AUS Repository

Skopos for Children’s Literature:
Translation and Commentary

ltem Type Thesis
Authors Alsabbagh, Aliaa Abdulraouf
Download date 2026-04-16 12:03:36

Link to Item http://hdl.handle.net/11073/7500



http://hdl.handle.net/11073/7500

SKOPOS FOR CHILDREN’S LITERATURE: TRANSLATION AND
COMMENTARY

A THESIS IN TRANSLATION AND INTERPRETING

(ENGLISH/ARABIC/ENGLISH)

by

Aliaa Abdulraouf Alsabbagh

A Thesis Presented to the Faculty of the
American University of Sharjah
College of Arts and Sciences
in Partial Fulfillment
of the Requirements
for the Degree of

Master of Arts in

Sharjah, United Arab Emirates

January 2014



© 2014 Aliaa Alsabbagh. All rights reserved



We, the undersigned, approve the Master’s Thesis of Aliaa Abdulraouf Alsabbagh.

Thesis Title: Skopos for Children’s Literature: Translation and Commentary

Signature Date of Signature

Dr.Said Faiq
Professor
Thesis Advisor

Dr.Basil Hatim
Professor
Thesis Committee Member

Dr.Sattar lzwaini
Assistant Professor
Thesis Committee Member

Dr. Ronak Husni
Arabic and Translation Studies Department, Head

Dr. Pia Anderson
CAS Graduate Programs Director

Dr. Mark Rush
Dean of the College of Arts and Sciences

Dr. Khaled Assaleh
Director of Graduate Studies



Acknowledgements

| would like to express my thanks and gratitude to Dr. Said Faiq, who supervised
my thesis. | am grateful to Dr. Ahmed Ali for his help with many references. My thanks
also go to Dr. Basil Hatim and Dr. Sattar Izwaini for their help.

Of course, this thesis would not have been completed without the tremendous
support and encouragement of my family members; to them, | dedicate this thesis.



Abstract

Literature represents a nation’s culture and plays a vital role in the bringing up of
children. As such and unlike adult literature, translating children’s literature (CL) poses
difficulties for translators simply because the intended target receivers are children.
Many translation theories offer ways of handling the translation of CL, but skopos seems
to provide more effective strategies. The aim of this thesis, therefore, is to explore how
skopos can produce user-friendly translation of CL. To achieve this aim, a passage from
the novel The Wind in the Willows was translated into Arabic and a skopos-based

commentary was provided.

Search Terms: Children’s Literature, Translation, Skopos Theory, and Target Text

Reader.
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1. Introduction

Literature reflects the values and beliefs of the culture that produces it. Unlike
adult literature, which is an established genre, the term Children’s Literature (CL) was
not as common until recently. Tales for children were delivered orally by mothers and
grandmothers for entertainment purposes. There was no special interest in children as an
important constituent of society, and thus the tendency of writing for children has been
limited whereby CL as a phenomenon has been mostly used for pedagogical or
educational purposes. CL was not considered an appropriate field of research, and
suffered an inferior status compared to adult literature.

Early in twentieth century, CL started to be seriously considered as an acceptable
literary phenomenon in the academic circles.

Related to CL is the issue of translating it across cultures. Through translating
literature one can acquire values and traditions of other different civilizations and
cultures. More specifically, translation is the process of turning an original or source text
into a text in another language.

Notably, the relation between the source language (SL) and the target language
(TL) in translation activity was and still is one of the central concerns in translation
studies. Some scholars view the Source Text (ST) as a “sacred original”, whether in terms
of function, form, or both (Nida, 1964; Catford, 1965; Newmark, 1988; 1982). In an
extreme position, Newmark (1982: 389) sees the translator’s task as an activity “to render
the original as objectively as he can, rigorously suppressing his own natural feelings; a
text with which he passionately agrees must be treated similarly to a text with which he
passionately disagrees”. However, the real picture in translation practice is not as clear
and straightforward as Newmark articulates it in this quotation. More recently, some
translation theorists have regarded the translator’s task as mainly reflecting the skopos
(purpose) of the Target Text (TT) rather than that of the source text (ST) (Schaffner,
2003, 1998; Honig 1998; and Vermeer 2000). On this latter view, the translation may be
steered by the skopos of the TT prospectively rather than informed by the skopos of the
ST retrospectively. In this spirit, Sch&ffner (1998: 238) views the translator as a TT
author who is freed from the “limitations and restrictions imposed by a narrowly defined

concept of loyalty to the source text alone”.



Dealing with a special kind of literature like CL requires the same seriousness as
does any other form of literature. Translating CL is somewhat similar to that of
translating other literary texts, yet it has some of its own exclusive features.

Within this context of translating CL, the purpose of this thesis is to examine

how skopos, as a theory of translation, can produce effective results translations of
CL. This is a matter that researchers need to explore further particularly in the age of
globalization. For this purpose, a passage from the novel The Wind in the Willows
was translated into Arabic and a skopos-based commentary was provided.
In addition to this introductory chapter, this thesis is structured as follows. Chapter
two reviews CL in terms of its constituents and how it differs from adults’ literature.
The chapter also discusses the translation of CL and reviews skopos theory as an
approach of translation, which could be particularly effective for CL translation.
Chapter three presents the source text (the passage taken from the novel The Wind in
The Willows) and the target text (the translation into Arabic carried out for this
thesis).

Chapter four provides an analytical discussion of examples taken from the
translation to show the effectiveness of the skopos theory in translating CL. The
commentary considers issues related to pragmatic and semantic aspects of language,
and low register of discourse because the target text reader in this case is the child.

Chapter five concludes the thesis and provides suggestions to improve the

translation of CL as an interesting genre.



2. Children’s Literature and Skopos Theory

Literature has a great intellectual effect on peoples of all cultures. When it comes
to children, literature enhances their imagination and their way to appreciate the world
around them. This chapter introduces CL and shows how it is different from adult
literature. The chapter then reviews translation, in general, and the skopos theory of

translation, which can be effectively exploited in translating CL.

2.1 Definition of CL

As an important branch of literature, CL plays an important role in the growth
of children’s psychology and the formation of their perception of things around them.
Dealing with such an issue requires experience and strong intuition. It is of great
importance to note that a child’s experience of literature in their early years is a huge
dictator of their attitude and approach in their later life.

As a broad definition, children’s literature is anything that children read, not just
picture books. Whether a child is engaging in the most basic of texts or a relatively
advanced novel, the fact that they are reading such products and they are ;children makes
this children’s literature (CL). Although most commonly in text form, now more than
ever electronic and digital forms of CL exist. To provide a well-rounded, complete
educational experience, exposure to different levels of literature in a range of different

forms and contexts is key (Cullingford, 1998).

2.2 Difference between CL and Adults Literature

Before being distinguished as a genre, CL was confused with that intended for
adults. Many stories were originally intended for adults before they were reshaped to
harmonize with children’s level of perception.

CL works on two levels. The first, most obvious level is that of an
exciting/interesting/touching story that will appeal to the age of children at which it is
aimed. The second level is actually aimed at the adult who will read it to the child and
may make more of the ‘touching’ category or relate to some kind of universally
recognized experiences. The best and most enduring CL fulfils both of these criteria and
has apt characterization achieved through conversation and reactions of the characters



and a degree of humor and light-heartedness. CL may address and resolve issues that
concern children.

