that day.
896 | Because you have nothing to do adadi Lo el Gl by
897 | and you have no ideas Sl (gl elaal sl
898 | so you do whatever anyone suggests. ala yita e (38 5 1A
899 | So, acouple of weeks we go to the track. Jeall il I Ll | cpe sanl U8
900 | | did that acouple of timesin my life. o B Ofie sl Be leha
901 | Betting on the horses... Jsall e oal
902 | you can't possibly win.
003 | don't understand what were betting ade ) i sl Le Lalad agdl Y
on...
Do the horses know that it's a race? Are Ledl J o) o jai Ja
204 they aware?
905 | What is going on here? S L pedi da
906 After the race are the horses walking Tlein Lad aUE Ja ¢(3lud) olehil any
back to the stable:
907 | “l wasthird, | wasfirst, | was ninth.” . .
- | think they're thinking: “Oat bag, | get | .. sl GuS N\ .. s 45 05 S8 Le JS ¢ aiie
my oat bag now!” el S s
909 | “Oat bag time.” il S Gl g ol
910 | | gottabet on thisidiot? el 1 e oaljla da
011 | mean, I'm sure the horses have some Janivse ol o)) @i J saall o 3
ideathat the jockey isin abig hurry.
o1 | mean, he's on him, he's hitting him sl pans S s
with this thing.
913 | He'sgoing: “Come on, come on” La | La
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Obvioudly he'sin a hurry, the jockey'sin

o 3ol (e Alae 34l zual

914
ahurry.

915 | But the horse must get to the end and go: Ghaall S84 | Al bad die (1

o16 “We were just here! What was the point filaall da S o1 a8 (18 Lia LS
of that?”

917 | “Thisis where we were.” ol Ll a4

o18 “That was the longest possible route you (S Juse Jshal 138 <
could take.”

019 “Why didn't we just stay here? We 1Y) 38 alls L6l Lia Ly )
would have been first!”

00 Il tell you one thing the horses Sl dalay ¥ Tl oSyl
definitely do not know.

921 They do not know that if you should Glad) L8 s 13 sl alay ¥
accidentally trip

922 and break your leg at any point during Al &y
the race

923 | we blow your brains out. S 40 i

94 | think they're missing that little tidbit of LAYl o3 () saley Y agil aiic
information.

925 | I think if they knew that 13 ) sale S8

926 you'd see some mighty careful stepping Sledl (8 iy o shads aa) i
coming down that home stretch.

927 | “Takeit easy, takeit easy.” Jeai L, Jei

928 | “Youwin, I'll place... whatever.” oYL

929 | “Theimportant thing is your health.” Glinia ¢ o3 aal

930 | I've gone horseback riding. 3 e Jdll O Sy Cu

931 | I can't do that. Gllb Jad aodaind Y

930 They don't give you the realy good T Glas ol daxy Vg
horses

933 | when you're not good at it, | found out. (stina bl () galay (pa

- The guy says: “What level rider would feliaila

you say that you are?”
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| say: “l don't know... Zero, nothing,

Caynaill aUai Cayef Y N\

935
whatever the systemis.”
- “| can't do it. Is that clear enough for lisiaa 134y 5 pdiad .. 3 e Jsl 02
you?’
937 | “I'm going where the horse wants to go.” Sanll 3 L) il
938 | “That'smy level.” sal s 13a
- After they hear that, they start looking dsa cadliy lad
around:
940 | “All right, is Glue Stick back yet?” failon (a7 “ale Ja
o1 “How 'bout Almost Dead? Why don't %o e Y Al N\ 77 il
you saddle him up?’
oo So | get on this U-shaped lightning- | oesiall sekall 13 N\ .. daa¥) ol sall 138 a5
quick steed...
| got the only horse you could put your Y sladd aadli (53 aa gl o) i€
943 | feet flat on the ground while you're
riding it.
944 | “I'm riding a hammock here.” !
945 | Looking up a my friends:
946 “] don't think that we all got the same Jsdl) e Aluadll pudi € 5 il agief Y
kind of horse here.”
947 | It'skind of a securefedling.
948 | | could walk along with him if | wanted. Gl o) dne (el o)) e Y
949 And the horse wasn't too thrilled with A o Tams Glasl) (S 6l
having me either.
050 'Cause | don't know what the hell I'm axa Jalail oS el o Y
doing.
951 | So hetakes control. BEN VS HIERNE
952 | Going thisway, going that way... Aa (e 3sms ., L ey
953 | Then they just stop. !
954 | “What? What isit?”
955 | And they look up at you... Oaall cadild
956 | “Chill-out hop-along. | know thetrail.” okl <aoel UNY s e )l
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957 | “I'm here every goddamn day, ok?” s JS L Ula
958 “And | realy appreciate the kicking
while I'm taking aleak, too.”
959 “Thanks a lot. That really improves the Al ey e QI Glaell g 1348
already wonderful lifethat | have.”
960 “People either sitting on me or kicking
me while I'm peeing.”
961 “I'm living in a paradise here at the saad) de ) jall 3 e Ul
ranch.”
%62 | get out of a car that has 300 300 5 5 5 ks & il
horsepower
963 | so | can sit on an animal that has one. a5 5i Gl s S Y
964 Why do we even use the term failasl) 3 g8l mlhaias addius 13l
‘horsepower'?
965 | Isthat to further humiliate horses? a3 (ye dgilad e J gead) 35 Y
966 The space-shuttle rockets have 20 Jhaa O sile 20 ) 458 Jacail e liadll &l S
million horsepower.
967 | Isthere any point in still comparing it... 45 )lall (e (5 52 cllia Ja
968 | to the horses? ¢J sall
969 Any chance of going back to using e Lo g eliadll 8 J sudd) andiiin Ja
rockets with horses,
970 trying to keep track of how many we're
gonna need?
o971 “Hey, horse. There's a rocket engine that Iobaa U
broke down.”
o7 “Can you get 20 million friends together felilinal (ja () sale 20 calad (o liSay Ja
redly fast?”
973 | “20 million? That'salot.” oS 2 13 | sl (e
974 | They make glue out of horses. Jedll (e genall giai o
975 | | don't know who started that. Y1) saiS) CaSale| Y
976 | Who saw that potential ? g S8 (e
977 | That's pretty amazing to me. [Jade jal 128
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Working in a stationery store, a horse

Clas 50 N\ L. Aaulda jdll Jas A alee

978
walks by: 33Ul G B e

979 | “Hey, wait aminute!” !

980 | “I think he could be glue.” liaall 40 pial Of 1Sy

%81 “How do we pick out the realy sticky il J gual) jlids ca
ones?”’

982 | “You leavethat to me.” PRI

983 | “What about that one over there?”

o84 “He's weaving around. Helooks like he's | ) sau N\ 4véi Jsn Hsns o)Vl oo
out of hismind.”

985 | “Hell be 'crazy glue.” Osiaall feall 4 piain

986 To me the toughest part of that horse life | 5, shis sa N\ glasll 4 e b aval of aticl
isthat trailer.

087 Why do they make the horse trailer like SR 13 L sannay
that?

o6 Is that the best way to move a horse out Jsall Jail 48, )l Jumdl o 028 Ja
on the highway?

989 With their huge fat disgusting rear ends $l bl dgal ga A dadill g daduall agi 3 5a
right in my face?

990 | Do the horseslikeit? S e Jgall 585 Ja

991 They're probably standing in the back, Osleludiy 3 ) shaiall 8 anaain
going:

992 | “Do you fed adraft, Bill?” falall el ga iy Gusd o

003 “| can't see anything back there, but it's a3l sall (S aolaial Y
awfully breezy, isn't it?”
“You don't think our huge fat asses are |  «alall 8 daduall Ll & e o) 8385 agil aic] Y

994 | hanging out the back of this truck, do
you.”

995 | “Why the hell would they do that to us?” 1368 Tyl Ly () lady
“They already ride us around and kick us €5l L ISl 5 sS 0 S Y

996 | whilewe're peeing,
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997

why would they stick our ass out of a

truck?”

Ol alal Ll Ha e () 5008,

998

But | have fully adjusted to the road.

999

| like hotels.

1000

| enjoy tiny soap.

),3:';..43\ Osball g_\;\

1001

| pretend that it's normal soap and my

muscles are huge.

* Dhae Oy N\ b 4aas o) allsll

1002

And you can alwaystell when you'reina

fine quality luxury hotel

1003

when the TV is bolted to a solid stedl
beam and welded into the wall.

G g Hlaall G HUll aas

1004

Is this a big problem in the hotel
business?

?51\4.5 ﬁ).u JSUiw éJL&“ ‘5.\1.13 Ja

1005

People coming up to the desk: “I'd like

to check out.”

S A Al Cla )T N b)Y dasdll S

1006

The main thing is the bathroom, the
shower,

alaaiu¥) mga g aleall g Gsaidll Jd Le aal

1007

that's gotta be good.

T (5S0 Of g

1008

That's why | don't like to stay with
people on the road.

audl U Slacal vie KU Y
<

1009

| don't want to be in other people's

showers.

1010

| don't know how to operate them.

aaall ae Jalail (S el Y

1011

You can never get the ratios right on the
dials.

) oLl dnmaal) el 48 jaa li€ay ()

1012

Sometimes a 16th of an inch is a

thousand degrees.

1013

You gotta get out of the way of the

water.

GAL elall galds elile cany

1014

There's dways that little hair stuck on

the wall, too.
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And you wanna get rid of it but you

Lemsalli () (152 ., Lgta aliil] oy 58

1015 don't wannatouch it.

1016 | don't know how it got up that high in Sl lia ) Cirea Cas
thefirst place.

1017 | Maybeit's got alife of its own. slaadl g ca Lay

1018 So you gotta aim the shower head at the Lehaliny clall dua 5 J glaid
hair...

1019 | That never works.

1020 Y ou gotta get a pool of water from under leale e yig chan elall panid
the shower and over to the hair.

1021 | Get it down afoot at atime likethis.

1022 | The hair is hanging on.

1023 | Buit... we have to fight these battles. e g e

1024 | We're al alonein the bathroom.

1095 Whatever goes wrong you have to Bacbuall alla (550 o sl elile Cany
handleit.

1096 Did you ever go to a big party, go into faloall Croadin g dlis 8 Lo gy S o
the bathroom,

L0727 flush the toilet, the water starts coming o gmall bl Ty 5 e
up...

1098 This is the most frightening moment in il sl e jeddaad JKI 8 el
the life of a human being.

1029 | You'll do anything to stop this. Gokall 138 (e g Al o o gl Jniing

1030 You'l lose your mind, start talking to the
toilet:

1031 | “No, please, don't do thisto me!” 1 sy

1032 “No, come on, you know this is not my il s Gl 038 (O alas il
responsibility.”

1033 | “I didn't make this happen.” [EVERE U PN

1034 “I'll get you the blue thing, the man in
the boat,

1035 | just let me off the hook this one time.” GOkl 138 (e iin AT
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1036 | Thank you very much. aSI e TS
1037 | You've been awonderful audience. &l 7 seas AL
1038 | Thank you for coming.

1039 N\ i daa s
1040 All rights reserved for their origina

holders. Any reproduction is prohibited

This chapter has discussed the chosen work and its author and has presented

the trandation. The following chapter will discuss the chalenges that faced the

translator and choices made to manage these challenges.
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Chapter Four: Commentary and Discussion

4.1 Introduction

This chapters aims at shedding light on the challenges faced during this project
as well as the approaches used and the choices made to tackle these challenges.
Humor is difficult to translate and some jokes could be seen as impossible to trand ate.
The trand ation of this work aimed to translate the film and convey the humor, culture,
and meaning in the best possible manner.

The comments are grouped under main categories based on the type of the
challenge. These categories well overlap and intersect but were categorized in the
following order for the purposes of highlighting the size of the challenge as follows:

1. Punsandwordplay

2. Register

3. Cultural specific terms

4. Theaudiovisual aspect

Where the puns and wordplay ranking the highest in the order since they were
the most problematic aspects to trandate, followed (closdly) by the Register and
Culture specific terms. Not to take anything away from the audiovisual aspect, but it

came last in the list because such challenges are amost vivid in any AVT project.

4.2 Puns and Wordplay
As stated in previous chapters, Seinfeld iswell known for his linguistic humor
that includes many puns and wordplays. Such techniques could be found challenging
for trandators. According to Delabastita (cited in Dimitris Asimakoulas, n.d.), puns
and wordplays could be translated using one or more of the following approaches:
1. Replacing the ST wordplay with wordplay in the TT, which may be more
or less different;
2. Trandating the wordplay as a meaningful unit, losing the wordplay aspect
init;
3. Using another TT linguistic device (e.g. irony, hyperbole) to imitate the
same effect;
4. Thewordplay isbeing borrowed asis from the ST,
5. Omitting the reference al together; or
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6. Compensating the text as awhole by inserting a pun where there was none

in the ST. this could be used to compensate any puns omitted within the

text.