Adult literature, on the other hand, is many layered, weaving stories within stories
and having underlying meanings or references. Its characterization generally includes the
thoughts and feelings of the character suggested by actions or spelled out. The story may
or may not be easily memorable or even a necessary part of the work. The best literature
leaves the reader questioning or rethinking his/her attitudes.

Also the use of simple, alliterative and rhythmic language and the simple level of
register are factors that are not found in Adult literature, which tends to be more

sophisticated and rhetorical.

2.3 Translation of CL

Through reading literature of other cultures, children become more open-
minded and extrovert to traditions and values of other societies and nations, the thing
which enhances their perception of life. One of the typical traits ascribed to CL is their
asymmetry between the real author and the implicit author (a persona, or role played by
the real person writing, usually one that has a peculiar point of view, which makes the
story more interesting). In all this, translating CL assumes a vital role in the development
of children. One translation theory that seems to be effective when it comes to CL is
skopos, whereby the source text is re-written, re-created by the translator as the cultural
mediator within a target-oriented perspective.

Freeman and Lehman (2001) stress that literature from other cultures supports
children’s language development in two ways. One aspect is that children, through
reading translated literary texts, can increase their vocabularies in their native languages
that relate to concepts from other cultures. The example is that when American children
read a Korean story, they would learn words such as rice paddies, pagoda roofs and
barley tea, which are words related to Korean culture (see Park and Park, 1998).
Secondly, because these books often incorporate the vocabulary of another language,
children are thus exposed to another written language through reading translated books.

Therefore, translated children’s books “serve as a springboard for a comparative
mini-unit on the written symbols that represent different languages” and support

children’s language development as to assist them to “construct knowledge about the
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structures of other language, the distinctive sounds of languages, and the unique

vocabulary” (Freeman and Lehman, 2001:13).

2.3.1 Principles and strategies of translating CL

The role of a CL translator as a mediator is to interpret and transmit the author’s
story, intent, style, characterization, and tone with integrity to children of the intended
age group. Translators have to be able to judge the story as a whole and must attend to
the sensitivities of being both authors and readers. Just as Shavit (1981) states, the
translator of children’s literature can permit him/herself great liberties regarding the text
because of the peripheral position children’s literature occupies in the poly-system. In
translating CL , translators usually adopt the following strategies:

Use of Lively and Interesting Language

It is an important aim to make children readers happy by producing and translating
interesting stories. Translators resort to changes in wording and sentence patterns like
turning the passive voice in English, for example, into active voice in Arabic, which is
more acceptable.

B. Use of Simple and Colloquial Words

Wording is a key point in translating CL. Usually one foreign word in English, for
example, can be rendered as many different Arabic words. Children normally do not
have great vocabulary or experience. Translators should take the children's ability of
understanding and cognition into account, and use as simple and clear words as possible.
C. Use of Simple and Straightaway Sentence Patterns

There are more long and complex sentences in English literature, for example,
than in Arabic literature, especially in CL. Translators usually transform long and
complex sentences into short and simple ones to help children maintain their interest in
reading.

From the preceding discussion, it is clear that CL has its own traits and qualities
which make it a specific genre that is different from the literature of older-age-readers
Translators should be versed in strategies of translation in order to justify their choices in
translating CL. One of the interesting theories that seems to be effective in CL translation
is skopos which is reviewed below.

Within translation studies, skopos theory is classified under the functional

approach where the source text is no more sacred. The skopos theory dethrones the
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source text and focuses on the target text and its recipient in a given situation. In their
renderings, translators could modify the information presented in the source text to be
appropriate with norms and values of the culture of the target text readers, children in our

case.

2.4 Definition of the Skopos Theory

Linguistically, skopos is a Greek word for 'purpose’. According to skopos theory,
the basic principle which determines the process of translation is the purpose (skopos) of
the translational action. The idea of intentionality is part of the very definition of any
action (Nord, 1997). Also skopos theory is a theory of translation that was proposed by
the German translator Vermeer in 1978. In this theory, the process of translation is
determined by the function of the product. This function is specified by the addressee
(target receiver).

This theory is one of the functionalist approaches whose aim is to dethrone the
source text (ST). This is done by emphasizing the role of the translator as a creator of the
target text (TT) and giving priority to the purpose (skopos) of producing TT.
Functionalism is a major shift from linguistic equivalence to functional appropriateness.
Thus, translation is considered primarily as a process of intercultural communication
whose end product is a text which has the ability to function appropriately in specific
situations and contexts of use (Schaffner, 1998). The translator must interpret the ST
information "by selecting those features which most closely correspond to the
requirements of the target situation™ (Shuttleworth and Cowie, 1997:156). Thus, skopos
theory has a strong connection with the functional approach.

The function of a translation is dependent on the knowledge, expectations, values
and norms of the target readers, who are again influenced by the situation they are in and
by the culture. These factors determine whether the function of the source text or
passages in the source text can be preserved or have to be modified or even changed.

The Skopos theory posits that translation is produced for particular recipients
with specific purpose(s) in a given situation (Vermeer, 1989). The maturing of the
Skopos theory results in the dethroning of the source text and the de-mystification of
"equivalence,” foregrounding the significance and implication of “purpose” that

contributes to the translation as a sort of social construction.
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2.5 Theoretical background of Skopos

In the 1980s, translation was increasingly conceptualized as cultural transfer
rather than a linguistic operation. Vermeer (1989) claims that translation is produced for
particular recipients with specific purpose(s) in a given situation (Skopos). A translator
accomplishes his/her translation assignment with such purpose(s) in mind. The translator
assumes authority as an expert, who is consulted with and has right to decide what role
the source text could play in his/her professional job. The target text is "functional” to
fulfill the expectations and needs of target audience.

Vermeer (1989:20) explains Skopos rule as follows:
"Translate/interpret/speak/write in a way that enables your text/translation to function in
the situation in which it is used and with the people who want to use it and precisely in
the way they want it to function." In this way, the source text is deprived by the translator
of its primary and sacred status whenever s/he thinks this is appropriate for the
achievement of the designated Skopos. The source text merely serves as one of various
information sources utilized by the translator, not the first and foremost criterion in
translator's decision-making (Aveling, 2002). As Honig (1998: 9) notes, "the source text
should no longer be seen as the 'sacred original," and the purpose of the translation can no
longer be deduced from the source text, but depends on the expectations and needs of the
target readers.”

The Skopos theory allows the translator freedom to act as an expert and take
responsibility for his/ her approach. In the Skopos theory, the way a target text is
intended to be received basically determines which translation strategy is the most
suitable one.

There are three major kinds of purpose: (a) the general purpose as to why the
translator performs this translation; (b) the communicative purpose (e.g. to inform); (c)
the strategic purpose aimed at in employing a particular procedure (e.g. literal vs. free
translation), (Hatim, 2001). Here "the end justifies the means” in translation (Nord
1997:29). In other words, translation strategy is determined by the intended function of
the target text, which may not be same as that of the source text. As a "cross-cultural
event,” the target text (a "translatum™) could assume a different sociolinguistic and
pragmatic significance in a different socio-cultural context (Vermeer, 1998).

Vermeer (1986:33) claims that translation is a "complex form of action,

whereby someone provides information on a text (source language material) in a new
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situation and under changed functional, cultural and linguistic conditions.” The relativity
of function with varied and prescribed aims renders the objective of a sole, ultimate, and
perfect target text invalid (Snell-Hornby, 1990).