These approaches were used in this project, and while some wordplays can be

low key puns, others could be labeled as “‘puntastic’. An example of low key wordplay

that did not require much attention could be found in lines 185 to 190, especialy in

the last two lines where the smallness is linked with the small problem and small
delay:

It's al atiny world on the airplane, isn't

185

it?

There's dways that little tiny table e Qgulall |8 a4 gLl
166 there, tiny computer,

little cramped seats, tiny food, tiny 3 a3l 3 pha lia gl 5 ja ae il
107 utensils,

tiny liquor bottles, tiny bathroom, tiny | e alesl) opa a8
158 sink, tiny mirror, tiny faucet. 3 ya bl jall | 3 s dluadl)

So, there's a small problem, there's 8 i Alia agal (Ladla g
169 gonna be adlight delay,
190 | we're gonnabe alittle late. oa Al Lgie iy

A different level of wordplay that used rhythm to give a ‘motto’ feel can be

found in line 215:

| just can't drive around there. You

Q@S salad N\ sl 8 saldl aodaiad Y

214 know how these old people drive... e Dl Gl LS 0 53
They drive slow, they sit low. That is pa slad g 138 N\ (ol 5 (prim gany
2 their motto.
The state flag of Florida should be just a NVl Vs ale 05S o) oo
216 | steering wheel with a hat and two Uaalls Aan aibial 5 daid 5 308

knuckles on it.
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Here the trandation aimed to use a similar rhyming effect to maintain the

‘motto-feel’ of the statement in the source text. The trandation used the word ¢~ as

an adjective to

which is not a common usage to say the least. This usage served a

double purpose of maintaining the rhythm as well as using the awkward structure for

markedness to highlight the fluctuation in the register; a strategy that is explained in

the following point.

A more complex pun can be cited in lines 260 to 269. The author here focuses

on the usage of the dichotomy of the added “up” and “down” to many of our everyday

expressions. This was translated to another pair or expressions that may not qualify

linguistically as a dichotomy per se:

You go to your first house: “Trick or...”

<lay s N L,

258 Snap! “It broke. | don't believeit!” Lyl

259 | “Wait up, you guys! | gottafix it!” Loy 3l beal () i ¢ Ra b Jlas

260 | “Hey, wait up! Wait up!”

- That's what kids say. They don't say: 10858 Y agd N\ Ul 4l 5 Le 13
“Wait!”

262 | They say: “Wait up! Hey, wait up!” Oosls s

063 'Cause when you're little, your lifeisup, | N\ 4e s oo IS 3 55 Sldb (585 Lavie &by
the futureis up, Ao oy Al e oy il

264 | everything you want is up. lde pwody 53, o2 yile JS

265 | “Wait up, hold up, shut up.” de o Jlad ey cad)

266 | “Mamma, clean up”, “Let me stay up.”

- For parents, of course, everything is just ol A o A (JaY) pa Lol
the opposite.

068 Everything is down. “Just calm down”, o33 Sal N\ e 93 o8 JS 09
“Slow down”, “Come down here” & 532

269 | “Sit down”, “Put that down” o 03 .. e 138 J 3 e g3 (lal

In this instance, the trandation used a different set of dichotomy in similar

Arabic expressions. The level of the dichotomy also changed from being between the

‘up’ and ‘down’ particles in the ST to between the adverbs

and s 5. Although

is not the actual opposite of «s» (the first being ‘quickly’ and the second being
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‘easily’); they are used as a dichotomy in some informal levels. As discussed earlier,
this approach does not am at trandating the meaning of the English text but at
rendering the effect the text has on the audience; another example of applying Skopos.

A similar pun providing a greater challenge to the tranglator can be found in
lines 338 — 340. Here the author is playing on the pronunciation similarity of two

words; muskeet and mosquito.

335 | “What aisleisthis?” HENS

336 | “Why did | come up here?” [E TR P

337 | Always noticing something new. Taaa Gk Jaa D La Wadla

- “Oh, they got them in muskeet flavor ASiial) 44Ky T8 s runal . pad
now...”

339 | “What is 'muskeet'?” faSiall a0

340 “| w'onder if it's made from daul Ja
mosquitoes.”

If the pun is to be simply trandated into Arabic, the text would be discussing
and . Two terms with no pronunciation similarity whatsoever. Such
pun can be easily omitted, but the problem with this kind of movies is that the
audience can clearly hear the English speaking counterparts present at the theater
laughing at this wordplay but with no trandation provided. Therefore, | chose to come
up with an entirely different pun with similar consonants to the original one to keep
the laughter as closely as possible. The tranglation utilizes the simile of the word
which is a colloquia word for the formal that refers to the “Mastic’ and an
Egyptian name that is not common . Clearly, such change in meaning needs
the entire structure to be changed so the resulting translation was about who sells the
‘Mastic’ and wondering if the salesman name would be ‘Mastikawi’. This approach is
in line with what Chiaro (2010) calls as ‘functional translation’. She explains,
“Functional trandation, in this case [of humor], would involve replacing the jokes
with quite different ones to the TL even though doing so may entail disregarding
formal equivalenceto alesser or a greater extent” (p. 2).
This solution of course is not flawless for it raises another issue of culture

where the Arabic speaking audience might wonder why this American comedian is
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using an Arab name such as ‘Mistikawi’ in his puns. Therefore, such trandation
would better suit those who are watching the show to enjoy their time rather than
bilinguals who watch with keen interest to trace differences.

Another pun (line 530) plays on the double meaning of the word ‘single’
where the author says that he is a single guy and that there are no other guys attached
to him. Although he used the word ‘single’ to refer to himself as an unmarried person,
he also used the funny side of the word that could mean that he is a multiple guy.
Such pun cannot simply be trandlated into Arabic since the words used for each of the
above two meanings are different. Instead, the trandation opted for having a similar
wordplay with the word ‘single’ (i.e. not married) translated into and using the
same word as part of a wordplay with a similar word meaning the “finest’ that is
pronounced in some Arabic dialects the same way as where a/z/ is used instead
of /th/. The resulting meaning was that the author referred to himself as a single man
who plays the finest solo tunes. Again, this trandation also uses a fluctuation of

register between formality and informality to serve the purpose explained in 4.3:

530

I'm a single guy, by the way, there are | ” “ N\

no other guys attached to me.

Another pun that may seem like having a lower complexity level in English

was the wordplay of the term *bob-sledge’ (lines 728 — 730).