Translation presupposes a purpose (Skopos) and is guided by it. Moreover, the
meaning is not fixed and static in the linguistic manifestation. It depends on the
negotiated and oppositional readings by the receivers (Hall, 1980). Different receivers (or
even the same receiver at different times) would attribute and assign different meanings
to the source text. Nord (1992:91) argues that "a 'text' can be as many texts as there are
receivers."”

Skopos theory challenges the notion of "equivalence™ proposed by Nida
(1964). Dynamic-equivalence translation is defined by Nida (1964:136) as a rendering of
"the closest natural equivalent to the source-language message™ in both meaning and
style, which generates similar responses on the receivers in the target culture as compared
with those on the receivers in the source culture. To solve the above problem, Nord
introduces the loyalty principle into the functionalist model. In Nord's terms, function
refers to the factors that make a target text work in the intended way in the target
situation. Loyalty refers to the interpersonal relationship between the translator, the
source-text sender, the target-text addressees and the initiator, (Nord, 2001). The
combination of function and loyalty is the successful point of Nord's functionalist
approach, and are respectively the two pillars of her approach which also answers many
scholars criticism of Skopos theory.

The dethroning of the source text and the multiplicity of readings and purposes
lead to a multiplicity of translation(s), which runs counter to said equivalent effect. In this
way, equivalence may be one possible aim in translational action(s) (Aveling, 2002).
Nord (1997:35) dismisses "equivalence™ as "a static, result-oriented concept.” As Reiss
and Vermeer (1984:113) claim, "the message produced by the translator must be
interpretable in a way that is coherent with the target recipient's situation."

In this chapter, CL and the skopos theory have been reviewed. The next chapter
discusses the application of the skopos theory in translating CL by examining examples

from the translation of a passage taken from the novel The Wind in the Willows.
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3. A Chapter Taken From “The Wind in The Willows” and Translation Into
Arabic

This chapter provides a summary of The Wind in The Willows, a story directed

at children. A brief note on the author's life is also provided.

3.1 Summary of "The Wind in the Willows"

The story begins with Mole taking a break from spring-cleaning, and wandering
into the new world of the riverbank. He meets Ratty, the water rat, who spends all his
time on or by the river. Rat takes Mole for a trip in his rowing boat. The two animals
have a picnic and Rat tells Mole about his friend, Badger, who lives in the Wild Wood.
He says that Badger is his good friend but he warns Mole not to go into the wood because
weasels and other bad animals also live there. It is the first time Mole has ever been in a
boat and he is very excited. But when he tries to row, the boat turns over and he and Rat
end up in the water. Rat pushes him onto the bank and asks Mole to come and stay with
him so he can learn about the river.

Sometime later, Rat takes Mole in his boat to meet Toad at Toad Hall. Toad is a
rich and very boastful character, and he tends to develop obsessive fascination for things.
He says boats are boring and together the three animals go off in Toad’s latest passion — a
gipsy caravan. But when they are travelling slowly along the open road, the caravan is
suddenly driven off the road by a speeding car. Toad has never seen a car before and he
loses all interest in his caravan. The very next day, he goes to London to buy a very big
and expensive car.

Winter comes and Rat and Mole spend many days together, dozing in Rat’s
riverbank hole. But one afternoon, while Ratty was asleep, and despite his earlier
warning, Mole decides to go and visit Badger in the Wild Wood. But everything looks
different now it is the middle of winter and he becomes lost, tired and afraid. When Rat
wakes up he realizes Mole has gone to the Wild Wood and so he sets off to look for him.
Fortunately, more by luck than good judgment, Rat finds him and together they stumble
over the snow-covered entrance to Badger’s home. Badger is a rather gruff animal, and
he doesn’t like visitors. At first he is annoyed at being woken up, but when he realizes it

is his dear friend, Rat, and Mole, he takes them into his cozy home and makes them a

15



nice hot meal. Badger wants to know all the news about what is happening on the river
and Rat tells him about Toad’s new obsession with cars. The next morning, Badger’s
friend, Otter, comes to visit, and after breakfast Badger shows the three animals another
way to leave the Wild Wood, through underground tunnels.

Meanwhile, Toad has been terrorizing the neighborhood in a succession of
sports cars. Badger visits Rat and Mole because he has decided it is time to take Toad in
hand. Badger, Rat and Mole go to Toad Hall and Badger tells him to stop driving the
cars. But Toad loves driving cars too much! Badger tells Rat and Mole to lock Toad in
his bedroom. But Toad manages to get away from them by pretending to be ill. He runs
away and steals a car, but the police catch him and he is sent to prison for 20 years. The
daughter of one of the prison officers helps Toad escape from prison dressed as a
washerwoman. He has many adventures and eventually makes it back to the river after
riding on a train, a barge, a horse and then the very same car that got him sent to prison in
the first place!

Toad is finally rescued from the river by Rat and learns the dreadful news that
weasels have taken over Toad Hall and are guarding it, armed with guns. However, with
the help of Badger, Rat and Mole, he regains possession of his ancestral home after a
spectacular fight. Badger tells Toad that he must have a party to thank all his friends for
their help. At first, Toad is too lazy to write the invitations, but when he sees how angry
Badger is he goes straight to his desk to begin writing. He wants to use the party as an
opportunity to be the centre of attention and to boast to everybody about his adventures.
His friends persuade him to be more modest. Toad vows to be a different, less boastful

toad from now on.

3.2 About the Author

“Kenneth Grahame was born in Edinburgh in 1859, the son of a lawyer. His
father was a heavy drinker and when his mother died of scarlet fever, he was sent to live
with his grandparents in Berkshire. Her house, set in a large garden by the River Thames,
is thought to be the background for The Wind in the Willows.” (Cited from
http://lwww.bbc.co.uk/pressoffice/pressreleases/stories/2006/12_december/05/willows_gr
ahame.shtml.).
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“Grahame wanted to attend Oxford University, but was not allowed to do so by
his guardian on grounds of cost. Instead he was sent to work at the Bank of England in
1879.

He wrote many successful works like: Pagan Paper (1893), The Golden Age (1895),
Dream Days (1898) and The Wind in the Willows (1908).

Grahame died in Pangbourne, Berkshire, in 1932. He is buried in Holywell Cemetery,
Oxford.” (Cited from Wikipedia/kenneth grahame).

3.3 The English Source Text

THE RIVER BANK

THE Mole had been working very hard all the morning, spring- cleaning his
little home. First with brooms, then with dusters; then on ladders and steps and chairs,
with a brush and a pail of whitewash; till he had dust in his throat and eyes, and splashes
of whitewash all over his black fur, and san aching back and weary arms. Spring was
moving in the air above and in the earth below and around him, penetrating even his dark
and lowly little house with its spirit of divine discontent and longing. It was small
wonder, then, that he suddenly flung down his brush on the floor, said ‘Bother!” and ‘O
blow!” and also ‘Hang spring cleaning!” and bolted out of the house without even waiting
to put on his coat. Something up above was calling him imperiously, and he made for the
steep little tunnel which answered in his case to the gravelled carriage-drive owned by
animals whose residences are nearer to the sun and air. So he scraped and scratched and
scrabbled and scrooged and then he scrooged again and scrabbled and scratched and
scraped, working busily with his little paws and muttering to himself, ‘Up we go! Up we
go!” till at last, pop! his snout came out into the sunlight, and he found himself rolling in
the warm grass of a great meadow.