708 This is on the bob-sledge run, but it's | 8> Cuad I N | daadd dad e Je (ulag g
not even asledge.

729 | It'sjust Bob. | nd Auad il L)

230 It's just a human being hanging on for shall g jlai duily duadd
their life.

The problem with this pun is that the meaning was relevant to the context so it
was impractical to go for another pun like other examples. This pun was made when
explaining the Looge game that includes someone sitting on a ‘bob-sledge’. To refer
to the smallness in size of the bob-sledg, the author says “but it is not even a sledge. It

is just bob!” referring to ‘bob’ as a man’s name. This was rendered in Arabic by
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twisting the Arabic words a bit; one of the trandations of the game name ‘the Looge’
is 4l

term 4x=si which means ‘personal’ when used as an adjective and ‘a person or a

which means the singular sledge. The term 424 was replaced by the

character’ when used as a noun. So the resulting pun was referring that the sport is all
about a personal sledge, but it is not even asledge. It isjust the person. This was more
supported by the following line where the English continues stating that it is “just a
human being hanging on for their life” which fits perfectly with the choice of ‘person’
in Arabic so the supporting line in Arabic comes stating that it is a person.

Another challenge related to wordplay could be found in lines 646 to 651
where the speaker discusses the similarities between having sex and having a traffic
accident. Although they might seem easy in meanings, the wording of these lines are
chosen with extra care so that each line can refer to either of the sexual intercourse or
the traffic accident. The Arabic trandation attempts to use words with similar duality

in meaning.

66 To a man, sex is like a car accident S5 e Calay ansl uiall
anyway.

647 And determining a female orgasm is | 4xi N\ 8iall dpuial) 3 oiill aaaty aillaes
like being asked: PAE

648 “What did you see after the car went out | 3 sl <lilag aay N\
of control?”

649 “Well, | remember | heard a lot of Emall e sl
screeching noises...”

650 “l was facing the wrong way at one Lo iy b i) olas¥ aal 5l S
point...”

651 “and in the end, my body was thrown N\ .. gl A
clear.”
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4.3 Register
4.3.1 Formal versusinformal

Register as a term is usually used to refer to the variety or level of the
language used for a particular social setting. Such aspect is crucia for trangation in
order to express the formality of the setting. In the opening scene of the film where
the setting is a funeral, the speaker uses a formal language that was carefully
translated into a similar register. An example of this can be found in the very first line
of trandation using the word and other high register words and structure which
fits the setting of the funeral.

5 | I guess| knew this day would come. Ulae Y 28 & sl 138 0 Caale Lalldal
6 | Theday | haveto bury afriend... oo Gada 4 Cal (g2l sl
7 | maybe my best friend. o Bra el g e
8 | We've been through alot together, iy SA e S A
9 | some ugly moments. e (S5 ol Lpaany

Other than the formal opening scene, the author of the ST can be found using
the register in a fluctuating manner to give some sort of discomfort which creates
humor in the mind of the recipient. Attardo (2001) concludes that “an opposition
between a register’s associations and the subject matter of the text may trigger a
humorous incongruity, as well as the coprensence of incongruous registers in the
same stretch of text.”

This can be marked by the usage of certain vocabularies that are usualy
accompanied with a deeper voice or body language that reflects the formality of the

situation. The trandation usually aims to imitate such fluctuation as well when the TL

permits.
79 Later on, the helmet's talking with the Lilad 533 Al Hudies (s
other helmets:
“It's a good thing he was there or | N\
780

would have hit the ground directly.”

781

“You never jump out of a plane unless
you got a human being strapped
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underneath you.”

782 | “That's basic safety.” sl o3

836 “Don't drink this medicine and operate AL Clama Jadig ol gall a4 5 Y
heavy machinery.”

837 “Who cares. That's for people who don't alee GEL Y el il 1a
know what the hell they're doing.”

838 | “I'mapro.”

Sometimes this fluctuating in register is missed or not apparent in the subtitle

due to the fact that it is written. Written text is usualy higher in register compared to

the spoken language. Arabic subtitles are more than often written in modern standerd

Arabic (MSA) which allows minimal space for fluctuating the register or the tone or

spoken utterances. Therefore, to compensate such loss, the trandation included

several Arabic register fluctuations when the situation permits even if the original text

does not have a clear one. The main aim of adding this fluctuation in register is to

aert the recipient to the markedness of the text as a whole as opposed to a monotonic

language with no fluctuation in register. Examples of the above can be found in line

853 below where the expression sl ¢ Jlai e is higher in register than a simple

translation of 4= sis 3aal 5 (ne for example.

g5o It's 3 in the morning, you got potato N\ ..
chip crumbs on your shirt,
853 you got one eye open, one sock hanging . pdll g olal dlie

of the foot.
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Another example is in the translation of line 923 where the expression ‘blow

your brains out’ was translated into 2t 4.3 . which is a high register expression as
well.

They do not know that if you should

Gland) U] ias 13 il alay Y

921
accidentally trip
92 and break your leg at any point during 48l
the race
923 | we blow your brains out. S 433 yiss

Or the use of the word «_ba in the below example of line 321:

320

Food is so complicated as an adult...

Coadll) sl ddaa "l o1321)

321

You see people in the supermarket.
They're just sweating out.

ks ES Jle suall (G Gl (s

The same can be found in line 252 where the register in the Arabic text is high

compared to the origina text. Such elevation of the register is thought to be of

humorous purpose.

252

Then, finally, the third year, begging the

parents

Sl ghiie 5L 3 N

4.3.2 Toning down strong language

Jerry Seinfeld is known for his ‘clean’ comedy. Nevertheless, there are

expressions that are not considered as clean when they travel to another culture. Most

of these insults are considered acceptable when spoken but may have stronger effect if

written. Another aspect is that the English spoken language used in the act is rather

colloquial and closer to slang while the Arabic subtitles are written mainly in standard
Arabic.

A good example is the word ‘ass’ which is mentioned five times throughout

the source text. The expression “pain in the ass’ was mentioned twice in the text in

lines 131 and 797; the expression is defined as “a person or thing that is a nuisance”
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(“Pain in the ass”, 2014). Since the Arabic language, especially in its written form,

does not well accept such words, the expressions in both cases were substituted with

the mention of annoyance.

Too dangerous? We gotta install the

dae Jall biall ddia (aS i agale Cany OIS

130 _
one-handed, spring-loaded,
131 | pain-in-the-ass Alcatraz-style faucet.
. Clothing to me, for the most part, isjust | zle ) Jias 3 me o8 N\ dule Gudlal o 5

such atremendous pain in the ass.

While in line 801, the word ‘ass’ was

mentioned in a direct reference to the

backside of the person (supported by a visual gesture) while addressing trousers that

IS so tight that it is ‘up my ass’. A direct translation could be \

but

it would still be rude and would have different connotation (mainly sexual), therefore

it was rendered as

the visual gesture.