‘This is fine!” he said to himself. ‘This is better than whitewashing!” The
sunshine struck hot on his fur, soft breezes caressed his heated brow, and after the
seclusion of the cellarage he had lived in so long the carol of happy birds fell on his
dulled hearing almost like a shout. Jumping off all his four legs at once, in the joy of
living and the delight of spring without its cleaning, he pursued his way across the
meadow till he reached the hedge on the further side.
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‘Hold up!” said an elderly rabbit at the gap. ‘Sixpence for the privilege of
passing by the private road!” He was bowled over in an instant by the impatient and
contemptuous Mole, who trotted along the side of the hedge chaffing the other rabbits as
they peeped hurriedly from their holes to see what the row was about.

‘Onion-sauce! Onion-sauce!’ he remarked jeeringly, and was gone before they could
think of a thoroughly satisfactory reply. Then they all started grumbling at each other.
‘How stupid you are! Why didn’t you tell him-" ‘Well, why didn’t you say-" “You might
have reminded him-’ and so on, in the usual way; but, of course, it was then much too
late, as is always the case.

It all seemed too good to be true. Hither and thither through the meadows he
rambled busily, along the hedgerows, across the copses, finding everywhere birds
building, flowers budding, leaves thrusting- everything happy, and progressive, and
occupied. And instead of having an uneasy conscience pricking him and whispering
‘whitewash!” he somehow could only feel how jolly it was to be the only idle dog among
all these busy citizens. After all, the best part of a holiday is perhaps not so much to be
resting yourself, as to see all the other fellows busy working.

He thought his happiness was complete when, as he meandered aimlessly along,
suddenly he stood by the edge of a full-fed river. Never in his life had he seen a river
before- this sleek, sinuous, full-bodied animal, chasing and chuckling, gripping things
with a gurgle and leaving them with a laugh, to fling itself on fresh playmates that shook
themselves free, and were caught and held again. All was a-shake and a-shiver- glints
and gleams and sparkles, rustle and swirl, chatter and bubble. The Mole was bewitched,
entranced, fascinated. By the side of the river he trotted as one trots, when very small, by
the side of a man who holds one spell-bound by exciting stories; and when tired at last, he
sat on the bank, while the river still chattered on to him, a babbling procession of the best
stories in the world, sent from the heart of the earth to be told at last to the insatiable sea.

As he sat on the grass and looked across the river, a dark hole in the bank
opposite, just above the water’s edge, caught his eye, and dreamily he fell to considering
what a nice snug dwelling-place it would make for an animal with few wants and fond of
a bijou riverside residence, above flood level and remote from noise and dust. As he
gazed, something bright and small seemed to twinkle down in the heart of it, vanished,
then twinkled once more like a tiny star. But it could hardly be a star in such an unlikely

situation; and it was too glittering and small for a glow-worm. Then, as he looked, it
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winked at him, and so declared itself to be an eye; and a small face began gradually to
grow up round it, like a frame round a picture.

A brown little face, with whiskers.

A grave round face, with the same twinkle in its eye that had first attracted his notice.

Small neat ears and thick silky hair.

It was the Water Rat!
Then the two animals stood and regarded each other cautiously.

‘Hullo, Mole!” said the Water Rat.

‘Hullo, Rat!’ said the Mole.

‘Would you like to come over?’ enquired the Rat presently.

‘Oh, it’s all very well to talk,” said the Mole, rather pettishly, he being new to a river
and riverside life and its ways.

The Rat said nothing, but stooped and unfastened a rope and hauled on it; then
lightly stepped into a little boat which the Mole had not observed. It was painted blue
outside and white within, and was just the size for two animals; and the Mole’s whole
heart went out to it at once, even though he did not yet fully understand its uses.

The Rat sculled smartly across and made fast. Then he held up his forepaw as
the Mole stepped gingerly down. ‘Lean on that!” he said. ‘Now then, step lively!” and the
Mole to his surprise and rapture found himself actually seated in the stern of a real boat.

“This has been a wonderful day!” said he, as the Rat shoved off and took to the
sculls again. ‘Do you know, I’ve never been in a boat before in all my life.’

“What?’ cried the Rat, open-mouthed: ‘Never been in a- you never- well, I-what
have you been doing, then?’

‘Is it so nice as all that?’ asked the Mole shyly, though he was quite prepared to
believe it as he leant back in his seat and surveyed the cushions, the oars, the rowlocks,
and all the fascinating fittings, and felt the boat sway lightly under him.

‘Nice? It’s the only thing,” said the Water Rat solemnly, as he leant forward for
his stroke. ‘Believe me, my young friend, there is nothing- absolutely nothing-half so
much worth doing as simply messing about in boats. Simply messing,” he went on
dreamily: ‘messing- about- in- boats; messing-’

‘Look ahead, Rat!’ cried the Mole suddenly.
It was too late. The boat struck the bank full tilt. The dreamer, the joyous oarsman,

lay on his back at the bottom of the boat, his heels in the air.
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‘-about in boats- or with boats,” the Rat went on composedly, picking himself up
with a pleasant laugh. ‘In or out of ‘em, it doesn’t matter. Nothing seems really to matter,
that’s the charm of it. Whether you get away, or whether you don’t; whether you arrive at
your destination or whether you reach somewhere else, or whether you never get
anywhere at all, you’re always busy, and you never do anything in particular; and when
you’ve done it there’s always something else to do, and you can do it if you like, but
you’d much better not. Look here! If you’ve really nothing else on hand this morning,
supposing we drop down the river together, and have a long day of it?’

The Mole waggled his toes from sheer happiness, spread his chest with a sigh of
full contentment, and leaned back blissfully into the soft cushions. ‘What a day I'm
having!” he said. ‘Let us start at once!’

‘Hold hard a minute, then!” said the Rat. He looped the painter through a ring in
his landing-stage, climbed up into his hole above, and after a short interval reappeared
staggering under a fat, wicker luncheon-basket.

‘Shove that under your feet,” he observed to the Mole, as he passed it down into
the boat. Then he untied the painter and took the sculls again.

‘What’s inside it?” asked the Mole, wriggling with curiosity.
‘There’s cold chicken inside it,” replied the Rat briefly;
‘cold tongue cold ham cold beef pickled gherkins salad french rolls
cress sandwidges potted meat ginger beer lemonade soda water-’

‘O stop, stop,’ cried the Mole in ecstasies: ‘This is too much!’

‘Do you really think so?’ enquired the Rat seriously. ‘It’s only what I always take
on these little excursions; and the other animals are always telling me that ’'m a mean
beast and cut it very fine!’

The Mole never heard a word he was saying. Absorbed in the new life he was
entering upon, intoxicated with the sparkle, the ripple, the scents and the sounds and the
sunlight, he trailed a paw in the water and dreamed long waking dreams.

The Water Rat, like the good little fellow he was, sculled steadily on and forbore to
disturb him.

‘I like your clothes awfully, old chap,” he remarked after some half an hour or so
had passed. ‘I’m going to get a black velvet smoking-suit myself some day, as soon as |
can afford it.’

‘I beg your pardon,’ said the Mole, pulling himself together with an effort.

“You must think me very rude; but all this is so new to me. So- this- is- a- River!”’
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‘The River,” corrected the Rat.

‘And you really live by the river? What a jolly life!”

‘By it and with it and on it and in it,” said the Rat. ‘It’s brother and sister to me, and
aunts, and company, and food and drink, and (naturally) washing. It’s my world, and I
don’t want any other. What it hasn’t got is not worth having, and what it doesn’t know is
not worth knowing. Lord! the times we’ve had together! Whether in winter or summer,
spring or autumn, it’s always got its fun and its excitements. When the floods are on in
February, and my cellars and basement are brimming with drink that’s no good to me,
and the brown water runs by my best bedroom window; or again when it all drops away
and shows patches of mud that smells like plum-cake, and the rushes and weed clog the
channels, and I can potter about dry shod over most of the bed of it and find fresh food to
eat, and things careless people have dropped out of boats!’

‘But isn’t it a bit dull at times?’ the Mole ventured to ask. ¢ Just you and the river,
and no one else to pass a word with?’

‘No one else to- well, I mustn’t be hard on you,” said the Rat with forbearance.
“You’re new to it, and of course you don’t know. The bank is so crowded nowadays that
many people are moving away altogether: O no, it isn’t what it used to be, at all. Otters,
kingfishers, dabchicks, moorhens, all of them about all day long and always wanting you
to do something- as if a fellow had no business of his own to attend to!’

‘What lies over there?’ asked the Mole, waving a paw towards a background of
woodland that darkly framed the water-meadows on one side of the river.

‘That? O, that’s just the Wild Wood,’ said the Rat shortly. “We don’t go there very
much, we river-bankers.” ‘Aren’t they- aren’t they very nice people in there?’ said the
Mole, a trifle nervously.

‘W-e-1I1,” replied the Rat, ‘let me see. The squirrels are all right. And the rabbits-
some of ‘em, but rabbits are a mixed lot. And then there’s Badger, of course. He lives
right in the heart of it; wouldn’t live anywhere else, either, if you paid him to do it. Dear
old Badger! Nobody interferes with him. They’d better not,” he added significantly.

‘Why, who should interfere with him?’ asked the Mole.

‘Well, of course- there- are others,” explained the Rat in a hesitating sort of way.

‘Weasels- and stoats- and foxes-and so on. They’re all right in a way- I’'m very
good friends with them- pass the time of day when we meet, and all that- but they break
out sometimes, there’s no denying it, and then- well, you can’t really trust them, and

that’s the fact.’
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The Mole knew well that it is quite against animal-etiquette to dwell on possible
trouble ahead, or even to allude to it; so he dropped the subject.

‘And beyond the Wild Wood again?’ he asked: ‘Where it’s all blue and dim, and
one sees what may be hills or perhaps they mayn’t, and something like the smoke of
towns,
or is it only cloud-drift?”

‘Beyond the Wild Wood comes the Wide World,” said the Rat. ‘And that’s
something that doesn’t matter, either to you or me. I’ve never been there, and I’'m never
going, nor you either, if you’ve got any sense at all. Don’t ever refer to it again, please.
Now then! Here’s our backwater at last, where we’re going to lunch.’

Leaving the main stream, they now passed into what seemed at first sight like a
little landlocked lake. Green turf sloped down to either edge, brown snaky tree -roots
gleamed below the surface of the quiet water, while ahead of them the silvery shoulder
and foamy tumble of a weir, arm-in-arm with a restless dripping mill-wheel, that held up
in its turn a grey-gabled mill-house, filled the air with a soothing murmur of sound, dull
and smothery, yet with little clear voices speaking up cheerfully out of it at intervals. It
was so very beautiful that the Mole could only hold up both forepaws and gasp, ‘O my! O
my! O my!’

The Rat brought the boat alongside the bank, made her fast, helped the still
awkward Mole safely ashore, and swung out the luncheon-basket. The Mole begged as a
favour to be allowed to unpack it all by himself; and the Rat was very pleased to indulge
him, and to sprawl at full length on the grass and rest, while his excited friend shook out
the table-cloth and spread it, took out all the mysterious packets one by one and arranged
their contents in due order, still gasping, ‘O my! O my!’ at each fresh revelation. When
all was ready, the Rat said, ‘Now, pitch in, old fellow!” and the Mole was indeed very
glad to obey, for he had started his spring-cleaning at a very early hour that morning, as
people will do, and had not paused for bite or sup; and he had been through a very great
deal since that distant time which now seemed so many days ago.

‘What are you looking at?’ said the Rat presently, when the edge of their hunger
was somewhat dulled, and the Mole’s eyes were able to wander off the tablecloth a little.

‘I am looking,” said the Mole, ‘at a streak of bubbles that I see travelling along the
surface of the water. That is a thing that strikes me as funny.’

‘Bubbles? Oho!” said the Rat, and chirruped cheerily in an inviting sort of way.
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A broad glistening muzzle showed itself above the edge of the bank, and the Otter
hauled himself out and shook the water from his coat.

‘Greedy beggars!” he observed, making for the provender. ‘Why didn’t you invite
me, Ratty?’

“This was an impromptu affair,” explained the Rat. ‘By the way -my friend Mr.
Mole.’

‘Proud, I'm sure,’ said the Otter, and the two animals were friends forthwith.

‘Such a rumpus everywhere!” continued the Otter. ‘All the world seems out on the
river to-day. | came up this backwater to try and get a moment’s peace, and then stumble
upon you fellows!- At least- | beg pardon- I don’t exactly mean that, you know.’

There was a rustle behind them, proceeding from a hedge wherein last year’s
leaves still clung thick, and a stripy head, with high shoulders behind it, peered forth on
them.

‘Come on, old Badger!” shouted the Rat.

The Badger trotted forward a pace or two; then grunted, ‘H’m! Company,’ and
turned his back and disappeared from view.

‘That’s just the sort of fellow he is!” observed the disappointed Rat. ‘Simply hates
Society! Now we shan’t see any more of him to-day. Well, tell us, who’s out on the
river?’

‘Toad’s out, for one,” replied the Otter. ‘In his brand-new wager-boat; new togs,
new everything!’

The two animals looked at each other and laughed.

‘Once, it was nothing but sailing,” said the Rat. ‘Then he tired of that and took to
punting. Nothing would please him but to punt all day and every day, and a nice mess he
made of it. Last year it was house-boating, and we all had to go and stay with him in his
house-boat, and pretend we liked it. He was going to spend the rest of his life in a house-
boat. It’s all the same, whatever he takes up; he gets tired of it, and starts on something
fresh.’

‘Such a good fellow, too,” remarked the Otter reflectively: ‘But no stability
especially in a boat!’

From where they sat they could get a glimpse of the main stream across the
island that separated them; and just then a wager-boat flashed into view, the rower a

short, stout figure- splashing badly and rolling a good deal, but working his hardest. The
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Rat stood up and hailed him, but Toad- for it was he- shook his head and settled sternly to
his work.

‘He’ll be out of the boat in a minute if he rolls like that,” said the Rat, sitting down
again.

‘Of course he will,” chuckled the Otter. ‘Did I ever tell you that good story about
Toad and the lock-keeper? It happened this way. Toad....’

An errant May-fly swerved unsteadily athwart the current in the intoxicated
fashion affected by young bloods of May-flies seeing life. A swirl of water and a ‘cloop!’
and the May-fly was visible no more.

Neither was the Otter.

The Mole looked down. The voice was still in his ears, but the turf whereon he had
sprawled was clearly vacant. Not an Otter to be seen, as far as the distant horizon.

But again there was a streak of bubbles on the surface of the river.