< (3ua adding the “from the back’ to the utterance to match

801

| gotta get something new, that's up my

ass, can't wear this...

ol e Baa 138 N L Taas Vg e 2l

4 ) ol

In lines 994 and 997, both references of ‘ass’ are regarding the backside of a

horse. Here the trandation was rather direct since it is not that rude to discuss the

backside of animals and there would be no other connotations linked to the utterance.

The Arabic word

was used in both cases.

“You don't think our huge fat asses are

il 3 dadall Lol A ge () 5038 agdl e Y

994 | hanging out the back of this truck, do
you.”
997 why would they stick our ass out of a SOl alal Ll A e () 50585

truck?”
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The same discussion of toning down the offensive language could be raised in

the usage of the word “hell” which is mentioned 14 times in the source text. None of

these occurrences was actually referring to the concept of hell as opposed to heaven.

They were all used in common expressions like ‘what the hell’, ‘whatever the hell’,

‘where the hell’ or similar usages that are usually used to show discomfort or

carelessness. All but one were trandated with the omission of the reference to “hell’,

using the context to convey the meaning. The only reference that was actualy

rendered as ~>> was in line 300 where a similar Arabic expression was found.

300

And a half an hour into it you just take
the mask: “Oh, the hell with it.”

a3 N\ 4 sis gLl s Aol oo

pall )

Using of the word == in any of the other lines with trandations like a2l

would be high in register, unnatural Arabic and would not serve the comical purpose

of the source text.

“You know, just do whatever the hell

Ay g ¥ i Lo Jadl

> you gotta do. | don't know.”

175 “Where the hell would these places bl 13a o8
be?”’, would you say.

404 | Scaresthe hell out of you, doesn't it? Sl Ll

464 | Who the hell isthis guy? o oylay

500 | “Whatever the hell that does.” Sl 138 Jaiy e e uils

511 | “What the hell was that?”

614 What the hell were they doing with a ¢ el o e 3 bl Jad 13l

car on the goddamn Moon?




“You do whatever the hell it is you

alad e Ciny Lo Ll

645
gottado.”

672 | “Whatever the hell the number is.” 2=l 4d j2e Liagy Vs

- “It's good, Il do whatever the hell | & sl daile | am ¥
want.”

837 “Who cares. That's for people who don't alee LY el ndal) 12a
know what the hell they're doing.”

050 'Cause | don't know what the hell I'm axe Jalail CaS el ol Y
doing.

- “Why the hell would they do that to 9138 T yal L oy slaiy o

us?”’

Another expression that is similar in usage is ‘goddamn’ which is found 4

times throughout the ST. None of them was related to any divine wrath that requires a

trandation like

. | chose not to convey the damning aspect and leaving

space to the tone and body language to convey the disliking of the utterances. In one

instance though, the word

conveying the message.

was added to the trandation of line 399 to help

How do they know that that is the

AM\EQ‘&SQ‘?@S@QQ}@;@S

396
definite exact day?

297 You know, they don't say likeit'sin the Cmom . Lo s ol Y agh
vicinity, give or take, roughly...

208 They brand it right into the side of the Al il e g Ul () saian s
carton.

399 | “That's your goddamn day right there.” psinall cla gy sa
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What the hell were they doing with a

?‘)Aﬂ\c}:uulc'é‘)wtgdﬁ\hu

614
car on the goddamn Moon?

574 “I don't need to hear about every L smasi A 5 IS 02 el of 2y
goddamn one of them.”

957 | “I'm here every goddamn day, ok?” ase JS Lia LG

In line 355, another example of toning down potentialy offensive language
can be found. The speaker talks about seedless watermelon and how he was

wondering about the planting process. He mentions the term ‘humping’ in reference

to the sexua intercourse. The tranglation of this term used the Arabic word z s %

focusing on the ‘mating’ aspect without the vulgar sexual reference.

355

The melons aren't humping', are they?

They must be planting something.

e g N\ el Gl | sl 5 Y golaalla

In line 559, a challenging aspect can be found, when the speaker discusses the

ability of women to wax their body hair. This is already an uncomfortable subject to

discuss, regardless of the body parts involved. The speaker uses the expression ‘upper

thigh” with his hands suggesting that he is talking about waxing the groin area. This

could be trandated as or

with the latter being the less provocative.

The wording is toned down even more by generalizing the expression and using the

leg instead using the visual aspect to complement where exactly within the leg.

559

pour it on her upper thigh and rip the
hair out by the root

N\ Hleals ) e auaty
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4.4 Culture-specific Terms

Trandation could be considered as a cultura reflective image, for language
and culture are never apart. That being said, each culture (and its language) has a set
of cultural specific terms (CST) that could be untranslatable or misunderstood if
trandated on a surface level. A simple example, yet extreme, could be found in the
term ‘Owl’ in both English and Arabic cultures; an English speaker might like being
called an owl for it is known for its wisdom and subtlety. An Arabic speaker, on the
other hand, will see it as an insult because owls are considered to be dull ugly
creatures in some Arabic contexts. In less problematic situations, translation of CST
could lead to confusion for the recipient in the target language if the concept is just
not there in the target culture. Below is a discussion of a number of CST cases found
during the trandation.

4.4.1 Brand names and well-known concepts. The chosen work includes
numerous CST examples which | chose to elaborate, delete or generalize when the
concept is not found or could be confusing in Arabic. An example of elaboration

could befoundin line 19.

The Tide commercial: “if you've got a | dhawd IS 0 N\ 12l Juall §sain (Do)
T-shirt with blood stains all over it

19

Here the term ‘Tide’ refers to a detergent brand that is well known in the
source context. Although it is fairly known as well in the Arab world, | opted to add
the explanation Jwe 3 s~e to make sure that the recipient is aware that the brand is a
detergent product.

Another example could be found in the reference to Halloween in line 239
where the trandation explained that it is a holiday or a festival by adding x= to the
term in spite the fact that Halloween is being more and more introduced to the Arabic

culture through movies as well as the more globalised world we livein.

239 So the first time you hear the concept of 3 Ul Cnalled) dmy Carans Ladie ¢
Halloween when you're akid
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Other known brand names mentioned in the original script were mostly
deleted and/or generalized. Examples can be found in line 38 where the character
refers to the famous show ‘The Tonight Show’ which is one of the most known comic
shows in the US and is still running on TV since 1954. Such reference could not be
fully transferred into the Arabic culture; therefore the translation was a generalization

through replacing it with the reference ‘to my show’ instead.

a8 Oh, he did the “Tonight Show” many, 80 S oaali gy A
many times.