The Rat hummed a tune, and the Mole recollected that animal-etiquette forbade
any sort of comment on the sudden disappearance of one’s friends at any moment, for
any reason or no reason whatever.

‘Well, well,” said the Rat, ‘I suppose we ought to be moving. I wonder which of us
had better pack the luncheon-basket?’ He did not speak as if he was frightfully eager for
the treat.

‘0O, please let me,’ said the Mole. So, of course, the Rat let him.

Packing the basket was not quite such pleasant work as unpacking the basket. It
never is. But the Mole was bent on enjoying everything, and although just when he had
got the basket packed and strapped up tightly he saw a plate staring up at him from the
grass, and when the job had been done again the Rat pointed out a fork which anybody
ought to have seen, and last of all, behold! the mustard pot, which he had been sitting on
without knowing it- still, somehow, the thing got finished at last, without much loss of
temper.

The afternoon sun was getting low as the Rat sculled gently homewards in a
dreamy mood, murmuring poetry-things over to himself, and not paying much attention
to Mole. But the Mole was very full of lunch, and self-satisfaction, and pride, and already
quite at home in a boat (so he thought) and was getting a bit restless besides: and
presently he said, ‘Ratty! Please, I want to row, now!’

The Rat shook his head with a smile. ‘Not yet, my young friend,” he said ‘wait till

you’ve had a few lessons. It’s not so easy as it looks.’
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The Mole was quiet for a minute or two. But he began to feel more and more
jealous of Rat, sculling so strongly and so easily along, and his pride began to whisper
that he could do it every bit as well. He jumped up and seized the sculls, so suddenly, that
the Rat, who was gazing out over the water and saying more poetry-things to himself,
was taken by surprise and fell backwards off his seat with his legs in the air for the
second time, while the triumphant Mole took his place and grabbed the sculls with entire
confidence.

“Stop it, you silly ass!’ cried the Rat, from the bottom of the boat. “You can’t do it!
You’ll have us over!’

The Mole flung his sculls back with a flourish, and made a great dig at the water.
He missed the surface altogether, his legs flew up above his head, and he found himself
lying on the top of the prostrate Rat. Greatly alarmed, he made a grab at the side of the
boat, and the next moment- Sploosh!

Over went the boat, and he found himself struggling in the river.

O my, how cold the water was, and O, how very wet it felt. How it sang in his
ears as he went down, down, down! How bright and welcome the sun looked as he rose
to the surface coughing and spluttering! How black was his despair when he felt himself
sinking again! Then a firm paw gripped him by the back of his neck. It was the Rat, and
he was evidently laughing- the Mole could feel him laughing, right down his arm and
through his paw, and so into his- the Mole’s- neck.

The Rat got hold of a scull and shoved it under the Mole’s arm; then he did the
same by the other side of him and, swimming behind, propelled the helpless animal to
shore, hauled him out, and set him down on the bank, a squashy, pulpy lump of misery.

When the Rat had rubbed him down a bit, and wrung some of the wet out of him,
he said, ‘Now, then, old fellow! Trot up and down the towing-path as hard as you can, till
you’re warm and dry again, while I dive for the luncheon-basket.’

So the dismal Mole, wet without and ashamed within, trotted about till he was
fairly dry, while the Rat plunged into the water again, recovered the boat, righted her and
made her fast, fetched his floating property to shore by degrees, and finally dived
successfully for the luncheon-basket and struggled to land with it.

When all was ready for a start once more, the Mole, limp and dejected, took his
seat in the stern of the boat; and as they set off, he said in a low voice, broken with
emotion, ‘Ratty, my generous friend! I am very sorry indeed for my foolish and

ungrateful conduct. My heart quite fails me when | think how | might have lost that
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beautiful luncheon-basket. Indeed, | have been a complete ass, and | know it. Will you
overlook it this once and forgive me, and let things go on as before?’

‘That’s all right, bless you!” responded the Rat cheerily. “What’s a little wet to a
Water Rat? I’'m more in the water than out of it most days. Don’t you think any more
about it; and, look here! I really think you had better come and stop with me for a little
time. It’s very plain and rough, you know- not like Toad’s house at all but you haven’t
seen that yet; still, I can make you comfortable. And I'll teach you to row, and to swim,
and you’ll soon be as handy on the water as any of us.’

The Mole was so touched by his kind manner of speaking that he could find no
voice to answer him; and he had to brush away a tear or two with the back of his paw.
But the Rat kindly looked in another direction, and presently the Mole’s spirits revived
again, and he was even able to give some straight back-talk to a couple of moorhens who
were sniggering to each other about his bedraggled appearance.

When they got home, the Rat made a bright fire in the parlor, and planted the
Mole in an arm-chair in front of it, having fetched down a dressing-gown and slippers for
him, and told him river stories till supper-time. Very thrilling stories they were, too, to an
earth-dwelling animal like Mole. Stories about weirs, and sudden floods, and leaping
pike, and steamers that flung hard bottles- at least bottles were certainly flung, and from
steamers, so presumably by them; and about herons, and how particular they were whom
they spoke to; and about adventures down drains, and night-fishings with Otter, or
excursions far a-field with Badger.

Supper was a most cheerful meal; but very shortly afterwards a terribly sleepy
Mole had to be escorted upstairs by his considerate host, to the best bedroom, where he
soon laid his head on his pillow in great peace and contentment, knowing that his new-
found friend the River was lapping the sill of his window.

This day was only the first of many similar ones for the emancipated Mole, each
of them longer and full of interest as the ripening summer moved onward.
He learnt to swim and to row, and entered into the joy of running water; and with his ear
to the reed-stems he caught, at intervals, something of what the wind went whispering so
constantly among them.
1
THE OPEN ROAD

‘RATTY,’ said the Mole suddenly, one bright summer morning, ‘if you please, I

want to ask you a favour.’
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The Rat was sitting on the river bank, singing a little song. He had just composed
it himself, so he was very taken up with it, and would not pay proper attention to Mole or
anything else. Since early morning he had been swimming in the river, in company with
his friends the ducks. And when the ducks stood on their heads suddenly, as ducks will,
he would dive down and tickle their necks, just under where their chins would be if ducks
had chins, till they were forced to come to the surface again in a hurry, spluttering and
angry and shaking their feathers at him, for it is impossible to say quite all you feel when
your head is under water. At last they implored him to go away and attend to his own
affairs and leave them to mind theirs. So the Rat went away, and sat on the river bank in
the sun, and made up a song about them, which he called ‘DUCKS’ DITTY.’

All along the backwater,
Through the rushes tall,
Ducks are a-dabbling,

Up tails all!

Ducks’ tails, drakes’ tails,
Yellow feet a-quiver,
Yellow bills all out of sight
Busy in the river!

Slushy green undergrowth
Where the roach swim-
Here we keep our larder,
Cool and full and dim.
Everyone for what he likes!
We like to be

Heads down, tails up,
Dabbling free!

High in the blue above
Swifts whirl and call-

We are down a-dabbling,
Up tails all!

‘I don’t know that I think so very much of that little song, Rat,” observed the Mole
cautiously. He was no poet himself and didn’t care who knew it; and he had a candid

nature.
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‘Nor don’t the ducks neither,” replied the Rat cheerfully. ‘They say, “Why can’t
fellows be allowed to do what they like when they like and as they like, instead of other
fellows sitting on banks and watching them all the time and making remarks and poetry
and things about them? What nonsense it all is!”” That’s what the ducks say.’

‘So it is, so it is,” said the Mole, with great heartiness.

‘No, it isn’t!” cried the Rat indignantly.

‘Well then, it isn’t, it isn’t,” replied the Mole soothingly. ‘But what I wanted to
ask you was, won’t you take me to call on Mr. Toad? I’ve heard so much about him, and
| do so want to make his acquaintance.’

‘Why, certainly,” said the good-natured Rat, jJumping
to his feet and dismissing poetry from his mind for the day. ‘Get the boat out, and we’ll
paddle up there at once. It’s never the wrong time to call on Toad. Early or late he’s
always the same fellow. Always good-tempered, always glad to see you, always sorry
when you go!’

‘He must be a very nice animal,” observed the Mole, as he got into the boat and
took the sculls, while the Rat settled himself comfortably in the stern.

‘He is indeed the best of animals,” replied Rat. ‘So simple, so good-natured, and
so affectionate. Perhaps he’s not very clever- we can’t all be geniuses; and it may be that
he is both boastful and conceited. But he has got some great qualities, has Toady.’

Rounding a bend in the river, they came in sight of a handsome, dignified old
house of mellowed red brick, with well-kept lawns reaching down to the water’s edge.

‘There’s Toad Hall,” said the Rat; ‘and that creek on the left, where the notice
board says, “Private. No landing allowed,” leads to his boat-house, where we’ll leave the
boat. The stables are over there to the right. That’s the banqueting-hall you’re looking at
now- very old, that is. Toad is rather rich, you know, and this is really one of the nicest
houses in these parts, though we never admit as much to Toad.’

They glided up the creek, and the Mole shipped his sculls as they passed into the
shadow of a large boathouse. Here they saw many handsome boats, slung from the
crossbeams or hauled up on a slip, but none in the water; and the place had an unused and
a deserted air.

The Rat looked around him. ‘I understand,’ said he. ‘Boating is played out. He’s
tired of it, and done with it. I wonder what new fad he has taken up now? Come along

and let’s look him up. We shall hear all about it quite soon enough.’
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They disembarked, and strolled across the gay flower-decked lawns in search of
Toad, whom they presently happened upon resting in a wicker garden-chair, with a
preoccupied expression of face, and a large map spread out on his knees.

‘Hooray!” he cried, jumping up on seeing them, ‘this is splendid!” He shook the
paws of both of them warmly, never waiting for an introduction to the Mole. ‘How kind
of you!” He went on, dancing round them. ‘I was just going to send a boat down the river
for you, Ratty, with strict orders that you were to be fetched up here at once, whatever
you were doing. | want you badly- both of you. Now what will you take? Come inside
and have something! You don’t know how lucky it is, your turning up just now!’

‘Let’s sit quiet a bit, Toady!” said the Rat, throwing himself into an easy chair,
while the Mole took another by the side of him and made some civil remark about Toad’s
‘delightful residence.’

‘Finest house on the whole river,” cried Toad boisterously. ‘Or anywhere else, for
that matter,” he could not help adding.

Here the Rat nudged the Mole. Unfortunately the Toad saw him do it, and turned
very red.
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4. The Application of Skopos Theory in Translation of “ The Wind in the
Willows”

4.1 Summary of the Chosen passage

The first chapter opens with the main character, the Mole, engaged in hard
spring cleaning of his house. He leaves his house going up to the fresh air above, meeting
the birds singing and the other animals working busily. On the river bank, he meets the
Water Rat, a polite and civilized animal who invites Mole to live with him and teaches
him the secrets of the river life. Mole accepts Water Rat’s invitation and quickly feels at
home on the river bank. He and Rat, along with Rat’s friend, the Otter, spend many days
wandering in and out the river. In the next chapter Mole asked Rat to meet Mr. Toad, a
rich and somewhat spoiled creature. He is also careless and indulges himself with many
obsessions of new things, such as boating, horse ride caravan and finally motorcars. He
does it all because he always feels bored with one after another.

4.2 The Importance of the Chosen Passage

The chosen passage occupies pages 3 to 26, which is the first chapter “The
River Bank”, and pages 29-34 from the second chapter “The Open Road”. The first
chapter is the opening chapter; and as such it is tremendously important and full of
significant information. As writing for children is an art and craft, the author opens the
novel with an event full of motion, when Mole, the main character begins spring cleaning
his little house. This grabs the readers’ attention and urges them to continue reading. The
first chapter is like an appetizer, which brings the reader smoothly, and hooks his/her
imagination to dwell with the events of the story. At the end of the chapter, the reader is

left wondering what will happen next.

4.3 Translated Examples:

To examine how the skopos theory can be useful in translating CL, ten
examples were chosen from the translated passage of the story The Wind in The

Willows and analyzed drawing on this theory and its main principle: The ends justify the
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means. The purpose here is to provide the young readers with an interesting story charged
with simple and memorable language to increase their vocabulary in their mother tongue
and to add to their knowledge new concepts from other cultures. So the translator here is
an expert who can judge what to add or omit from the ST to make it more appropriate

with the TT reader's needs.

1.
St: The Wind in the Willows
TT:  Cibaiall syl

In rendering the title the problem is in the word (wind) whether to render it as (
= ) which can indicate that the weather is windy and can give the sense of something
bad happening; or to render the word as ( ~~!) which can is more attractive, and gives a
good impression and that the weather is moderate and everything is good.

In Arabic the word ( ~ill ) always carries a positive connotation as the known
collocation in Arabic ¢ Jdall sl while the word ( z=_!') could carry both positive
connotation as in the Holy Quran “cbal cus ¢la %) o s (552 sl Al U Ad" 36 -(a 35 @S
well as negative meaning as in the Holy Quran © asall g )l agale Ula ji ) ale 8 5" - il )l
41.

So drawing on the skopos theory, the translator could choose the simple and
appropriate word to render the word (wind) as (a').

2.
ST: So he scraped and scratched and scrabbled and scrooged and then he scrooged again
and scrabbled and scratched and scraped, working busily with his little paws and

muttering to himself, ‘Up we go! Up we go!” (p4).

TT:
i Lol Slele (i (el ¢ (i ¢ ST Jand 2 Cameall pua o) Jlead ¢ Gl A ¢ el ¢ i 1Sa
ey 1 e ) 4 Ladia 53 el

It is clear that the above example is full of synonymous verbs with alliteration.
The use of synonyms in a text directed to children helps a lot in enhancing their language,
and the use of simple, alliterative language full of synonyms is one of the traits of CL.

The translator, whose main interest is the TT reader, should also be loyal to the source
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text and should try to render such synonyms to achieve the same goal and effect as those
in the ST.

The use of synonyms is not the only aspect of CL, but the use of alliteration is
also considered as one of the most important aspects of CL. So, the translator here opted
for rewriting the ST following its style of using synonyms ending with the same letter.

To reverse the arrangement of the verbs in the above example is a good
technique used by the author to attract the readers’ attention as well as to entertain them .
The translation here tries to trace the same steps by taking into consideration the target
text requirements.

The English text of this novel is very rich and the issue of markedness is
obvious. The connection of the verbs in the above example using (and) is marked in
English, and the translator needs to be alert enough to such important aspects of
discourse. So using disconnection between the verbs in Arabic is one of the solutions to

achieve a good effect in the TT.

3.

ST:

‘Up we go! Up we go!” till at last, pop! His snout came out into the sunlight, and he

found himself rolling in the warm grass of great meadow.