A similar approach is adopted when tranglating line 237 with the reference of
‘Old Henry’, which is a brand of chocolate that is not commonly found in the Arab
countries. The chocolate name was mentioned as a well-known and delicious candy
bar to the extent that the child would not mind risking his own safety in order to have
it. The term was replaced with a trandation that can convey the same meaning
through choosing to refer to the fact that this child is after his “favorite

candy’ instead.

“It doesn't matter, he has an 'Old lela¥ Hhlale Alasdl o) a4l caga ¥
Henry'. | have to take that chance.”

237

In line 1034, the speaker mentions ‘the man in the boat” which is a character in
the advertisement of the “Ty-D-Bol’ Brand toilet cleaner that was famous in the late
1970s. The speaker mentions the ‘blue thing’ in reference to that brand. The whole
reference to the brand is deleted and the ‘blue thing’ istranslated as ‘the blue cleaning

tablet’ to convey the meaning of the whole line.

“I'll get you the blue thing, the man in
the boat,

1034

Other brand- related examples can be found in the reference to the brand
‘Crazy Glue’ in line 985. This brand is known for products of strong glues and a

locally known counterpart would be ‘Super Glue’. The speaker plays on the word
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‘crazy’ which introduces two main options for the translator; either to trandate the
meaning and going for Or cuae e |0sing the pun side of the word and any
reasonable link to the lines before, or preserving the pun and trandate it as

hoping that the recipient would understand the reference and appreciate

the pun even if the brand name is unknown to them. | chose the latter.

- “He's weaving around. He looks like | ! s N\ 4uii s sny o)V oy
he's out of hismind.”
985 | “Hell be 'crazy glue.” O siaall gaall s piain

4.4.2 Common phrases and expressions. This section may well overlap with
the previous one. Nevertheless, this section discusses the challenges that accompanied
trangating phrases and expressions that are common in the SL and are not inthe TL.

A good example could be found in the expression ‘chicken-out’ in line 551.
Oxford dictionary defines this expression as “to decide not to do something because
you are afraid”. Such link to the animal “chicken’ is not found in Arabic, therefore the

the expression was deleted and replaced with the concept of running away —._».

..in case the groom chickens out, | ssha Ja )l JS axdly N\ u el cga Js
everybody could just take one step over

551

A more challenging expression was ‘the best man’ which is used to refer to the
groomsman or the usher in the wedding, usualy the best friend or relative of the
groom. The challenge of this phrase is overlapping with the ones in the wordplay
section since the speaker uses it to play on the ‘best” part of it. The expression is
already established in Arabic Christian community ¢23¥) but such reference does
need more elaboration since not all Arabs are familiar with the church terminology. |
chose to elaborate using ‘which means the best man’ little and to use this elaboration
to pave the way for the wordplay that follows the usage of the expression. The second
part of the sentence where the speaker says that ‘it was pretty good’ is deleted and the
time for that utterance is used to insert the elaboration mentioned above.
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| was best man at a wedding one time

oz La sl NV Gl ) aal 85 e ol S

542
and that was pretty good.
543 | Pretty good title, | thought... 'Best man' . daea Cdl
544 | | thought it was a bit much. 4 il 5 138 ol atic
- | thought we had the groom and the | Tas Sa) &5 N\ .. Guje (el ey o) an
'pretty good man'.
546 | That's more than enough. alS e T 12a
£47 If 1 am the best man, why is she N\

marrying him?

One challenging CST example can be found in lines 524 to 526. The speaker

uses three common expressions that refer to bald men in a derogatory manner. The

three expressions are:
1. Cuebal: inreference to the white shiny ball used in billiards
2. Chrome dome: using the similarity between a shiny metal dome and a bald

head

3. Skin head: adirect reference of the hairless head that shows the skin.

The speaker then adds Latin-like suffixes to theses expressions to make them

sounds like medical terminology. | chose to translate the terms and formulate them in

adjectival construct that is common in Arabic medical terms such as 4=l sl or

403l 323130, Since the resulting expressions are not proper Arabic wordings, these

endings aso serve as a marker to the recipient that these expressions are made-up and

are not actual terms.
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When you go for a hair transplant you

s ¥ N\ Ll g ) dlead aadd Leie

523
don't say: bl
- “Were going to perform a cue-ball- Ailalall 5 Sl dlee @l (5 jaiu
ectomy on you, mister Johnson.”
£ “We fed the chrome-dome-ia has| Zeldldall 4= e e N\
advanced...”
526 | “to alevel weterm skin-head-ia.” dae @Y sl al el e paliall
&7 “These are al medica terms, if you plall cdale Cilallains LIS o3a

don't understand.”

Similar challenges can be found in line 704 where the speaker uses three
expressions ‘a date’, ‘a drink’ and ‘a beer’. Each of these expressions provides a
chalenge in trandation especially when considering the time and length limitations
that are a nature of subtitle translation. A “date” would lose the meaning if translated
as and could be long if trandlated as . Even the latter does not aways
imply the physical aspect of the dating that is probably meant in the original text

while referring to the healthy life style aspects of an athlete.

704

| never had adate, | never had adrink, | N\

never had a beer,

The same discussion can apply to the expression ‘had a drink’ which is usually
trandated into the longer expression of . The third expression was
actually an emphasis of the second, since the ‘beer’ is a form of ‘drink’. The speaker
mentioned that because some regard having a beer is not an actual drink that could
affect your health and physical strength. | chose to translate the first term as ‘women’,
the second as ‘liquor’ and the replacing the third beer expression with ‘maintaining
health’. The Arabic line could be found of a high register and may evoke some
religious intertextualities compared to the English one. This was somehow intended
and shall be further discussed in the section of ‘register’.

A similar challenge is found in line 294 when the speaker talks about the
concept of ‘trick or treating” which is linked to the concept of Halloween where the
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children go from door to door and say “trick or treat” at each door to receive the
Halloween candy treats. Another challenge proposed by this example is that the
allowance of English language to coin a phrase into a term that could be used as a
verb. In this case, adding the ‘ing’ to the last word of the phrase. Even of the meaning
of the phrase is trandatable to the verbal aspect require to add a verb to
the phrase to maintain the meaning. This could lead to confusing the recipient as well
as lengthening the subtitles. The whole aspect was replaced by the aspect of
‘*knocking doors’ with the remaining meaning being understood by the context of the

situation.

294

Jalsrs NV @l Goh Jualsl 13 Ul lag
a_ams.\\J\.L:g‘)..ﬂ\

So I'm going out trick-or-treating but
the mask's rubber band keeps breaking

Another CST example could be found is line 452. Here the speaker mentions
the term ‘fun-house’ which is a well-known concept in the American amusement
industry. It refers to a building usually found in amusement parks and it includes sets
of different mirrors that reflect different skewed shapes of the person. A straight
translation would be z ) < 31 1 which has no specific reference in Arabic. | choseto
replace it with to concentrate on the aspect of the skewed reflection that

goesin line with the bigger textual and visual context.

452

“Have you been in afun-house mirror at 4 gan Bl e alal il o Ja

any time?”

Other replacements of expressions can be found in replacing ‘oat’ with
‘barley’ in line 908 and ‘suede’ with ‘chamois’ in line 824. In both cases, the concept

travelled to the closest meaning in the target culture.

908

| think they're thinking: “Oat bag, | get
my oat bag now!”

ool GaS N\ L s 4 0988 L JS (o aiie]
M\wi('_au

824

| brought this guy a suede jacket...

E)A&L\\Sb\ybﬂ\wﬁ)lmﬁ:\gjaci
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4.4.3 Naming and proper names. Although names are generally used as a
reference to people, objects and concepts, the text includes many names that are
mentioned as an example with no specific required reference. In such instances, the
trandation did not include a reflection of these names in order not to confuse the
recipient. The name ‘john’ for example is one of the most common names in the
English speaking world and its variations could be used as a genera reference. A
simple example is found in the common expression “the average Joe”. This is
preferably translated into Arabic by removing the ‘Jo’ and rendering it to be
something like

Similar references are used throughout the text. An example can be found in
line 553 where the name David Williams is translated to instead of the
trangdliteration into <Ll 2w as these do not have the same reference in the SL
culture. Such approach aims to domesticate through generalization and using an

expression familiar to the recipients.

That's why they don't say: “Do you take | & ey culii Ja N\ 10 ol s agranst Y ¢lag]
553 | David Williams to be your faithfully
wedded husband?”

An example of deleting the name reference all together can be found in line
638 where the name “Bill’ has no reference to any specific person. This is shorter in

the subtitle and less confusing to the recipient.

638 “Well, Bill, the boss thinks you're the s i e ol 385 8
man for the position,”

Some names may have a reference within the context. In line 756 for example,
the name of Mr. Scuba Guy was a mock of the character of the scuba diver. This was

translated into =l s¢ 24l to give a similar mocking aspect of the name.

756 So | go with this guy... Mister Scuba- o=l st 2l N L

Guy.
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A bigger challenge was presented with names found in lines 940 and 941. The
speaker mentions names of two horses; Glue Sick and Almost Dead. These are two
funny names of horses that are referring to the lack of both speed and energy in these
horses. The ‘Glue Stick’ was translated into and the ‘almost dead” was
trandated into .Y L.l with the former being a parody by analogy to the gracious
Arabian horses. | chose horse names that are similar in meaning but are also fitting to
be names of Arabic horses.

Another example of naming could be found in line 90 where the speaker
mentions Manhattan as part of his Taxi experience. Unlike an Arab audience, when
American audience hear the name Manhattan, they would immediately link it to the
fact that it is the most densely populated area of New York city given the context of
the story told. Therefore, the word is added to compensate this possible lack
of knowledge of the Arab audience.

The funny thing about being in these Lan Jall ilgile () 5S5 Lavie Glif elaizadl)
cabs isthat when you're in Manhattan

90

4.4.4 M easur ements and numbers. Members of each culture use different set
of systems in their daily life and trandating these systems could be problematic in
some cases. A simple example could be found in any news where the Arabic speaking
news source says , which could be trandlated into ‘tens of injuries’.
Although the trandation is correct, a more fluent English trandation should be
rendered as ‘dozens injured ’. This provides more familiarity and less challenge to the
recipient of the language. This off course is not recommended when the text is dealing
with specific facts and numbers.

A similar domestication approach was used in this trandation project and
examples could be found throughout the script.

One example that could overlap with the expressions discussed in 4.4.2 is
found in line 759 where the speakers mentions the expressing of ‘breaking a 50°, with
reference to the 50 dollar bill. | chose to focus on the humor in the possibility of the
transaction rather than the direction of the transaction by generalizing the concept into
‘change’ rather than ‘50’ and to change the action from giving change to wanting the

change and the lineis rendered into 48!l (axy 55,
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759

in case we run into a sea turtle that can
break a 50.

ASA Goany 3y i slial Lbba Jls

In the previous example, the technical part of the trandation had its affects as |

chose to translate the transaction as if the turtle “wants to change” ASdl (= x 53
because it is shorter than “able to break the change” 4S&ll s ks’ o axkaind which is

longer in the target language.

A similar aspect of generalization can be found in line 661 where the mention

of 40 acres serves a hyperbolical purpose. This reference was aso deleted and

generalized by translating it into “the ground’.

661

You're not ploughing 40 acres with a

couple of pool cues...

Sometimes the systems are coinciding in both cultures. Although Arabic

speakers use metric system in general, feet are still used in aviation. In lines 148 to

151, the trandlation was rather direct in keeping the feet system in Arabic.

“Well, I'm gonna take it up to about

20 glii)l e Lo pbla

148
20,000.”

L4 “Then I'm gonna make a left by & ety e T by Cilanilu
Pittsburg.”

150 “Then I'm gonna make a right by 5218l ie Uy o
Chicago.”

151 “And then I'm gonna bring it down to 15 gl ) Y Lo bl o3

15,000.”

In other cases, the reference of the system was rather deleted and generalized.

An example can be found in line 463. The concept of two and a half feet could be

trandlated using the metric system but in this instance the whole reference is ignored

and the focus is more on the ‘higher than others’ part of the line. This choice is made

on the basis of the lesser importance of the exact height in feet or meters.
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463

Why does that pharmacist have to be
two and a haf feet higher than
everybody else?

4l sn maeall e e Jaall gy

A similar approach was used in trandating line 176. The speaker uses the
reference of "90 degrees’ to refer to the verticality of a crashing airplane. Although

the same degree system is used in Arabic, the reference itself is not that common in

the language. Therefore, | chose to trandate it as =LY s s focusing on the

‘falling” aspect as opposed to the direct translation that could be Cueus 43 ) .

176

The plane's at a 90 degrees angle, your

hair ison fire,

dﬂﬁeuﬂ)&lj‘ua‘)\ﬂ}ud)@.ﬂ'éfu\

Most of other incidents were converted into systems that are commonly used
by Arabic speakers. In line 630, the speaker uses 70 mph to refer to the speed of the

car. Converting it into metric system would result in 112.76 kph. | chose to round this

number to 100 kph to focus more on the fact that the car is ravening at a high speed.