TT.

Andh an gy puadll s g ) Al Tode 58 L 5 Al 8 deay Ga M e ) e

gl z ol e ) lall e ey

The problem in this example lies in the rendering of the word (pop), which

indicates the sound of jumping. The translator here used a slang to render this word.

Pragmatically, this brings the meaning of the sentence nearer to the target text receiver —

the child- and helps keeping the occurrence of language smooth and acceptable. The

skopos theory here allows the use of some colloquial words to help making the

translation clearer.

4,

ST: All was a-shake and a-shiver- glints and gleams and sparkles, rustle and swirl,
chatter and bubble.

TT:
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Ay 9B i g Dl gd 5 Chda Gigea 5 gLl 5 Gooll 5 Glaalll IS 388 Ll sy (5 IS OIS
Once again the use of synonyms and alliteration (a- shake and a- shiver, glints and
gleams) represent problems for translation, but this example can also be represented
through the use of a word with a picture which could be an attractive element for the
child reader.
The use of synonymous dichotomies like (rustle and swirl) and (chatter and bubble) and
the structure of the text show the author’s profession in style.
The use of (wa) in rendering this example into Arabic is appropriate, as it adds life to the
picture the author of the source text tried to draw in the imagination of the child reader.
Pragmatically, (a-shake and a-shiver) could be rendered into Arabic as ((bslb =),
which means moving beyond literal translation towards sematic translation; a functional

translation strategy.

5.
ST: The Mole was bewitched, entranced, fascinated. (p6).
TT:

Al Cglua 5 Uigia 7)) s AR IS 6]
The use of more than two adjectival synonyms in one sentence is intended to attract the
readers’ attention and to enhance their vocabulary. To disconnect the adjectives results in
unmarkedness in the English language. The translator kept it unmarked in the Arabic
rendering by using the (wa) conjunction.
6.
ST: It was so very beautiful that the Mole could only hold up both forepaws and gasp, ‘O
my! O my! O my!” (p 16).
TT.
L1l bl el b Mlagiia JE 5 dpm VIS 28 8 ands elllay o] SAll o i Ao gl gfie 3 elld S

M)

Repetition is usually a linguistic device that children use when they admire or want
something badly. So the repetition of (O my) three times in one sentence indicates the
author's intention to be near the child's way of expression. Here the translator follows the
principle of loyalty to the source text and keeps the repetition in the Arabic translation.
The other issue in this example relates to the rendering of (It was so very beautiful). In

the literal translation, it could be ("' "3Sbws <ld (S), but to be more rhetorical and to
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enhance the children’s vocabulary in their own language (as they are the translator's
main target customers within the framewiork of the skopos theory adopted here), the

translator chose to render it as (A s 1) eiia A &lld (<),

7.
ST: A swirl of water and a ‘cloop!’ and the May-fly was visible no more.(p 20).

Ll s a5 3 pall LA (555 2 Al dndea ¢ elal) (g Al g2 S
This example indicates the use of sound language. In rendering it, the translator imagined
the scene and found it effective to render it as (%= s 4xi). The use of sound language
is marked, and the translator needs to keep this markedness by choosing a suitable
rendering like ( 4==). The repetition of (and) in the source text is also marked in English,

and its effective rendering may require the use of disconnection rather than connection.

ST: Greatly alarmed, he made a grab at the side of the boat, and the next moment-

Sploosh! (p 22).

il - AUl Adaadll A 5 el cuila o Aliad a5 4d 63 325]
The use of sound language as in the above example is marked. The translator tried to
translate the word (sploosh) as (sl & U=la ) to express what the word means, but
using a word like ( k) will better deliver the meaning and keep the child reader
entertained.

The other issue in this example is the translating of the phrase (Greatly
alarmed). In parts of speech, this is made up of an (adverb + past participle) and could
be rendered as ( 3x: "W\A) | but in the TT it is rendered as ( 4255 3241 ) to go along
with the Arabic language system for appropriateness and effectiveness.

9.
St: Look here! If you’ve really nothing else on hand this morning, supposing we drop

down the river together, and have a long day of it?” (p24).

¢ lia a ) Ay aad 5 el Jiul e J 50 Y Al 2luall 138 aledi Lo clial (S a1 1) ¢ ) ol
In this example, the rendering of the underlined phrase is not literal. It is a
collocation, something marked in English, and the translator should keep this

markedness. It does not mean to (look) literally, but to (pay attention) for the coming
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talk. The same goes for (have nothing on hand), which means (not busy), and

(supposing), which gives the meaning of (why not) in this text.

10.
ST: As he sat on the grass and looked across the river, a dark hole in the bank
opposite, just above the water’s edge, caught his eye,
(p 6).
TT:
2 (358 Lalad ol 5 allie dduall  dallie 5 jes 48l oyl el ye Sl uliall o s Wl
el

In translation it is good to be literal as much as it works and helps in
achieving the desired meaning and effect. However, when it does not give its
expected results, the translator should move to the free strategy to achieve this goal.

When trying to translate the underlined clause in this example literally, it
will result is nonsense. So within the skopos theory, the translator, who is expected to
do his best to convey the appropriate meaning of the source text to the target text
reader, will act as an expert to search for the meaning of the whole clause as a
collocation (catch one’s eye = oLl e yiul « ylas al) which is marked in English, to be
the effective rendering in Arabic and where markedness is maintained.

As seen from the above examples, the translator, keeping in mind the
principles of the skopos theory, has tried to convey the meaning with simplicity while
staying as much as possible nearer to the original meaning, in order to convey the
intent of the original text author to the target text reader in simple and amusing ways.

This chapter has discussed some examples where the skopos has been applied
in the translation of a passage from The Wind in the Willows, a text directed to children.
The next and final chapter concludes the thesis and offers some recommendations for

the translation of CL.
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5. Conclusion

The aim of this thesis is to provide the translation into Arabic of a passage from
the hugely popular novel The Wind in the Willows and a commentary on the translation.
This text is an example of good CL that should be read by all children of all cultures.
The skopos theory of translation seems to present more freedom to the translator to fulfill
the work.

Despite the multiplicity of translation theories and the available strategies,
translating literature remains problematic in itself. This becomes more difficult when it
comes to CL translation because of the specificity of the TT recipient (the child). In this
thesis, the skopos theory is used as a guide to produce a child-friendly translation into
Arabic. To show this, the commentary part of the thesis discusses examples to show how
this can be useful for CL translation.

In cross cultural communication, the translator plays an important role of
mediation. Translation helps in conveying the traditions and thoughts of one group of
people to another, the thing which elaborates and enhances the heritage of both.
Translated literature plays this very role, and when comes to a special kind of literature
like CL, it becomes obvious how important the role it plays in bringing up children and
opening their minds onto new worlds which are different from their own in many aspects.
All this will add considerably to the way they will perceive life in their later years.

The adoption of the skopos theory, which opens avenues for further
investigations since its potential "has yet to be exploited" ( Snell-Hornby, 1990:85), in
translating CL would result in a more successful, valuable and beneficial literature for a
special group of readers, namely children.

Perhaps, it can be recommended that the translation of children-oriented texts
should lead to products that more interesting and captivating for children. For this end,
further investigation of the most appropriate strategies that could be exploited to
accomplish a child-friendly literature through translation. The reason is simple: CL is
an important genre in the canon of the world literature and has become an important field

of research.
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