630

This moron believes that if the wind
catches this huge rectangle at 70 mph...

o NV DS aeadl 13 sl 1) 4l ol Jasall 138

100 e oy yaudi 3 jlanill

In line 1021, the reference to ‘foot” was made as a small measurement of

displacement. Although a translation of 30 cm would have been correct, the speaker

used the feet reference as an understatement. Therefore, the word

that means a

hand span was chosen. Although the span is little over half afoot, the span is thought

to be more of anatural choice for the TL than giving the number of centimeters.

1020

You gotta get a pool of water from

under the shower and over to the hair.

Ll 4aa 55 o elall aoni

1021

Get it down afoot at atime like this.
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Another example can be found in lines 664 to 667 where the word ‘billion’ is

mentioned twice. Each of which was translated differently. While the first “billion’

was trandated into vk to maintain the rhyming aspect, the second ‘billion” was

trandated into _bl to convey the better meaning to the recipient.

40 gillion, 80 million, zillion, billion,

oS L osb NV L 0sl) 80 .. ol 40

o killion, tillion... Ol
665 | What isthis? 1 L
666 | Doesit mean anything to anyone? Comadd 5V o5 gl Q80 13 iy
667 | 89 hillion sold. 4 lle 89

4.5 The Audiovisual Aspect

The title of this aspect is wide-ranging since any trandation challenges

relating a screen production could fall under this category but the audiovisual aspects

focused upon here are the ones that are related to the actual audio and/or visua

aspects of the performance of the lead actor. As a comedian, the lead actor uses his

body language and vocal sounds to convey messages that are less funny only spoken.

This raises a trandation challenge where the trandator is faced with

onomatopoetic verbal expressions like ‘beep beep’ or ‘bang’ amongst others.

Examples can be found in line 305 where the actor refers to the action of ringing the

doorbells by ‘bingbong’. This was translated into

since a similar

onomatopoeic expression is not available in Arabic.

Looking at those last years of trick-or-

e SLB S Laaie N\ AS L) cpiw HAT ellia g

303 | treating you're getting a little too old for Crslledl
it.

o Still out there, going through the Ja 4l e ol el
motions.

305 | Bing-bong! “Come on lady, let's go.” O stantione (ol L) La N L.

206 “Halloween, doorbells, candy, let's pick | =3 ¥ lues N\ Cnslla

itupand...”
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Another example can be found when the actor is using body language as well

as his vocal expression of a clicking sound to refer to the action of riding a

rollercoaster in line 541. This is trandated into 4~ 4 i to articulate the actual

action.

It's like you're on that first hill of the

oyl A T T el 3 ol e

539
roller-coaster

540 but you don't really wanna go on the Lalll oda Canly () 2 Y 4]
ride...

541 | going click-click, click-click... 4l 4 dral

Other visual aspects that has less audio impact can be found in line 172 where

the actor imitates the action of biting into a seatbelt while the spoken words do not

refer to the biting action at al. The trandation of this line is also articulating the

whole action specifying the fact that heis trying to bite into the seatbelt.

171

“l was gonna try and tear the fabric part
of the belt.”

172

“|] thought if I could just get it started...”

Pk ERREPUIS [ IO

In line 588, the actor also uses the body language and vocal expression

combination to refer to the action of men honking horns. He utters ‘beepbeep’ and

shapes his hands around an imaginary steering wheel as if he is driving. Again, the

translation articul ates the whole action.

587 | She'son the street, he'sin the car. e Ao, )l e o
588 | Beep-beep. a5 (3 eal) (3l
589 | “I think I made my point.” ki dga s i gl 3l e
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This chapter has provided a discussion and analysis of examples of the
tranglation challenges faced during the work on this thesis and how the translator went
about trandating them to provide Arabic subtitles. The examples are categorized
according to the area of chalenge including register, cultura specific terms, puns,
AVT issues, and offensive language.

The following chapter will conclude the thesis providing a summary of the

whole project.
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Chapter Five: Conclusion

This thesis presented the translation and analysis of “Jerry Seinfeld: A’m
telling you for the last time”. The thesis examined the challenges of trandating a type
of humour; Stand-up comedy along with the challenges arising from the technical part
of presenting the translation as subtitles of an audiovisual product.

The chalenges were sorted according to their frequency and keyness in the
project and each of them was discussed and analysed with examples from the project
itself. These challenges fell in three main, though overlapping, categories of being
linguistic, cultural and technical; such as. wordplay, cultural specific terms and
audiovisual aspect respectively. The latter being the least discussed due to the fact that
it is expected to feature in amost any audiovisua trandation project. Translation
theories were presented and used especialy those related to translating humour and
culture.

The strategies adopted in the trandation varied from litera transation to the
need of finding the cultural equivaent or even creating a new humour all together in
some instances. These strategies included domestication, generalization, adaptation
and rewriting among others. Skopos theory application could be found vivid in many
attempts where the goal of drawing a laughter transcended the aim of trandating the
meaning of the original joke.

This project also provides an end product in the form of compact disc with the
original movie and the subtitles to provide the recipient with the comprehensive
experience of the trandation. Hopefully, this work would pave the way for others to
discuss and further research the comedy translation in the media to shed more light on
similar or further challenges accompanying such translation.

Recommendation for future work would be further researching the aspect of
translating comedy into Arabic language. The author of the original script was known
for his, somehow, clean comedy where he refrains from using too many slur and
vulgar language. It would be interesting to research the translation of other comedians
who may rely heavily on such language, such as Louis CK. The same could aso be
done to comedians, like Ricky Gervais for example, who is known to use the atheism
in his stand-up routines that mock biblical and religious teachings. Other comedians,

like Chris Rock, use the race card in many of their routines. Studying the trandlation
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of comedy into Arabic of any of these types would be an addition to the research field
especialy in the intercultural aspect of how foreign (and possibly offensive) concepts
could travel across cultures with the challenge of maintaining the humour part of it
without insulting the culture of the recipient audience. Other aspects that could be
examined in future works include lexical shifts, syntactic structures and even the
chronological effects of old humor on new generation.

It is recommended that translators willing to dip into this field of humour
tranglation they have to look at the task of translation as a reproduction process. So in
order to be able to translate comedy, one has to be able to write comedy.

Finally, I would like to sum up by the statement of Douglas Hofstadter that
was cited in the first chapter of this thesis: “In short, to transate something witty
requires a witty translator’” (Hofstadter, 1997, p. 394).
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